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INTERNATIONAL M 
EDUCATIONAL 
Church, Concert and Sch 
MRS. BABC( 
Telephone 634 Circle 





J. H. DUVA 
; : Member Americar 
VOICI PECIALIST Academy of Teachers of Singing 
Italiar French Opera ART OF SINGING 
rk t 3 Metropolitan Opera 25 Claremont Ave., N. Y Tel. 4630 Cathedral 
House Building 
k Ca I l'Arte Moderna, Milan 
EDOARDO PETRI 
7 Master of Arts Columbia University 
M. F. BURT SCHOOL Sa 
TEACHER OF SINGING 
ght-Singing Ear-Training, Musical Stenog ; , 
rat Normal ¢ rse Public and Private Endorsed by world famous ngers and 
. Mus aching for church trials educators 
; B 48 Lefferts Place Studio: 1425 Broadway New York 
Phone 2628 Pennsylvania 
ROSS DAVID oer Ee re 
ai iiiaditaes MME. MINNA KAUFMANN 
e | g 2 West S7th Street Instruction: Lehman Method 
Phone: Circle 2297 601 Carnegie Hall New York 
J. Cartall, Se 
CARL M. ROEDER ’ , en vena 
L M. ROEDER BENNO KANTROWITZ 
erage tc Ra ACCOMPANIST ann COACH 
sie . re : ’ ne "Teac “cert Teacher of Piano and Theory 
¢ G Carnegie Hall, New York a sroadw } 
Mair treet, Orange, N STUDIOS j 270 Ft. Wash gton Av j New York 
Resid ¢ 68 Avenue, New York] Phones: Penns ania 2634 Wadswort 3 





USICAL AND 
AGENCY 
Positions Secured 
CK 


70 ¢ 


e¢ Hall, New York 





WAL 





Voice Expert 
Reopen Sept. 10 for Season 1924-25 
Street 


TER L. 


COACH - 
Hall, 154 West 57th 
New York City 


Telephone: Circle 1472 


arnegic 


BOGERT 





MRS. JOHN DENNIS MEHAN 


- REPERTOIRE 


CASELOTTI OPERA COMPANY| FRANCES FOSTER 
‘ { ‘: Coacu ror ConcER 4 Operatic ARTISTS 
; H A =p; os Concert A panying 
yeratic debuts stud “T < R coe i peawe, Bee — 
I New York City aren BICORE 4 
tate ect, Bridgeport, Conn 
ERNEST CARTER 
| RENCE IRENE JONES COMPOSER - CONDUCTOR 
VIOLIN INSTRUCTION 1] East 69th Street New York City 
Ensemble Classes lelephone: Rhinelander 86 
} Re A EN AT INTERVALS 
West &¢ Street, New York 
Pelept huyler 6359 
GRACE HOFHEIMER 
es CONCERT PIANIST AND TEACHER 
Hotel Wellington, 7th Ave. at 56th St., New York 
LTRDON ROBINSON Telephone Circle 1066 
THE ART OF SINGING 
Vocal Expert and Diagnostician 
Exponent of the Dr. H. Holbrook Curtis method ‘ ; . 
for vocal defects and impaired voices. (Co-worker}] SEYMOUR BULKLEY 
with Dr. Curtis for many years.) VOICI 
tu 245 West 75th Street, New York ‘ 
Phone: Endicott 2505 Pupil of and recommended by the famous Italiar 
Master SBRIGLIA, Paris, teacher of the de 
Reszkes, Plancon, Nordica, Whitehill, etc. 
— — 101 West 72d Street, New rk City 
PHILIPP MITTELL 
VIOLINIST — . = care 
° > > : 
TEACHER OF MANY WELL KNOWN CHRISTIAAN KRIENS 
ARTISTS COMPOSER, CONDUCTOR VIOLINIST 
Va Dvke Studios, 939 Eighth Avenue, N. Y . INSTRUCTOR 
Telepho ol 37 . > : . 
Telephone: Columbus 1370 Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
Neen —— | few vacancies for string and wind instruments. 
303 Carnegie Hall 
MRS. ROBINSON DUFF Telephone: 1350 Circle 
VOICE iy ae be = oh ath 
East 78th Street New York 
Telephone: Rhinelander 4468 ih : va! 
ROBERT E. S. OLMSTED 
airs Professor of Vocal Music, Smith College 


FRANCIS 


CONCERT BARITONE 
OF 


Academy of 


Member Americat 
144 East 62d Street, 
E. PRESSON MILI 
TEACHER OF 5S 
826 Carnegie Hal! 


CHARLES 
PIANOFORTE 
Leschetizky 


832 


Certified 


Carnegie Hall Studios, 


ROGERS 
AND TEACHER 
SINGING 


New York City 


LEE TRACY 
INSTRUCTION 


3, New York 


Teachers of Singing 


ELIZ 


ER 
INGING 


Tel,: 1350 Circle 


Teacher 
50 ¢ 


Exponent 
City 





HENRIET 


rA SPEKE-SEELEY 





235 Crescent St., 


FELIX 


WILBUR 


New York Studios, 127 West 78th St 


For appointments address 


Northampton, Mass 


ABETH 
SCHOOL 
Studio: 257 

Phone 


K 
OF SINGING 
West 104th Street 
1514 Clarkson 


HUGHES 


VOCAL INSTRUCTOR 
of Allan McQuhae, Dorothy 
other distinguished singers 
‘entral Park West, New York 
Phone: Columbus 0998 


A. LUYSTER 


Specialist in Sight Singing 


PATTERSON 


Jardon and 


City 


(Formerly Teacher for Met. Opera Co.) 


used 


any time 


TEACHER OF SINGING bs 
Metropolitan — House Studios, 1425 Broad A Maker of Readers No instrument 
way, New York Both classes and individual instruction, 
New Rochelle Studio, 69 Locust Ave Class courses begin October 1. Private 
Residence Tel., Adirondack 4344 Carnegie Hall. Res. Phone: 9319 W. 








Mansfield 





ALICE GARRIGUE MOTT 
ART OF SINGING 
West 79th New Y 


Telephone 7122 Trafalgar 


172 Street, rk 


ESPERANZA GARRIGUE 


ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y Phone 34 Penr 


THE BOICE-TOPPING STUDIO 


Susan S. Boice, Soprano-Teacher of Singing 
Elizabeth Topping, Pianist-Teacher of piano playing 
57 West 75th St., New York City 
Telephone Trafalgar 1057 

Auditions by appointment 


FOR TEACH- 
PUPILS AND 


MUSICAL TRAINING 
ERS, ADVANCED 
BEGINNERS. 


THE NEW EDUCATION IN MUSIC 
For Information: MARTHA D. WILLIS 
1013 Carnegie Hall, New York 
Circle 1350 


MR. FRANCIS STUART 


TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists 
‘rancesco Lampert 
Carnegie Hall Studios New York City 


WILLIAM 
VOCAI 
Address ) 


PHORNER 
rTEACHER AND COACH 
West 79tl New York Cit 


Street 


ADELE RANKIN 








CONCERT SOPRANO 
Teacher of Singing 
Studio: 14 Broadway 
Metropolitan Opera use Rui ng, N \ 
Phone ¢ Penna 
FLORENCE LEONARD 
PIANO 
Assistant to Breithaupt 
Carnegie Hall, New York 
Baker Building, Philadelphia 


SIGNOR A, BUZZI-PECCIA 


VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau 
and Cecil Arden 
Studio: 33 West 67th Street New York 


FREDERICK E. BRISTOL 
TEACHER OF SINGING 


466 West 153rd Street, New York City 


ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 

251 West 102d Street, New York 
Riverside 


Phone: 366 


FREDERICK RresperG, A. A. G, O. 
PIANO INSTRUCTION 

Studied under Reinecke—Classics; Schwarwenka 

—Style; Liszt—Technic. Head of piano depart 

ment, New York School of Music and Arts. 150 

Riverside Drive. Telephone: Schuyler 3655. 

Courses arranged to: suit individual requirements 
Personal address, 408 West 150th Street 


Telephone: Audubon 1530 
CARL FIQUE 
Piano 
KATHERINE NOAK-FIQUE 
_Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 
MME. ANITA RIO 
SOPRANO 
Vacancies for a Few Pupils 
360 West 22nd Street, New Yorl 


Phone: Chelsea 9204 














HANNA BROCKS 
SOPRANO 
Concerts—Recitals—I nstruction 
Studios: 135 West 72d Street, New York 
Phone: Endicott 5364 













BACHELLER 


VOICE PLACEMENT ann REPERTOIRE 
Studio: 21 East 38th St., New York 
lelephone Caledonia 6337 


MRS. WILLIS E. 


LILLIAN SHERWOOD NEWKIRK 


ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 


JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 


New York. Phones: Pennsylvania 2634 and 2688 


DUDLEY BUCK 
TEACHER OF SINGING 
Member of the American Academy of 
eaching and Singing 
471 West End 


Avenue New York 


Phone: Enc 


ott 7449 





NANCY ARMSTRONG 





Piano Playing Simplified for 
Beginners 
Studi 7 West 112th Street, New York City 
lelephone Cathedral 2661 


VINCENZO PORTANOVA 


VOCAL STUDIO 
8 West 70th Street, New York 
Phone: 8955 Endicott 


MARIE MIKOVA 


PIANIST 


Mgt. Music League of America 
250 West 57th Street, New York 
Studio: 1187 Madison Avenue New York 
Phone: Lenox 3158 


DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 
132 West 74th Street New York City 


Phone: Trafalgar 1291. Louise Carroll, Secy. 


JOHN BLAND 
TENOR 


Master of Calvary Choir 


VOICE PRODUCTION 

ARTHUR R. HARTINGTON, Assistant 
114 East 37th Street : : : New York 
Telephone: Caledonia 0919 


DANIEL VISANSKA, Violinist 


Nine years of successful teaching and 


concertizing in Berlin 
Address: 155 West 122d Street, New York 


Phone: 4778 Morningside 
: In Summit, N. } Mondays 
(Stamford and New Canaan, Conn., Wednesdays) 





GIUSEPPE CAMPANARI 
BARITONE 
Late of Metropolitan Opera Company 
Vill accept pupils 
255 West 90th Street, 


New York City 
Telephone: 


Riverside 3469 





MME. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 
235 West New York 


71st Street, 


BRUNO HUHN 


Teacher of Singing 
Advanced Pupils 


» New York 


Elementary and 
205 West 57th 


st 












































January 29, 1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Stud! 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
— of prominent fac- 
ulty 


307 W. 90th St., New York 











S MARGOLIS cm 


= 1425 Broadway, Sulte 38. New York City 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY- SNELL Vocal oe 


sreese 1425 Broadway, New 
aeyeeresras OPERA weees Oe ew on 


JOHN FINNEGAN 


TENOR aa, 
Solist St. Patrick’s Cath: 
Address: 9 So. 20bSt., Elmbarst, N.Y. Phase, Havemeyer 2398-) 


e CAVELLE sorzano SOPRANO 


“A voice of enaytaice sual 
7 Address: Management avelile. 
Room 0, Aas Ave, New York 


‘= SANCHEZ... | a 


MAESTRO L. S. FABRI 
haters on Voice Education. Complete Training for Opers 
‘opean Opportunities for Finished Sates 


is Practical Crand O 
BAKER root PUILADELPHIA CARNEGIE BALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


fotel Hardin 203 West 54th St. 
w York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


rs si 
Columbia School of Mu: . ww po 


GUNDLACH |: 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


HURLBUT 


VOICE PRODUCTION SPECIALIST 
(PARIS—ROME—NICE) 
Endorsed by Edmond Clement 
$19 West 95th 5t..N.Y. Tel. River 2892 


Annual Summer Master Classes for 
chers—Los Angeles, 


8! lg | Tea 
Pose Besttle. 


MARGUERITE LE MANS 

MEZZO-SOPRANO ve oid 

, O Et Puplis ms e 

Mot, A. W. Miesto, “j40 W. 42nd St. N.Y. 
Bryant 


HAYDN OWENS 


IANIST—ACCOMPANIST—COACH 
PUonductor Haydn Choral corey, 
420 Fine Arts Bldg. i.e leago 


CHEV. DE LANCELLOTTI 


Teacher of Piano and Singing 
VOCAL COACH CONCERT ACCOMPANIST 
205 West 57th Street Circle 2909 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of voice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 














Voice Specialist. 
Interviews by 
ppoiatment. 

218 Madison Ave., N.Y. 




















rcrt 





























corrects and rebuilds voices 
under guarantee, 
E Telephones: Endicott 5654, 


Pupils prepared for Con- 
9425 S. Robey Street, Chicago, Iil. 


: TOMARS 
cert, Opera and Oratorio. 
Conductor—A pollo Musical Club, 


Expert Vocal Pedagogue 
: 
Studios: 106 Central Park b - 
Mendelssohn Club 











CARMEN FERRARO 


Grand Opera Tenor and Conductor—V oice 
Placing, Concert, Oratorio and Opera 
Coaching—Only Talented Pupils Accepted 
Ensemble work and experience guaranteed. 


National Grand Opera Association reorganizing. 
Voice trials by appointment only. 


New York City 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 











R Conductor 
A Coaching for 
bs Church and 
by Masical Director Oratorio 

N Church of St. Mary the Virgin, New York 
D 145 West 46th St. Tel., 5913 Bryant 





“Autumn” “Joyous Youth” “Bubbiés” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 


ORBY-LEWI ei 


ONCERT SONG 
Montclair, New Jersey 


coun HAMMANN 


PIANIST 
1716 Chestnut Street Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 


554 West 113th Street 
Telephone 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF gincine 
Kimball Hall, Chicago 


-* 











New York 








j STALLINGS sun 


Tel. Caledonia 9418 


LAWRENCE SCHAUFFLER 


Pianist-Teacher 
Kilburn Road, Garden Cit 
N. ¥. City. Phone Garden 





Address: 58 
15 E. 38th St., 


- MSCUTCHEN 


aA BARITONE 
N NOW IN EUROPE 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


MARIE DIMITY 


SOPRANO 
RECITALS, ORATORIO, ETC. 


For Dates and Terms 
ress 
507 W. 170th St., N. Y. City 
> Tel. Wadsworth 2878 


, LI. 
ity 2708 




















S. WESLEY SEARS, 


St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


—=== Pianist => 
IN AMERICA 1924-25 
Haense] & Jones, Aeolian Hall, N. Y.. or Mr. Virgil Smith 
Fine Arts Bidg., Chicago 


se | Mme. Hildegard Hoffmann 








Oratorio and _— Recitals ll Ss 
Mr. HENRY ‘HOLDEN 
Recitals and Piano Instructions 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, etc. 

STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 


MUSICAL COURIER 


TOFT TRABILSEE 


Vocal Studies 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 


only 
R. Berth, Sec’y 
Tel.: 1965 Endicott 





GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist Teacher 
“Singer and vocal pedagogue." ‘Internationally Tecog- 
nized as a Voice Builder, Voice Repairer and Coach.’ 
Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio, 


SOLON ALBERTI 


Coach and Accompanist 
Studio: 9 West 76th Street, New York 
Phone: 5840 Endicott 
Residence: 1 Bennett Avenue 
Phone: 1989 Wadsworth 











LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


-- 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Coniralto 
676 Irving Park Boulevard 
Chicago 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 
1818 Summerdale Ave., Chicago, 1. 


Kesslere Photo 











LYNETTE GOTTLIEB 


PIANIST, Recitals, Instraction 
Studios: Carnegie Hall, 4. Y. 1087 Carrol St. Brooklyn 
Telephone Prosvect 7667 


DOROTHY MILLER 


DUCKW ITZ 
CONCERT PIANIST and TEACHER 
Studio: 145 West 77th St., New York City 

Tel.: Trafalgar 3794 








c TEACHER OF 
& SINGING 

U 4 West 40th Street 
D New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 
fasoweiet — Frank ne Forge 
14 West 68th New York City 








Organist 


technic command.” — 


Brooklyn Eagl e. 


Pe 3 gaining unique reputation,”— 
Eastman School of Musio, Rochester, N. Y,. 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
Management: = May Smith 
0 Jefferson Ave., 


and fine 





Ohio 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-El, Union Theolo ical Seminary, 


412 Fifth Ave., New York 


ELLA GOoOoD 


RECITALS—ORATORIOn- TEACHING 
am ~ Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 312 Riverside, New York 


$LUTIGER GANNON 


Columbus, 




















CONTRALTO 
64 East Van Buren Street Chicage, If. 
BIRDIGE BLYE ‘is 
Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights 
Telephone: Havemeyer 


JEAN SKROBISCH, Tenor 


orecinns ous JEAN DE RESZKE, 
HER OF SINGING 
Studlo, 518 Wot 111th St., New York City. 
___Telephone, Cathedral 7541 





L. f. 








SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 





Studio: 205 W. S7ch St., New York City, $420 Circle 





Katharine HOFFMANN ACCOMPANIST 





Home Address: St. Paul. 
ARCHIBALD Concert 
SE A oO N Accompanist 
ty I Coach 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





RUBANNI son 


620 Spadina Avenue Toronto, Canada 


LJUNGKVIST 


TENOR 
Stadio 311 W. 75th St., New York Tel. 1547 Endicott 





MCZ>w | m=ZOCD 


L 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


DE GREGORIO: 
R E 
A 


N Specialist Voice eo bs ie 

C Metropolitan Opera House R 

© Studie 18, 1425 Bway, New York : ‘ My 
Telephone: 52351 Pena. 


LINA COEN 


Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, IL1. 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimbali Bidg. Chicago, Iii. 


MADAME BJ 
E-mma A. DAMBMAN 
CONTRALTO 
Specialist in volce development (bel canto); beautiful 
quality; correction of faulty methods Consultation by 
appointment only. Residence Studio 137 West 934 m& 
New York. Phone 1436 Riverside, 


Mme. VIRGINIA COLOMBAT! 


Teacher of JOSEPHINE LUCCHESE 
Alse teacher at the NEW YORK COLLEGE OF MUSIC 
STUDIO: 294 WEST Sted STRERT NEW YORK CITY 


FAY FOSTER 


Composer, Vocal end Dramatic Coach 
Dramatic readings - music and costume numbers, 


pecialties. 
New York City 


Address—15 West Tith a, 
STEPHEN | 


TOWNSEND 


Teacher ot Singing 
NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury 
Street, Friday, Saturday, Monday. Choral 
Director, N.Y. Society of the Friends of Music 



































MME CAROLINE 


L 


VOCAL TEACHER AND COACH 
Voice Development aad Correctics 
50 West 67th Street, ya York 
Stedies Tel: Endicott 9 
Chickering Hall, 29 “ 57th 
Stadie 7A, New York 











For ali information apply to the President. 


NATIONAL OPERA CLUB OF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 
STUDIO RE-OPENED SEPT. 15 


1730 Broadway. Naw Yerk 












MUSICAL 








192s 





COURIER 


January 29, 








A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 
Norwalk, Ohio 


Division United Piano Corporation, 


















THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


665 Fifth Avenue - - . New York City 


Office and Warerooms: 




















SHEET MUSIC ~ ]5< 


for Century Edition 


Ask fi 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15¢ a copy, it is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can't buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price is possible only because 
of his smail profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 











“The Secrets of Svengali” 


by J. H. DUVAL 
“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City 


WILLIAM REDDICK LEON SAMETINI 


Piantst-Composer For dates address 
Teacher of Plano—Coaching of Songs P-rsonal Representative L. FERRARIS 
319 West Oth St. HY. Tel. Riverside 10021 64 East Van Buren St., - - - =} Chicago 


OLIVER STEWART) ® [)AV[S “=== 


Direction: Harrison Mather 
Concerts, A Operas 
HERMAN SPIELTER 


137 W. 86th St., New York City Tel.: Schuyler 2729 
Author of “MANUAL OF HARMONY” 


WEAVER "== i 























ana-Zucca 








The Best Bargain is Quality— 


i. Conover is one of the few great Pianos of 
today which is still being built by its original 
maker $$ $$ $$ $$ $$ $$ $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago, -: -+- MAKERS 


























THE AEOLIAN COMPANY 





AEOLIAN HA.Lt, New York City 


Manufacturers of the Supreme Reproducing Psano 
THE DUO-ART 

















SCHOMACKER 


GOLD STRINGS 


PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 








EDMUND GRAM 


GRAND and UPRIGHT PIANOS 
and PLAYERS of ARTISTIC 
TONE QUALITY 


Manufactured in Milwaukee, VVis. 


nerson 


Known as “The Sweet-Toned Emerson” 
since 1849 























Contralto 
Recitals, Oratorio, etc. 


For terms and dates, address 
710 Lexington Ave., N. Y. C. Tel. Lexington 2043 


)\ aoa Del 


jummer and Fali 





IMDPOD>Z 





LEADING ENGLISH 
MUSICAL PAPERS 


A_weekly “THE MUSICAL NEWS & 
HERALD” for 3d gives all the latest news 
of the musical world. Subscription 4 dollars 
a year, post free. 

A monthly, “THE SACKBUT” is a thor- 
oughly sound and interesting shilling re- 












Courece for Acting, cow hing Dy Directing view, edited by that brilliant young singer, 
STA GE DANCING Ursula Greville. Subscription 3 dollars a 
DIRECTORS — ginging, Fine Arts and Photoplay. year, post free. 


Alan Date ad poise essential for any vocation 
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KOUSSEVITZKY REENGAGED BY BOSTON 


FOR ANOTHER YEAR, AND MOST LIKELY 


TWO 





Selection of an Assistant Conductor May Be ae to Save the Strength of the New Leader—More Concerts in 
Boston and New York and Fewer in the Smaller Cities 


3oston, January 24—Although no official announcement 


has been made, the MusicaL Courter is in a position to 
state that Serge Koussevitzky, thrice admirable Russian 
conductor of the Boston Symphony Orchestra signed a 


contract last Friday, January 23, to remain a second season 


as conductor of the orchestra. Moreover, the Musica. 
Courter has excellent reason for believing 

that the trustees of the orchestra offered TTT TTT 
to reengage him for a third year and that . 


Mr. Koussevitzky will doubtless accept this 
extension of his contract also, 

Presumably the Russian leader's princi 
pal reason for not agreeing to a third year 
at this time is that he has found the number 
concerts, the incidental traveling and the 
work in general, far more exacting than he 
had supposed. In view of his extr: ogg ra 
success both in Boston and New York, i 
reasonable to predict that his schedule wil 
be adjusted so as to reduce traveling to a 
minimum. This will doubtless be accom- 
plished by lessening the number of trips to 


of 


is 


smaller cities and increasing the number ot 
concerts given in Boston and, New York, 
where all the concerts for the season are 


completely sold out. It is quite likely that 


Boston will have ten Monday evening con- 
certs instead of five as heretofore, and 
that New York will have its series similarly 


extended by eliminating the trip which has 
generally been taken to such cities as Ithaca, 
Schenectady and worse places to reach. 

It will recalled that Mr, Koussevitzky 
suffered a breakdown after the iirst visit of 
the’ orchestra to New ) at Thanksgiv 
ing. His place was taken for several con- 
certs by Richard Burgin, concertmaster of 
the orchestra, Furthermore, since Mr. 
Koussevitzky was unable to: be present at 
the customary daily rehearsal, the program 


be 


irk 


for the Boston concerts had to be changed. 
Commenting on this situation, H. Parker, 
music reviewer of the Boston Transcript, 


emphasized the importance to the orchestra 
of not impairing Mr. Koussevitzky’s value 
as an asset to the organization, as lina: 

“Had Mr. Koussevitzky been disabled for 
a week, a fortnight, a month, the whole 
scheme and the whole schedule of concerts 
by the Symphony Orchestra, at home and 
abroad, would have been thrown into dire 
confusion. Moreover, it is not the music as 
music or the orchestra as orchestra that now 
sells every on every occasion in every 
city It the presence, the renown, the 
genius of Mr. Koussevitzky, in play upon 
the imagination of the public. He not 
rugged of body—and the climate of New 
England and New York in winter and 
spring hard to bear. He has not the 
tranquil temperament that carried Mr. 
Monteux through five years of concerts 
and not one missed. The peculiar virtue of 
Mr. Koussevitzky is his ceaseless nervous 
energy. To release it over a schedule of a 
hundred-odd_ concerts to be ever on the 
verge of overwork. 

“In these circumstances, the trustees and 
the managers of the Symphony Orchestra 
might reasonably and immediately consider 


seat 
18 


is 


18 


1S 


the development or the engagement of an assistant con- 
ductor. Whether there are men of promise as such within 
the ranks of the band, an outsider may not easily say. In 
Dr. Muck’s time it contained serviceable substitute not 


ill received. Possibly a passable remplacant now sits under 


Mr. Koussevitzky. Certainly by the evidence of Monday, 
he is not Richard Burgin, able .concertmaster though the 
violinist be. If the orchestra yields no promising aspirant, 
then an assistant conductor should be sought elsewhere 


There are young Americans ambitious of such a job for 
entrance to a career, who would profit much by work under 
Mr. Koussevitzky. There are young or middle-aged Euro 
peans who would cut a caper at the opportunity. No doubt 
Mr. Woussevitzky himself would have suggestions, even 
choices. It would, indeed, be his right to choose. True, 
an assistant conductor would add another salary to the 
treasury; but that salary would be only additional price 
paid for Mr. Koussevitzky—and security. It is the custom 
to say that he and the Boston Symphony Orchestra are, for 
the while, inseparable. If so, then an assistant-conductor 
is the means wherewith to seal the bond.” 
In the oninion of the writer it should not be necessary to 
outside the organization for an assistant conductor 
sufficiently competent to fulfill the duties of such a position. 
To begin with, there is Agide Jacchia who, for the past 
eight seasons, has proven himself a conductor of uncommon 
resource in his capacity as leader ot the Boston Symphony 
“Pop” Concerts. To be sure, we are not at all certain that 
Mr. Jacchia has the time nor desire, to serve as assistant to 
Mr. Koussevitzky; but surely there is no questioning his 
fitness as a possible assistant. 

Then there is Georges Longy, the justly celebrated oboist 
of the orchestra. Mr. Longy has given ample evidence of 
his admirable qualities as musician and leader. In addition 
to his genius as an oboist Mr. Longy has for many years 
served as conductor of the MacDowell Club Orchestra and 





vocal teacher, 
recently appeared with success in concert with 


and has brought the concerts of this important 
organization to a high standard of musical exce 
Indeed, Mr. Longy’s sensitive musicianship and lofty stand 
ards are so well known that concert artists of international 
reputation often seek his aid a coach. Mr. 

retention as assistant might serve moreover an 
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ROXAS, 


artist-pupil, Charlotte 
Alessandro Bonci at 
(Elzin photo.) 


coach, and whose 


hattan Opera House, New York. 


ment for him to prolong his stay in Boston, there being a 


rumor that he proposes to return to France for good at 
the close of this year. There is also Augusto Vannini, whos« 
fine success as leader of the Boston Symphony Ensemble 
has proven himself a conductor of skill and taste 
Perhaps the outstanding possibility among the younger men 
is Arthur Fiedler, nominally a member of the viola se 
tion, actively the Poo-Bah of the orchestra, through his 
admirable abilities as violinist, pianist, accompanist and 


for that instru 


player on the celesta when the score calls 


CONGRESS PASSES BILL 





On Monday, January 19, bill S. J. Res. 152 was passed 
by the House of Representatives after having been passed a 
few days previously by the Senate. This in itself does not 
sound like music news but it for it reads as follows: 
“Joint Resolution to accept the gift of Elizabeth Sprague 
Coolidge for the construction of an auditorium in connec 
tion with the Library of Congress, and to provide for the 
erection thereof. Resolved by the Senate and House of 
Representatives of the United States of America in Con 
gress assembled, that the offer of Elizabeth Sprague Coo 
lidge, communicated by the Librarian of Congress and. set 
out in the following language, to wit: ‘In pursuance of my 
desire to increase the resources of the music division of 
the Library of Congress and especially the promotion of 


1S, 


chamber music, for which I am making an additional 
provision in the nature of an endowment, I offer to the 
Congress of the United States the sum of $60,000 for the 


construetion and equipment in connection with the Library, 
of an auditorium, which shall be planned for and dedicated 
to the performance 
available 


of chamber music, but shall also be 
(at the discretion of the Librarian and the chief 








ment. Indeed, when Mr, Monteux first produced Le Saer« 
du Printemps, Mr. Fiedler bloomed forth as a virtuoso of 
(Continued on page 34) 


DINORAH IS REVIVED 
AT THE METROPOLITAN 
Meyerbeer’s Opera, Resurrected After Thirty Years, Proves 


Splendid Vehicle for Artistry 
Tokatyan and De Luca Score Success 


Galli-Curci’s 

















Dinorah, and Galli-Curci! The announcement some tim: 
ago that General Manager Gatti-Casazza of The Metr 
politan would revive the Meyerbeer opera 
this season and star Galli-Curci in the tit 
part brought back to mind never-to-be-for 
gotten recollections of a certain memorabk 
night in Chicago and another later on ii 
New York where this now famous singer 
made her debut—and her entree into the 
hall of fame. It was Dinorah she sang. ane 
it was the Shadow Song that won her th 
great triumph that was hers. It was Ja 
ary 28, 1918, that Galli-Curci invaded: the 
Lexington Opera House and. with the Chi 
cago Opera torces, awakened New Yorker 
to a realization that all the wild delight 
and spontaneous outbursts of a bewitch 
Chicago multitude were not to be jeered at 
Since then Dinorah and Galli Curci hav 
been widely parted—at le: where New 
Yorkers were concerned ro while the 
famous diva has been winning new laure! 
across the sea the Metropolitan Opera man 
agement has been preparing the meetit 
pace tor a gala reunion ; 

Prior to last Thursday ening it ha 
heen thirty years sinc Dinorah had bee 
sung at the Metropolitan Opera Hou 
The opera itself never had the Nee if 
qual ties to attract, and except { in arti 
ot Galli-Curci’s attainments never would 
prove a box-office magnet. But with the di 
tinguished singer now a member of the com 
pany, and history having made the wor 
Dinorah and Galli-Curcé synonymous. it wa 
naught but the good judgment of the Met 
ropolitan impresario that brought about th 
present revival 

Dinorah and Galli-¢ urci! Before as large 
an audience as possibly could be squeezed 
into the huge Broadway institution the cele 
brated songstress meted out her gloriou 
notes as she would, ever singing with flu 
ency and abandon of delightful mvVictiol 
Then the Shadow Song! But what can 
one say that is new alone did she 
sing it superbly, but she also danced it nim 
bly It was the great moment for which 
all waited and there was no re f di 
appointment. She gave to the part of the 
demented goat girl ill the beauty of het 
voice and her fine dramatic acting 
was artistic in everything she did and 
highly delighted audience showered her wit! 
the most’ sincere applause 

Sharing in the glories of the evening re 
\rmand Tokatyan as Corentino, who voiced 
and acted the part ot the wandering bag 

Harvis, piper admirably; Giuseppe De Luca, who 
the Man was equally effective as Hoel and likewise in 
fine fettle; Louis D’Angelo, as the Hunt 
man, Max Altglass as the Harvester, and 
the two goatherds, Charlotte Ryan and 
Merle Ak Conductor Papi kept an eagle 
eye on singers and orchestra and conveyed 
his musical directions with intelligence and with clear beat 
There was new and cleverly designed Milanese scenery 
by Antonio Rovescalli, and attractive costumes Th 
of Samuel Thewman again was evident in the stage dire 
tion, and the chorus retained the high standard so noticeab 
in all it doc 
Even Dinor: ih’s goat was not to be sneezed at—nor did 
do any sneezing sesell From the star on down it was t 
kind of a performance that justifies a revival 
(Additional Opera Reports on page 37) 


ACC ‘EPT ING 
THE GIFT OF MRS. F. 


S. COOLIDGE 


of the music division) for any other suitable purpose, s« 
ondary to the needs of the musi division,’ be, and the i! 
is hereby aceepted.” The second section authorizes t 
treasurer of the United States to receive the $60,000 and 
receipt for them and the third section authorizes the at 
tect of the Capitol, in consultation with the Librarian « 
Congress and subject to the approval of the Joint Cor 
mittee on the Library, to prepare plans and proceed with t 
erection of the auditorium 
AN ENDOWMENT 

It will be noticed that the letter of gift refers also to ar 

endowment which Mrs. Coolidge proposes, the income 


which shall perpetuate and amplify in competitions, award 
recitals, etc., the service to music which she for year 
been conce rned with and maintaining, and othe rwise provice 


has 


in connection with the Music Division, for resources to did 
it in the encouragement ond appreciation of music in the 
United States. The site selected for the new auditorium, 
which wil] seat about 500 people, is in the courtyard of the 


(Continued on pave 41) 
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By Adelina O’Connor Thomason 
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nto that splendid square, the 
Here was the Royal Palace, which | 
ctures, and close against this 
nestled the famous San Carlo 
Neapolitan debut to an 
sudden vhere he was hissed. On the west 
le of th ple Piazza rises the impressive church of 
nstructed one hundred years 
the Roman Pantheon, Be- 
altar of jaspar and lapislazuli, on a day 
e body of Caruso, famous son of 
vorne amidst royal pomp and 
rt ts last ting place in the Cemetery of Our 
of the city 
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international visi- 
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which separates the Via Caracciolo from 
these | determined to dine in the late 
selected, like all the others, was a 
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od. On summer nights such as this, for- 
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sang 


on 
views of the pedestal group, 


Musical Courier Company 
listen to Neapolitan music and song, rendered by roving 
strect singers. And while these sing and play, the fish is 


eaten and the red Chianti sipped, and, like a setting of extra 
peoj ple in a movie, native fishermen on the little quays near 
and baskets the morrow’s 


yy are bu repairing nets for 
catch. It is not difficult to imagine Caruso, when a poor 
obscure Neapolitan boy, a member of one of these bands 
of singers, in fact it is hard to imagine him anything else, 
for in Naples every one sings. After my romantic dinner 
| tumbled into bed, tired but not to sleep, thoughts of 
flowers, music, and quaint seawall grottos were crowding 
by brain, and then suddenly under my balconied window late 
in the night, a band of street singers took position. There 


were mandolins, guitars, and one young man, it might have 
with divine 


been Caruso in his youth, voice, sang Oh Sole 
Mio. The blue of the bay, made apparent by a waning 
moon, was behind the singers, and Italy’s war fleet of some 


fifteen ships, waiting the King’s arrival on the morrow, 
rested on the placid waters, their searchlight rays penetrat- 
ing city, hills, and bay in all directions. I have no words 
to picture the beauty and enchantment of the scene. Coins 


wrapped in paper fell from neighboring balconies to the 
singers, and as | contributed my modest metal lire, I felt 
these were small payment in return for the rapture that 
was mine, 


I decided next day, as a result of bitter experience, that 
in order to escape being pinched, a male guide and attendant 
was necessary. I was assigned a native Neapolitan who 


formerly was a fruit vendor on lower Broadway. Oh, how 
anxious he was to be back again in New York! But it 
is too late now, as our exclusion laws have limited Italian 


immigrants to less than 4,000 a year and I am told it takes 
“pull” and even suggestion of shekels to obtain the rare plum 
as a passport. 


known I told him I wanted to be taken to 
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the early haunts of Caruso to learn about his boyhood and 
the struggles of his young manhood. He informed me he 
knew the janitor of the apartment in which Giovanni (John) 
Caruso, brother of the great Enrico, had formerly lived. 
This was a promising lead, so we set out for that section 
of Naples known as Vomero. In order to get there we 
passed through ways too narrow for cart or carriage, steep 
thoroughfares where only donkeys and people can pass ; this 
in the very heart of Naples. These streets of stone stairways 
have resounded for centuries to the climbing and descending 
tread of Neapolitan throngs. On one of the quaintest and 
most picturesque of these stairway streets, the Via Gradinata 
di Chiaia, each single stone step is a separate flower shop in 
itself, the proprietor’s domain confined to that individual 
step only. 
E1GHTY-FIVE YEARS A JANITOR 


Vomero, high on a hill overlooking Naples, at first ap- 
peared small and rather sordid, but further on it developed 
into lovely tree-lined streets, and gave an impression of 
exceptional modernity for Italy. On one of these streets, 
Via Matteo Preti, my guide pointed to a square apartment 
house saying: “That is the house John Caruso used to live 
in until the landlord put him out in order to move in him- 
self.” It seems John now lives in the little town of Bagnoli, 
one of the remoter suburbs of Naples. We continued our 
steps to the old part of Vomero, where lived the janitor 
for whom we were in search. His name was Francesco 
Salzana, and it is said he has been janitoring for eighty 
five years. Aside from what information he might be able 
to give me concerning Caruso, | was curious to meet him, 
because janitors his variety do not grow in America. 
So down a narrow walled street we went; it was old Italy 
again. Passing through an opening in a wall we ascended 
a long flight of stone steps which led us into an old fash- 
ioned garden. Under a fig tree were two girls, the elder 
lost and oblivious to all intrusion; she was diligently finger 
ing, searching, and scanning the head of the younger to see 
what she might see. I first saw this sport in the monkey 
cage at Central Park Zoo, but I have seen it often in 
Italy since that it scarcely now engages my passing notice. 
Near by, prone upon the ground, was the prostrate figure of 
a tranquilly sleeping old man. Old he certainly appeared, 
and bore an astonishing likeness to the portraits of Gabrielle 
d’Annunzio. He looked as old as the antiques | later saw 
in Pompeii, and oh! so thin. L-am sure a fat man could 
never have lived to look so oid. All that was greasy, fat, 
or fluid, in his old body, was sere and dry, and the ancient 
knotted, and distorted fig tree under which he was sleeping 
looked young in comparison. He wore a military hat, and 
just two teeth remained. Numerous members of the family 
came from within the house to greet us with noisy demon- 
strations of welcome, yet the old man slept peacefully on 
despite the bedlam until one of the family gave him a 
vigorous shake, which brought him back to life. He smiled 
gave us a hearty welcome, and pointing to the ground, said, 
“T find this a good mattress.” | asked him to tell me about 
himself. He said there was not much to tell, beyond that 
he was born in 1823 and was 101 years old. He certainly 
looked it. I urged him to tell me about Caruso, who was a 


ot 


so 


yearly visitor to his brother John, in whose house the old 
man had been a janitor. The old centenarian was not 
inclined to talk much about anything or anybody, except 


Garibaldi, and on this subject the flood gates of his speech 
were let loose. He told how in 1860, when the great 
patriot entered Naples to receive the keys of the city, he 
had been appointed one of the special policemen whose duty 
it was to maintain order and keep the streets clear. He 
made no claim to having been one of Garibaldi’s red shirts, 
the “Saviors of Italy,” and gloried only in the part played 
asa special policeman, Finally | gleaned from him, as well 
as other members of the numerous family, that neither he 
himself, nor any of them had ever heard Caruso sing; he 
had seen him at the’ home of his brother John, but had 
never known him to sing there. His photograph, however, 
they kept carefully wrapped in a towel, and enthusiastically 
testified that Caruso was always good and generous to the 
poor, although he had never given them anything. His 
records they had for the phonograph. At this juncture 
the postman put in an appearance and there were excited 
exclamations. This new interest occupied their thoughts 
and attention, so we bade our farewells. 


Because Sue Looxep Like Dorotny 
Signora Maria Caruso, 


also lived in Vomero, and not far away. 


stepmother of the great Caruso, 
So our steps were 
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directed, in accordance with my notes, to 53 Via Michele 
Carbachella. The way led into a modern street strongly 
suggestive of southern California, and then on through less 
and less attractive sections, still modern, but more on the 
order of Harlem. We found the address was a corner 
house of stone, and a handsome policeman assured us that 
Signora Caruso occupied one of its flats, Architecturally 
it was not bad, built as are generally the better class Ital- 
ian apartment dwellings, around an inner court with garden 
—not poor, sordid rather; that is, its tenants had made it 
dirty and unattractive. These gave the impression that 
although prosperous, they were at the same time careless 
and dirty. I observed that the Neapolitan at best is dirty 
even in prosperity, and in poverty filthy beyond expression, | 
think all that saves him from dying in the. accumulated dirt 
is the microbe destroying, antiseptic sun. We ciimbed until 
the fourth story landing was reached, and here a door 
bore a fine brass plate with the name “Caruso.” Old Sig- 
nora Caruso herself answered our alarm, opening the door 
very cautiously, as is the Neapolitan habit. Frequently 
there is a peep hole to look through first. She was short, 
fat, and with a lovely countenance, and her thick snow- 
white hair had a natural marcel. She wore a blue mother 
hubbard with a large calico apron tied about her waist. At 
first very cautious before admitting us, and not over wel- 
come, and then carefully and deliberately scanning me a 
long time, she finally took me in her arms, kissed me, be- 
cause she said, I looked like “Dorothy.” Rather hard on 
Dorothy, I thought. She ushered us in. It was rather dark, 
and in embarrassed awkwardness I stepped upon a moving 
object that with loud penetrating squawk and outstretched 
wings, half ran and half flew, into an adjoining room. It 
was a hen, and was my first initiation into what I later 


observed was something of a Neapolitan habit, viz.: that 
the hens live with the family. Happy hens, they toil not, 
neither do they scratch for the worm! We passed on into 


the dining room and here pictures of Caruso were in evi 
dence on all sides, and in all styles and form. Photographs, 
large and small, crayons of many varieties, his picture on 
advertisements for spaghetti, other brands of food, and 
drinks. 

A Quaint MANUSCRIPT. 

The old lady brought from out a china closet avtowel 
containing mementoes, not of Caruso the great singer, but 
Enrico the son—affectionate letters, postal cards, Christ- 
mas and Easter remembrances, and one, no later than last 
Christmas, a beautiful card from little Gloria. I asked 
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her what she would have me say in an article for the Musi- 
cAL Courter about the boyhood of her distinguished step- 
son. Going to a drawer she returned, bearing in one hand 
a large picture of Caruso in his well known costume of 
Pagliacci upon which, across the wide-flowing trousers in 
bold letters, was written “To Dearest Mama,” and in her 
other hand she carried a large, much worn and remarkable 
manuscript bearing the inscription, “Life of Enrico Caruso, 
as written down by me, Signora Maria Caruso.” With 
her assistance, and the assistance of my guide, I read it 
through carefully. It required some time, and, when it was 
finished, looking into her soft brown eyes, I concluded it 
was her motherly conception of Caruso, and what she 
wished writers to think and record concerning her illustrious 
son. During the reading she at times was most dramatic. 
Excited explanations were frequently volunteered, accom- 
panied with rapid gesticulation. Every now and then we 
would have to postpone the reading while she “shooed” the 
hens when they became too friendly and neighborly. Hers 
was a most interesting story of Caruso, and I am in no 
position to say that every word is not the absolute truth, 
but it is not the story told by others who should know. 

It began: “I married Marcellino Caruso on the nineteenth 
of November, 1888, and he had three children, Enrico, 
Giovanni, and Asunta; and the days when they were born 
are as follows: Enrico, February 25, 1873; Giovanni, 
January 7, 1876; Asunta, August 10, 1882. And I loved 
these children as a mother.” 

Then her story goes on to tell about the father’s occupa- 
tions, a factory worker, a night watchman, and finally an 
engineer. It tells of Enrico’s early instruction from the 
foremost of musical Italian masters, at the same time work- 
ing with his father. In 1893, and this part is very true, 
Enrico was conscripted for the army, but the boy's voice 
was then beginning to be recognized as a miracle of nature, 
and John, the loyal brother, was permitted to take his place. 
He served not only Enrico’s time, but his own as well, 
making his own conscription service double. In 1894 En 
rico was given an opportunity to sing in the small and poor 
Teatro Nuovo, in Naples, and his professional career was 
begun. At this point in the story, the old lady stopped us 
to show photographs of Caruso from babyhood up, includ 
ing one of the slim and handsome young man in the costume 
of Cavalliera Rusticana. Her story proceeds to tell how, 
after more singing in Italy, Caruso sailed from Naples to 
Cairo, and how the people went enthusiastically wild over 
his marvelous voice. Then to cities in Sicily where he ap 
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peared in grand opera. In Palermo he won unprecedented 
success in La Gioconda. Thence he went to Rome, and 
took along his step-mother to witness his triumphs, of which 
she is very proud. Next he went to Bologna and there met 
Giachetta, his first love, who became the mother of his 
two sons, Rodolfo, born in 1898, and Enrico, nicknamed 
“Fofo,” born in 1904. Giachetta was a noted singer, and 
in the same organization with Caruso. Her love for Caruso 
apparently surpassed all duties which she might have felt 
she owed her husband, Signor Botto, the impresario of the 
company in Bologna. When Caruso was but twenty-four, 
the prima donna Giachetta gave her adoration to the young 
singer. It was, however, a very short-lived adoration, 
for within six years, a new face and a fresh love caused 
her to leave Caruso and her two children, and flee with her 
new lover. These two children, Rudolfo and Fofo, are 
now young men, both married; the former lives in Naples, 
the latter in Florence. 

NAPLES 

Soon following this tragedy in his life, there came to 
Caruso the opportunity to sing at the San Carlo, the great 
opera house of Naples, one of the most important in Italy. 
And there he was hissed. No one knows who were the cu! 
prits. No one ever found out what secret enemy the ris- 
ing young Neapolitan singer had made, who could gather 
a band of ruffians to boo, hiss, and whistle at his debut in 
his native city. But it was done, and Caruso never sang 
again in his native city. 

In 1895, Enrico went to America, and his great career 
began. The manuscript ends: “This is the life of one 
man, who was as a god to us all.” And the step-mother 
signs her name. 

Signora Caruso lent me a picture of herself posed before 
a phonograph listening to her son’s voice, under solemn 
promise that when it has fulfilled its purpose it shall be 
returned to her. I was about to depart when a neighbor 
from across the hall suddenly burst in, and there was great 
chicken excitement. Then hens in unison set up a furious 
cackling, and our voices were drowned. It may have 


been 
the sudden entrance, but I strongly suspected that an egg 


HISSED IN 


had been laid in the kitchen that very moment 
THe Monument TuHat FarLep 
After our departure from the Caruso dwelling, on a 


street not far distant we stopped at the studio of the famous 
Italian sculptor, Filippo Citarriello, who had been com 
missioned to design, build, and erect a monument to Caruso, 





paid his annual visits to his brother, Giovanni, at Naples. 
de Pompeii. 
and left a contribution of 5,000 lire. 


machinations of a Camorra, was hissed. 





OF CARUSO. 


(1) Caruso’s stepmother, Maria, before the phonograph which plays for her the records of her famous son’s voice. 


THE NAPLES 


He preferred to talk about Garibaldi rather than the famous tenor. 
A few weeks before his death, driving from Norrento, where he was spending the summer, to Pompeii, Caruso descended from his automobile, went into the church, prayed, 
(4) Hotel Vesuvius, Naples, where Caruso died, August 
Francis and St. Paul, where mass was celebrated, as the procession started away to the cemetery of Santa Maria Della Pianta, 
of it, with the sunshine on the upper part of the facade, is the unprepossessing front of the famous 
He never sang again in his. native city. 


2, 1921. 
aples opera house, 


inscription on the sarcophagus, and (7) the Caruso tomb. 


(5) Caruso’s funeral, 


Newt to the left, with the large dome, is the Galleria, similar to the famous one in Milan, 


(2) The veteran janitor, 101 years old, who knew Caruso when he 


(3) The Church of Our Lady of the Rosary at Valle 


Church of St. 
just to the left 


The view was taken from the roof of the 
In the background, the royal palace ; 


Teatro San Carlo, where as a young man, Caruso, through the 


(6) The 
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to stand in the Villa Nazionale, the large and lovely gardens 
slong the sea front in Naples, the funds for which are said 
to have been provided by the Italian colony of New York. 
Signor Cifarriello received us most hospitably in his ele- 
gant studio, the most elaborate it has ever been my fortune 
to see, and took great pains to show us the Caruso monu 
ment, completed and standing in his studio since 1922. It 
is an heroic bust in bronze, an excellent likeness, and 
mounted upon a tall column of marble, whose base 1s sur 
rounded with symbolic figures, representing Music, Song, 
Sorrow, and Love. It is indeed an exquisite work of art, 
ut at present something of a white elephant on the hands 
Cifarricllo because alas! for some mysteriou: 
reason the mds have not been forthcoming. He is hurt 
d indignant at the treatment, and told me that the ex 
pense involved for hired labor, material, and time has all 
it ed him financially 
W uere Caruso Was Born 
he following day, attended by my faithful body guard, 
| visited the Carmine district, regarded as the very worst 
ection of the city. I was in quest of the birth house of 
Caru My companion assured me it was not perilous; 
that the Cammora and the Black Hand are things of the 
" and that the poor class of Naples took no notice of 
toreignet ul they looked very rich.” This gave me 
rage The guide told me all this to brace my courage, 
und I su needed it, for nowhere have I seen such im- 
poverishment and squalor as in the narrow dirty alleys in 
is Carmine district [he odors are indescribable. There 
re no sidewalks, and beggars with terrible, repulsive faces, 
nd disgusting disfigurements, sit all about and count their 
Goats, cows and sheep actually crowd pedestrians to 
the sack These goat and cow milk peddlers, following 
uwmywhere in the rear of the animals, call their wares, and 
mothers with wine bottles or tin pails, make their purchases 
then and there, hot, fresh and steaming. No certified qual- 
tie r sterilized bottle milk, as God in His mercy 
ent it to man 
lt was through such a district as this we were compelled 
to p i der to reach the Via San Giovaniello, the 
treet upon which stands the birth house of Enrico Caruso. 
The aim i eventuall to be changed to Via Caruso It 
vithin this Carmine district, just beyond its worst part, 
‘ it a shade of an improvement. We asked one old 
ma f she could direct us to the house in which Caruso 
va rt She said she could not, because she was a 
trange! aving lived in the street but twelve years. But 
many others could, and did tell us, until quite a crowd 
idl nd enthusiastically escorted us to Number 7, Via 
in Giovaniello, the reputed home of Caruso’s birth. It 
ither better than some surrounding houses, and is 
ddied up agai the back of the Carmine Church, in 
lich it iid Caruso sang as a child. From the street 
¢ pa m thy i” 1 large arched opening to an inner 
urt |, from which doors open and lead to the various 
ipartment it \ steep, old, stone stairway rose to 
valconied dwellings above, and, hanging over one of the 
balcony railings, a pretty young woman was gossiping with 
eighbors across the court. We called up to her and asked 
, ction in which Caruso was born. She smiled pleas- 
ntly and invited us up, saying that she lived in the very 
ms we sought. I marveled that this attractive young 
man should be so out of environment in these squalid 
urroundings, but she soon explained that she was the 
ner of the premises and was living there only temporar- 
hile superintending repairs. The rooms were small, 
it really not bad, despite their earthen floors covered with 
| The furnishings were fai The attractive young 
man escorted us thf@ugh several rooms and finally led 
veritable hole in the wall, windowless, save for a 
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This, she said, is reputed to have been 
the spot where Caruso was born. She further informed 
us that Signora Conessa (father-inlaw to Rodolfo) a 
wealthy antique dealer in Naples, had approached her rela- 
tive to the purchase of the house, with the object of making 
it a memorial museum to Caruso, and that the sale might 
eventually be consummated. As I left with the vision of 
that poor, obscure, little cubby-hole in which Caruso first 
saw the light of day, I thought truly that genius springs 
from lowly pee and then I thought from whence the 
orchid comes 


small opening above. 


Onty Monty TALKED TO THE OLD MIpWIFE 


At present, as fifty years ago, Neapolitan babies are 
seldom ushered into the world under the skilled hands of 
the doctor. The midwife service is still in vogue, so my 
next effort was to see the old midwife who presided at 
Caruso’s birth. She still lives, eighty years of age, at 
No. 28 Via San Giovaniello. We rapped at the door, 
which was opened by a young woman, whose first question 
was, did we wish to rent a room? This was a poser. Did 
my personal appearance suggest that I could live amidst 
such surroundings? We passed through dark caverns 
up to the old lady’s room. She was surely old and 
wrinkled, but talked and gesticulated dramatically; she 
would say very little about Caruso, however. Her main 
object was to have me take her picture, and pay her 
well. I agreed to do so, but had the sense to first inquire 
what would be the price and she named one that would 
have staggered even the International News Service. It 
was approximately the sum I had intended to pay for my 
new fur coat this winter. She stuck to it, too, and without 
a good retainer fee in advance positively declined to do 
any talking. So our interview cannot be classed as a 
howling success. 

The queer, modern-looking town of Valle di Pompeii, 
lies just outside the excavated city of Pompeii, ten miles 
or so from Naples on the way to Sorrento. It is a young, 
raw town, built around the magnificent modern church of 
Our Lady of the Rosary. This church, which was a little 
one-roomed affair in 1873, grew to its present grand pro- 
portions around an inferior small picture of the Madonna 
of the Rosary, bought in a Naples junk shop, the original 
cost of which was but three lire. But the picture became 
accredited with miraculous powers for healing, and I would 
not dare place a value, however large, upon the accumu- 
lated precious stones, jewels, gold and silver of all sorts, 
that are now collected in this church about this picture 
as offerings from grateful visitors. The picture is placed 


upon the altar, and the halo surrounding the head, some 
four inches deep, is solidly encrusted with diamonds. 
On a visit to Pompeii, a few weeks before his death, 


Caruso, with his wife, brother and secretary, driving from 
Sorrento, stopped at the Church of Our Lady of the Rosary, 
prayed, and left as a gift 5,000 lire. On Sunday, August 2, 
1921, leaving Sorrento by boat, he went to the Hotel 
Vesuvius on the Via Caracciolo, Naples, and there that 
night, breathed his last. 


Wuat BECAME OF THE CANDLE? 


But three years ago the press of the world widely 
heralded the statement that from funds raised in America a 
mammoth candle, forty feet in height and five feet in cir- 
cumference, was to be placed in the Church of Our Lady of 
the Rosary, to be burned on every All Saint’s Day for 1,800 
years, as a memorial to Caruso. I asked one of the priests 
in the church about this candle, for there was no such sized 


candle in evidence. This priest said, yes, he had heard 
about this candle, too, but like me, had never seen it. He 
did say that he had also heard that such a candle had 


actually been shipped from America and was being held in 
the Custom House in Naples for 30,000 lire duty. There 
seems to be much unexplained mystery pertaining to all 
funds raised for Caruso memorials, so much mystery that 
one cannot avoid feeling that there may be something rotten 
in Denmark. 

Next day I went to the Custom House in Naples to find 
out if possible whether there was anything in the rumor 
that the great Caruso candle was being held for custom 
payment. If the candle is really there, the custom officials 
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are strangely silent about it, and several whom | approached 
pleaded that they knew nothing concerning it. 
THe FUNERAL 

Later, at the stage entrance to the San Carlo Theater, | 
met Signor Eugenio Torre, its distinguished director, the 
living image of Caruso. The resemblance is so striking that 
at first my speech was paralyzed. I thought the specter of 
Caruso had returned to earth. Signor Torre told me that 
it was the wish of his friend Caruso to have only the 
simplest funeral rites, but all the artists in Naples, wishing 
to do him honor, insisted that he be given a funeral, the 
grandeur of which could not be surpassed. For this pur- 


pose, Signor Torre arranged two benefit Bi rformances of 
Aida on a magnificent scale at the San Carlo Theater to 
cover the great expense. Thus it was that the funeral 


service at the Church of St. Francis and St. Paul in Naples 
was one of great pomp and splendor, and from here, es- 
corted by a magnificent procession alike to royalty, through 
the city in which all business was suspended, and the flags 
of all nations at half staff, the body was borne to the little 
cemetery of Santa Maria della Pianta (St. Mary of Tears), 
which lies on high terraces overlooking the city and the 
bay beyond. 


Here, amid many marble memorials of striking beauty, 
is a stately little vault, bearing the name of Canessa, the 
name of the family into which Caruso’s elder son has 


married. Through the iron gratings I saw a brown wooden 
coffin, with palms of bronze lying across its lid, and beneath 
it on a brass plate this inscription: 


Master 
Naples, 


) 


The Grand Naples, February 25, 


Enrico Caruso, Born in 
Died in é 


August 2, 1921 

Just beyond the Canessa tomb there is in course 
of construction (at the time of my visit almost com- 
pleted) another white gothic tomb, a structure of striking 
beauty and dignity, suggestive of a church front and en- 
trance in miniature. This is destined to be the place of 
final rest for the body of Caruso. Within a large sarcopha 
gus was being arranged, its base supported by sculptured 
tortoises of marble. The facade is decorated with a lyre, 
and a cross of red marble. Above the wrought iron door, 
below the arched tympanum, in plain bronze letters the 
name, “Enrico Caruso,” and just above this, occupying the 
entire center of the arch, an exquisitely carved head of The 
Christ, above and encircling which are the words, “It is 
Finished.” 


Dudley Buck Pupils Heard 


The pupils of Dudley Buck covered pomsoontaag and their 
teacher with glory on the evening of January 20, when, in 
spite of the inclement weather, a good sized nen’ gathered 
in Wurlitzer Auditorium to hear them in an Hour of 
Music. The program was opened with the Madrigal quar- 
tet from The Mikado, in which excellent work was done 
by Alma Milstead, Ella Good, Elbridge Sanchez and Leslie 


Arnold. Mr. Sanchez’s splendid tenor was heard in two 
other groups of appealing numbers, Mr. Arnold, who 
displayed a baritone of fine quality, again appeared in 
Tosti’s Serenata, which he sang with Adelaide De Loca. 


Miss De Loca was one of the shining lights of the evening, 
and in her two additional groups displayed a colorful voice 
and a decided gift of expression. Her treatment of Mana 
Zucca’s popular I Love Life was so convincing that the 
applause of the audience forced the young artist to give 
the only encore of the evening. Lucy La Forge, soprano, 
brought to the rendition of Strauss’ Serenade, Haydn's 
My Mother Bids Me Bind My Hair, and numbers of similar 
character, a clear voice and charming personality. William 
Guggolz rendered two groups of popular baritone selec 
tions with more than adequate ability. 

Elsie T. Cowen, at the piano, deserves credit for her 
splendid accompaniments 0 of the various groups. 


Herbert Dittler’s Activities 


Herbert Dittler has returned to New York after a short 
vacation in the South and has resumed his activities here. 
Since his successful Aeolian Hall recital in November, 
Mr. Dittler has been engaged for several joint recitals with 
his talented wife, Mary Elise Dittler. Mrs Dittler played 
the Dohnanyi sonata, as well as the accompaniments for her 
husband, at his New York recital. The Dittlers have just 
completed arrangements with an out of town concert bureau 
for extensive tours during the next two seasons. 

On the evening of January 23, Mr. and Mrs. Dittler gave 
a joint recital at the home of Mrs. Allison Dodd in Bloom 
field, N. J. In March, Mr. Dittler will play at one of 
the Clarence Dickinson Friday Noon Hours of Music at 
the Brick Church. 


New York String Quartet Busy 
Current appearances of the New York String Quartet on 
tour are La Crosse, Wis., January 23 (joint recital with 
Elly Ney) ; Indiana, Pa., January 26 (return engagement) ; 
Grove City, Pa. January 27; Pittsburgh, Pa., January 30; 
White isn N. Y., January 31. This brings the trio back 
- New York where it will assist in the concert of the New 
York Chamber Music Soc iety at Aeolian Hall on February 3 


Interesting Binsion Song Program 


Euphaly Hatayeva, young Russian singer, who will be 
remembered as having given an interesting recital last 
year, has a program to offer on Sunday afternoon, Febru 
ary 1, at the Princess Theater that is equally attractive, 
containing songs by Miaskovsky, practically unknown here, 


numbers by Medtner, three new songs by Prokofieff, and 
a number by Stravinsky. 
Lambert Pupils in Aeolian Hall Recital 
A recital will be given in Aeolian Hall, New York, on the 


evening of February 6 by two pupils of Alexander Lam 
bert. The young artists are Vera Brodsky and Hanna Lef- 
kowitz, and they will appear in an interesting program of 
ensemble and solo numbers. Mr. Lambert will assist by 
playing the orchestra parts to the Grieg and Moszkowski 
concertos on a second piano. 


Easton Lauded as Fiordiligi 
The New York World wrote of Florence Easton’s recent 
appearance as Fiordiligi in Cosi Fan Tutte at the Metro- 
politan Opera House: “Easton has to the fullest degree the 
steadiness and perfect control that are needed to sing 
Mozart, and her acting is at its best.” 
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ROUMANIAN VIOLINIST SCORES 


“Barozzi proved himself a master of his instrument. His technic 
was such that the most difficult passages seemed easy. His tone was 
round and full, and at times has almost the depths of a ’cello. The 
delicate passages were exquisitely done and his harmonics were true in 
tone and a marvel in execution. His encores included ‘Pale Moon,’ 
Logan-Kreisler, ‘Waltz in A Flat,’ by Brahms, and ‘Midnight Bells,’ by 
Kreisler. Mr. Barozzi’s offerings were much appreciated by the audi- 
ence.”’— Lexington Herald, Nov. 18, 1924. 


BAROZZI ADDS TO LAURELS 


“Socrate Barozzi displayed a wonderful command of the violin in a 
widely varied program which revealed tone, technique and a mastery of 
execution that few artists attain. The artist responded to repeated 
encores.” —Lexington Leader, Nov. 18, 1924. 


“At his third annual violin recital Socrate Barozzi gave an exhibi- 
tion of musicianship guided by good taste. In Grieg’s G minor Sonata 
he played in a brilliant fashion, with impeccable tone and a fine sense 
of dramatic values.”—New York American, Oct. 29, 1924. 


“Mr. Barozzi showed a tone generally smooth and agreeable, and 
ample technical and expressive ability for a sympathetic performance of 
the melodious sonata.”—l’. D. Perkins, New York Herald Tribune, Oct. 
29, 1924 


“At Orchestra Hall Socrate Barozzi gave me keen artistic joy by 
beautiful interpretation and execution of the G minor Grieg sonata.” 


Herman Devries, Chicago Herald and Examiner, Nov. 15, 1924. 


“Barozzi is an excellent violinist. He showed distinct quality. 
There were understanding of the music, rich tone and technical cer- 


SOCRATE 


“A MASTER OF HIS INSTRUMENT” 





tainty. The melodic line he brought out with a broad sweep, and the 


decorations were added with sense of proportion.”—Karleton Hackett 
Chicago Evening Post, Nov. 15, 1924. 


“Socrate Barozzi is a musician of quiet but discerning taste, with an 
artist’s deftness in giving fine ornaments their delicate due without too 
great prominence. He revealed intimacy with the subtler beauties of his 
music.” —Chicaga Journal, Nov. 15, 1924. 


“An unusually large company went to Jordan Hall to hear and 
loudly applaud Socrate Barozzi.”—Boston Herald, Oct. 23, 1924 


“A very enthusiastic and large audience applauded Socrate Barozzi 
He opened a program of well-considered material with the Sonata in 
G minor of Grieg. Barozzi made manifest richness of melodic beauty 
and skilful exploitation of the generous possibilities of the lower 
register of the violin by his rendering of the ‘Largo Expressive’ of 
Pugnani, famed pupil of Tartini, whose Fugue Barozzi had played with 
such spirit and verve. The Bach Prelude which completed this suc 
cessful group, glittered and sparkled, and resounded in the rapid pas 
sages. Again the violinist played with understanding and feeling and 
once more the audience responded. The classics he interprets well 
and knowingly.” —Boston Transcript, Oct. 23, 1924 


“Since in every concert the making of an agreeable and effective 
programme is half the battle, it should be said first of all that M1 
Barozzi selected his pieces with taste and discrimination. He played the 
poetic G minor Sonata of Grieg, and his short pieces were neither trivial 
nor hackneyed. A temperamental, almost fiery performer, Barozzi was 
convincing in vigorous, impassioned passages. His performance of the 
Sonata was well considered. He caught the essential moodiness of the 
music.”—Warren Story Smith, Boston Post, Oct. 23, 1924 


BAROZZ! 
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MUSICAL COURIER 


SAN FRANCISCO CHAMBER MUSIC SOCIETY 
TO TOUR THE UNITED STATES IN 1925-26 


he Chamber Music Society of San Francisco, one of 
tin yutstanding organizations ol this country, announces a 
ir of the United States for the 1925-26 season. The 
unusual success scored by this organization at the Berk 
e Music Festival in Pittsfield and in New York, Boston 
and Philadelphia in 1922 will be vividly recalled. At that 
time these musicians were hailed by critics and public as 
umong the greatest exponents of their art. Although be- 
ieged with offers of engagements at that time, they were 
compelled to return direct to the West, where their time 
has been fully booked ever since 
urgent solicitation from all sections of the country, 
the management has decided to tour the entire United 
States for the season 1925-26. With the same personnel as 
in 1922. and with an unbroken record of successes before 
ind since that time, this announcement will be eagerly wel 
omed by the musical publi 
Che musical direction of the organization is in the hands 
f Lou Persinger, the well known violin virtuoso and 
chamber music authority, and the personnel consists of 
Lou Persinger, first violin; Louis Ford, second violin; 
Nathan Firestone, viola: Walter Ferner, cello, and Elias 
Hecht, flute. All of these are nationally and internationally 
‘ imed artists and chamber musicians, and their constant 
ition has developed an authority, balance and en 
emble which is remarkable These distinguishéd artists 
ith all the authority and perfection of technical de 
t ind warmth of musical appeal expected of interpreters 
the highest type Their performances, well-nigh flaw 
ire imbued as well with a surprising vitality, enthusi 
und warmth and beauty of tonal coloring. Their con 
i Ise ich appreciation their audiences that it has 
ot hee musual to find the publy on its feet after a recital 
enthusiastically acclaiming t! pergormer 
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3y their superb work and splendid programs they have 
created a great chamber music public in the West which 
invariably insures a capacity audience for their recitals. 

Elias Hecht. the founder and flutist of the organization, 
introduced the idea of combination concerts with outstand- 
ing assisting artists of interna 
tional reputation. These com- 
binations have given a great 1m- 


petus to the appreciation of 
chamber music Among those 
who have appeared with the 


Chamber Music Society of San 
Francisco as assisting artists are 
Cortot, Thibaud, Godowsky, 
Bauer, Rubinstein, Schmitz, 
Myra Hess, May Mukle, Britt, 
Moiseiwitsch, Dohnanyi, Schna 
bel, Ney, Leginska, Salmond, 
Schnitzer, Gabrilowitsch, Lon 
don’ String Quartet and others 
Wherever feasible 
on the forthcoming tour, occa- 
sional combinations of this kind 


possible or 


will be arranged, thus securing 
the presentation of chamber 
music works not ordinarily 


available nor heard 


Samaroff Extends 
Juilliard Contract 


In addition to her established 
in other artistic activi 
ties, Olga Samaroff's success as 
a teacher is so pronounced that 
the Juilliard Foundation has in 
duced her extend het 


uccess 
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1925 
himself, Mr. Grainger found a kindred spirit in Fritz Hart 
of the Melbourne Conservatorium, who was associated with 
him in his recitals of Anglo-Saxon music in Melbourne. 
Mr. Hart, who is a brother of Eva Hart, the well-known 
Victoria singer, was here some four or five years ago on 
his way back from England to Australia, and made a num- 
ber of friends here. ‘I not only found Mr. Hart very help- 


ful, but I found him a very big intellect in every way,’ de- 
Grainger 


Mr. with genuine enthusiasm, and he 


clared 





to con 

Mov is en _— THE CHAMBER MUSIC SOCIETY OF SAN FRANCISCO. 
postponement of her European Standing, left to right: Louis Ford, violin; Nathan Firestone, viola; seated, left to 
concerts until the autumn, but right: Walter Ferner, cello; Louis Persinger, violin and musical director, and Elias 
Mme. Samaroff is so keenly in Hecht, founder and flutist. (Harisook photo.) 
terested in the gifted students 
of her Juilliard classes that she has consented to do this added that the Melbourne Conservatorium, of which Mr 

Mme. Samaroff’s concert season, as originally planned Hart is head, was doing some of the finest work, musically, 
ends on March 2, but since the change in her plans was on the whole continent of Australia. ‘And apart from ad- 
decided upon, there are already indications that she wil!  miring his work, I found the greatest pleasure in meeting 


play at least a few engagements after that date 


Matilde Zimbler Plays Mana-Zucca Works 

The well known radio favorite, Matilde Zimbler, cellist 
has been playing the andante from Mana-Zucca’s trio with 
much on all her programs—that is wherever the 
Zimbler Trio is not available to play the entire trio, which 
has been performed by this organization over thirty times 


success 


“Grainger Meets a Fellow Enthusiast” 

Daily Colonist, Victoria, B. C., 
tells of meeting Fritz Hart 
“A great Delius enthusiast 


In an interview in the 
not long ago, Percy Grainger 
in Melbourne. Said this paper 








singing a capella 


courses. 








The love for Choral singing is growing 


THE DAYTON WESTMINSTER CHOIR 


of Dayton, Ohio 


: 60 MERITED VOICES 


Directed by 


| 
JOHN FINLEY WILLIAMSON 
| 


will tour in the Spring and Autumn 


Immediate further applications for dates invited to enable us to lay 
out the towns advantageously. Managers and Clubs are urged to 
consider this great American organization as a number for their 


| Management M. H. HANSON, 437 Fifth Avenue, New York 


and from memory 











him, because, like myself, he is a Delius enthusiast 
seldom met a more consistent 


aid Mr. _ 


I have 
admirer of this composer,’ 


Grainger 


“The Decay of Lying” 

EK. Robert Schmitz, in the second of his course of lecture 
recitals at the MacPhail School of Music, Minneapolis, based 
his comments, which were both witty and penetrating, upon 
Oscar Wilde’s paradoxical theory of The Decay of Lying. 
Mr. Schmitz earnestly recommended that both composer and 
music should be given a very wide berth in sticking to the 
text of any title or program indications in true parallel to the 
“licentia poetica” of making. He told how Debussy 
very reluctantly consented to the demands of his publisher 
to have the source of his inspiration for edch composition 
given, and that he did so only on the condition that the titles 
be printed not at the head but at the end of each piece. This 
arrangement of a set purpose has ever since been copied by 
the publishers of modern music in entire ignorance of the 
original reason why 


verse 


Macmillen’s Program “Deserves to Be 
Signalized” 

Critical comment was unanimous in praise of the unhack 
neyed program played by Francis Macmillen at his recent 
New York recital at Carnegie Hall. The New York Tele 
gram said: “To put together a list so unhackneyed is a 
feat that deserves to be signalized for its own sake in this 
day.” Of his playing the enthusiasm was no great. 
Leonard Liebling wrote in the New York American: 
“Francis Macmillen is one of the most gifted and studious 
of the American violinists. His delivery and technic are 
certain and serene. He has a fine command of style and 
an interesting expressional equipment, the fruition of sound 
artistic thought and ripe musicianship.” 


Mme. Meliuis Busy Abroad 


Luella Meluis, coloratura soprano of the Paris Grand 
Opera, is engaged from January 15 to February 8 in Naples, 
Bologna and Milan, for the Barber of Seville, Rigoletto, 
Lucia de Lammermoor and Traviata—also for these same 
from February 10 to March 10, at Monte Carlo, 
and from March 12 to April 19 in Madrid, where one of 
her principal colleagues will be Muratore. Mme. Meluis 
will finish her present season at the Paris Opera late in 


April. 


less 


roies, 


Bonci in Madetd Ball 


Alessandro Bonci, following his recent concert at the 
Manhattan Opera House in New York, was invited to sing 
the tenor role in a special revival of The Masked Ball, 
which is being arranged for the Metropolitan Opera House 
in Philadelphia, on February 14, as a Puccini Memorial. 
This performance will probably be followed by another in 
New York, under the direction of Roger de Bruyn, his 
American manager. ; 


Hadley to Conduct in Baltimore 


Henry Hadley will conduct the 
Orchestra as guest on February 8 


Baltimore Symphony 

















CONCERT MANAGEMENT ARTHUR JUDSON 





Fisk Bidg., New York—Pennsylvania Bidg., Philadelphia steinway Piano 





SEASON 1925-1926 NOW BOOKING 





SOLOIST WITH CHICAGO ORCHESTRA 
The program was played Friday afternoon with superlative 
skill by both orchestra and soloist. Olga Samaroff is one of 


the finest pianist 
She 


who has played here 
combines sensitiveness 
of skill and genuine 
fervor by a large 


in at least four years. 
and gracious taste with excellence 
musicianship . She was received with 
audience, 


—Chicago Daily Journal, January 10, 1925. 
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HAROLD 





SAMUEL 


ENGLISH PIANIST 


IN AMERICA, 


First New York Recital, October 14, 1924: 


Ernest Newman in the New York Evening Post: 


Harold Samuel, who has won for himself such popu- 
larity as a Bach player in London that he gan play Bach 
every day for a whole week to crowded houses, gave his 
first New York recital yesterday afternoon. Mr. Samuel's 
p'aying is packed with art, but it is so perfectly balanced, 
so thoroughly under control, that nothing comes between 
us and the music, and we get the illusion of the com 
positions being improvised at the moment of performance. 

Mr. Samuel makes no attempt to make the piano sound 
either like a harpsichord or an orchestra. Mr. Samuel 
finds delight in the music just where Bach found it—in 
the sharp stencilling of themes and the lively confidential 
interchange of talk between them; and it is this delight 
that he communicates to us. The part-playing is extraor- 
dinarily clear, the rhythms never obtrusive but always 
alive.—-October 15, 1924. 


W. J. Henderson in the Evening Sun: 


It is always hazardous to give a concert 6f the com 
positions of a single writer: -lt,is a more doubtful pro- 
ceeding to offer a recital, which demands that one inter- 
preter shall discover in the creations of one musician for 
one instrument sufficient variety to interest an audience. 
To advance yet another step into the region of adventure, 
it is perhaps most uncertain to lay before an assembly 
of music-lovers a recital of Bach's clavier music. 

Nevertheless Harold Samuel did just 
this thing in Aeolian Hall yesterday 
afternoon. Mr. Samuel offered a pro- 
gram arranged with admirable skill. 
Mr. Samuel played Bach excellently. a-hole. and 
His incisiveness of rhythm, his clarity 
of enunciation and his nice balance be- 
tween melodic utterances of his two 
hands were the principal factors in a 
technic and a style carefully elaborated 


and adapted with scholarly intelligence cerity and poetry, 
co-ordination of 


and sensitive feeling to the performance 
of Bach. 


The summary must be that he proved wry Samuel the 


himself to be an artist of solid merit, a 
pianist of breadth and insight and an 


interpreter of Bach entirely free from acfe of the music. 


the trammels of convention.—October 


15, 1924. 


F. D. Perkins in the New York Tribune: 


It was a delightful recital. His play- 
ing was that of an enthusiast, but with 
an ordered and reasoned enthusiasm; it 
was delicate, fluent, each note receiving 


fugue from the “Well-Tempered Clavi- 
chord” this following the simple, pow- Tribune: 
erful motives, the splendor of detail and 
mystical color of the 
fugue in C sharp minor. 

The performance of the “Chromatic 
Fantasia and Fugue” 
capstone of the occasion. This com- 
position was played with so much sin- 

with such .excellent 
qualities of analysis 
and imagination that the listener paid Mr. Harold Samuel's. 
highest compliment ! 
possible: he, forgot the performer in Playing. of Mr. 
hecoming absorbed in the familiar mir ; 
October 15, 1924. tian, Especially, 
have rejoiced in Mr 


Second New York Recital, 
October 17, 1924: 


W. J. Henderson in the Evening Sun: 





HAROLD SAMUEL 


was fittingly the 


sociation concert 


ible performance 
solo in the first 


Lawrence Gilman 


all his own way 
‘Aeolian Hall. It 


was Bach’s—and 


Surely the spirit which informed the 
Samuel must have ened. We enjoy Mr. Samuel's Bach 
cheered the great heart of John Sebas- 
think, would he 
Samuel's irresist- 
the superb clavier the world. He generally makes us feel 
movement—a perform 
ance of consummate 
liancy and power. 
of this movement that the audience let 


JANUARY, FEBRUARY, MARCH, 1926 


Richard Aldrich in the New York Times: 


An artist so extraordinary as Mr. Samuel, ore who 
can do apparently what no other pianist now living can, 
or at least does, do, should be heard in the future many 
times, and by many more music-lovers, when the potency 
of his art has become more widely known. Mr. Samuel 
can make the clavier music of Bach engrossingly, absorb 
ingly delightful for a whole evening, invalidating all 
theories as to the undesirability of “one composer” pro 
grams. It needs a great art that conceals art to bring 
these things to a “true performance.” He penetrates to 
the essential significance of Bach’s musical thought and 
reveals it as few other players have done.—October 18 
1924 


With the Beethoven Association, 
October 27, 1924: 


F. H. Warren in the Evening World’ 


In his short visit here this fall Mr. Samuel has given 
us a new conception of Bach. Last evening he animated 
the entire proceedings; he had the musicians all playing 
as though they enjoyed it and he certainly cast a similar 
spell upon an audience that only by great restraint re 
frained from cheering. When an audience is prone to 
cheer Bach something is working. We trust Mr. Samuel 
can find it convenient to repeat his visit—October 28, 
1924. 


in the New York loose and burst into a storm of ap 


plause and cheers.— October 28, 1924 


The formidable shade of John Sebas- 
tian Bach had things 
again last evening at 
is not often that Bach is cheered, but he 
was last night, and at a Beethoven As It was all hugely enjoyable, especially 
which was perhaps a ) 
little hard on Beethoven, But it wasn't 
Beethoven's night. 


Ernest Newman in the New York Eve- 
ning Post: 


when Mr. Samuel took the bit between 
his teeth in the later stages of the first 
movement and gave us a canter over th 
open country from which we returned 
with blood tingling and appetite sharp 


playing so much because he obviously 
enjoys it so much himself. For him, as 
you can see, it is the greatest gan.e in 


that it is good to be alive on such a fine 


authority, bril- day and to have two such lusty sports 


It was after the close men as Bach and Samuel performing 


for our benefit.—October 28, 1924 


Boston Recital, October 15, 1924: 


H. 7. Parker in the Boston Transcript: “P. R.” in the Boston Globe 


a due and calculated value, but at the SAMUEL RECITAL AGAIN Aft-in all this wa near the ideal 
aang | time spirited and vigorous.—Octo CHARMS BACH VIA SAMUEL, WARMTH biden it ig -. om likely , — 
9 ‘ ‘ . nied can weiie : 1ano ‘cital as one . ri o ge 

ber 15, 1924 PIANISTS SECOND INTERPRETATION OF AND WING, FREEDOM AND Nothing but great music, imaginatively 
- v 3acH Music PLeases a Larat and tastefully played to an audience 

AunrEncs New PIAnist, Otp Composer TO EAGER —— a er and enjoying it 

. : . ral s S1C% 10 § ot a to wl 

Mr. Samuel was heard last evening AUDIENCE. PRELUDES AND FuGuEs, : SOUSICRS IGIOM 15 fi . reign 

but second nature to Mr 


Olin Downes in the New York Times: 


It was a well-chosen list and the 
music was presented with technical clar- 
ity and musicianly gusto by Mr. Samuel. 
He did not find it necessary to blur 
contrapuntal passages with the pedal, 
or to sentimentalize in “Chromatic Fan- 
tasia’” to convince the audience that 
Bach was romantic. Bach spoke for 
himself, was played with reasonable 
though not pedantic adhesion to the 
manner of his period, with true feeling, 
a fine sense of proportion, and always 
with direct, human impulse. 

The pianist’s style varied appropriate- 
ly with that of the composition. A way- 
ward gayety, an Italian suppleness and 


excellence. 


his readings. 


recitals of Mr. 


coveries about 


sparkle characterized the B flat major Jach.—October 18, 


by a large and unquestionably interested 
audience. He gave a recital of supreme 
The chief traits of his Bach He recalled the 
music pieces to a 
k I ’ rarely known in 
WOrk, ‘Nis exquisite that matter, in 


playing are his unfailing disclosure of 
the melos of every 
sense of proportion and the spirit of un- — room: 
flagging enthusiasm which inspires all 
It is by no means improbable that the 
Samuel may acquire a 
popularity here as great as they enjoy 
in London. Meanwhile it would not be 
both students and 
teachers of piano to go and listen to him 
and to make some highly important dis ) ! 
clavier music of house of traditions 
1924. him wings.—October 


unprofitable for 


that persists 


. r tongue, 
IN Fresn Voice, ‘ 
AND COLORING 


PARTITA AND Suite 
Motion, RELIEF 


Bach of chamber 
vitality that he has 
Jordan Hall or, for 


persuaded 
audience surprisingly numerous; intent 
and hearty; proved 
with g mind that discovers and a spirit 
It was a feat to summon 
the living, human, natural voice of Bach 
and through an hour and a half on a 
close evening in 1924 to keep it ringing Mr. Samuel played with delicacy and 
The pedagogues and’ grace. Some of the little dance tunes 


himself a_ pianist 


in delighted ears 
purists would tie Bach under the pent 
Mr. Samuel gives 
16, 1924. 


Samuel.—October 16, 1924 


‘R. R. G.” in the Boston Herald 
Intricate patterns he set forth in per 
fect clarity In the E flat fugue he 
rose nobly to the splendor of the music; 
and the lovely F minor preludes and 
fugue he played exquistely indeed.—-Oc 

tober 16, 1924 


another recital 
pleasured and 


“S. M.” in the Christian Science 
Monitor: 


were given with real eighteenth century 
charm and there were also moments of 
deep emotion.—October 16, 1924 


Management: WOLFSOHN MUSICAL BUREAU, Inc. 
250 West 57th Street, New York City 
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Season 1925-6 
TOUR OF THE 


Pavley-Oukrainsky 
Ballet 


Starting in October 





Season just closed with Chicago Opera Company—Now filling Four 
weeks engagement in Mexico City. 


Complete Ballet of Twenty-Five Dancers With Orchestra 


Varied programs of Ballets and Divertissements 





A Novelty That Should Be in Every Concert Course 





ST Mshidts Settacee ‘and stihl We can offer this attraction upon terms  TRagestlonsiiie, feisthetteally: Gesiiilte 
extraordinary . i BOSTON 
PAS ukrainsl ; which we believe are lower than ever before cj eally sensational feature” 
ukrainsky a young God r ‘AGO 
Men ae, » entailed -tanataadion:” quoted for an attraction of similar magnitude. “Adoring applause stopped the show.” 


For Terms and Dates 


FORTUNE GALLO, 1611 Aeolian Hall, New York 
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Fortune Gallo 


Announces 


The Tour of an Organization of an 


All-American Opera Company 


Complete Organization of Fifty, Chorus, Orchestra, Cast of All-American Singers— 
Elaborate Costume and Scenic Production 


TOUR OPENS IN OCTOBER—FIRST OPERA TO BE PRESENTED 


~ ALGLALA 


AMERICAN OPERA IN-ENGLISH 
MUSIC BY FRANK DE LEONE—TEXT BY CECIL FANNING 





Endorsed by the American Federation of Music Clubs 














The National Federation of Music 
Clubs 
January 17, 1925. 
To the Presidents of the Federated Clubs: 

Mr. Fortune Gallo, Impresario of the San 
Carlo Grand Opera Company, has expressed a 
willingness to produce the American Opera 
ALGLALA, by F. B. DeLeone and Cecil Fan- 
ning, provided a sufficient number of our Clubs 
will include a performance of the Opera in their 
list of attractions next Season. 

Our Clubs are all familiar with the success 
attending the Premiere of this American Opera 
in Akron last Spring, and the later production 
in Cleveland last November. These perform- 
ances were witnessed by many of our Board 
Members, including your President. The success 
was highly gratifying to all of us. 

Mr. Gallo’s proposition is one that should 
meet with ready response. We have now an 
opportunity to give tangible expression to our 
professed interest in the American composer and 
to prove that we are really sincere in our desire 
to foster American art. Let us give Mr. Gallo 
the support necessary to insure the success of 
his efforts. 

Sincerely yours, 
Lucite M. Lyons. 
Mrs. John F. Lyons, President 
National Federation of Music Clubs 





Stan-Hywet Hall, North Portage Path, 
Akron, Ohio 


Akron, Ohio. 
Dear Mr. Gallo: 

Your proposed plan to organize an All- 
American Opera Company” to produce Frank De 
Leone’s American Grand Opera, “Alglala” is 
truly splendid, and should create immediate re- 
quests for dates from all parts of the country. 

As given in Akron and Cleveland “Alglala” 
proved such an unqualified success that I un- 
hesitatingly recommend local managers and 
Music Clubs to place it on concert courses as a 
leading attraction. 

Your many years of success as an impresario 
of the San Carlo Opera Company assures the 
public that “Alglala” will have an altogether 
fine and authoritative presentation under your 
management. 

Yours for American Opera, 
GERTRUDE F. SEIBERLING. 
(Mrs. Frank A. Seiberling) 
To Mr. Fortune Gallo, 


Aeolian Hall, 
New York City. 








To Music Club Presidents 
A Letter From Mrs. Edgar Stillman Kelley 


Fortune Gallo, impresario of the San Carlo 


Opera Company has expressed a willingness to 
produce the American Opera “Alglala” by the 
young American composer Frank De Leone, and 


Cecil Fanning, provided a sufficient number of 


our clubs will include a performance of the opera 
in their list of attractions for next season 
The Clubs are all familiar with the success 
which was accorded the premiere of this opera 
in Akron and Cleveland last fall which was wit 
nessed by many of our members. Mr. Gallo’s 
proposition is one that should meet with ready 
response. This is an opportunity to give a tan 
gible expression to the plea which we have been 
making for the encouraging of American Com 
posers, and a chance to prove that we are sincere 
in our desire to foster American Art. Let us 
show Mr. Gallo that we appreciate his efforts. 
Yours very sincerely, 
Mrs. EpGar STILLMAN KELLEY, 
Director Department American Music, 
American Federation of Music Clubs 
Oxford, Ohio, January 10, 1925. 
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TTRACTIONS. 


encourage the promotion of American Composers and Artists. 


4 
es 
? 


The performances of “Alglala” at Akron and Cleveland, Ohio, last Fall were witnessed by prominent Club women, managers, critics 
and musicians who came from all over the country to be present at its premiere. The opera was received with great enthusiasm and 


heralded as another milestone in the progress of American Art. 
TERMS WITHIN THE REACH OF EVERY CLUB AT A COST NO GREATER THAN THAT PAID SINGLE ARTIST 


The length of the tour and number of cities visited will depend upon the prompt response from Clubs and local managers and societies who wish to 








Address: FORTUNE GALLO 


The American Opera Company is a distinct organization independent of the San Carlo Opera Company. The latter will open its usual 
season at the Century Theatre in early September. 


Aeolian Hall, New York 
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CLEVELAND CIVIC MUSIC ASSOCIATION A 


MUSICAL COURIER 


LIVE AND PROGRESSIVE ORGANIZATION 


(ore the 


of promoters of the opera performances given 
last year and to be repeated this year in Cleveland by the 
Chicago and Metropolitan companies, was in New York 
recently and during a visit to the Mt ar Courier offices, 
told of some of the experience encountered in trying to 
line up the business men of Cleveland as guarantors of the 
Cleveland Civic Music Association, which handles the busi 
ne ide of the undertaking He did not want any pub 
licity for himself Do not mention my name,” he said, 
but he was not averse to having Cleveland talked about, and 
the things he told the Musicat Courter are of such signifi 
cance that they deserve the widest publicity 
First of all, one noted in this gentleman’s remarks that 
he thinks that Cleveland is the finest town in the world, 
and getting better all the time, and that any other town 
which thinks it can catch up with Cleveland has got several 
other thinks coming, and then som 
Chis is the sort of spirit that is making American cities 
what they are, and making for cultural activities of all 
kinds, including, of course, music everywhere from primary 


school up to symphony and grand opera 

It is this spirit that built the splendid Cleveland Public 
Auditorium, one of the most beautiful auditoriums in the 
world, and it this spirit that put into this auditorium 
music second to none 

The Clevelander described, interestingly and graphically, 
though in few words, his efforts and those of his asso- 
cates to get the necessary guarantees to bring the ( hicago 
Civic Opera Company and the New York Metropolitan 
Opera Company to ( leveland for seasons of opera 

To move great operatic organizations, with their lead 
ing artists and conductors, their orchestras, scenery and 
accessories, costs money, and it was impossible to make con 
tracts for their Cleveland appearances until the guarantees 
had materialized 

These guarantees must, of course, be made by the city’s 
business men. And _ busine men, in Cleveland as, else 
where in these United States, are not likely to be musical, 
nor musicians, nor patrons of musk That, according to 


the average American business man, if it is anybody's busi 
ne is women's business, or teachers’ business, or musi 
cians’ business, only certainly not their business 

This Cleveland friend comes pretty near being one of 
those himself. Only he realizes the importance of culture to 
a town—other business men realize that too, but not all of 
them take active steps to bring their ideals into effective 
realization. So he said to himself that the business men 
could be got as guarantors if properly approached. How it 
was done he explained in two words: “Shoe-leather.” 

He reports many illuminative conversations, and_ their 
aftermath. The conversati were pretty uniform: “Well, 
I don’t know anything about musi I wouldn't want to go 
to any opera—not me! I'll help you out, just because it’s 
you,” and they signed on the dotted line 

Afterwards their remarks were still, more interesting 











HEAR THOU MY PRAYER 
A New Sacred Song 
Suitable for 


All Churches 
All Voices 





Hear Thou fip Praper 


Bernard-Hamblen 


2 Keys .. . 50 Cents 
Published by 











R. L. HUNTZINGER, Inc. 
New York 


56 West 45 











So — 


“Well, | never would have believed it, but, do. you know, 
after that opening performance | went and got myself 
tickets and was there every, night. _ Yes, sir! 1 wouldn't 
have missed it for anything!” 





January 29, 1925 


noon ef -January 18. Betty Brown Bailey, Ethel McKay 
and Jeanette Smock, sopranos, and Helen Janke, contralto, 
furnished the varied and interesting program, which con- 
sisted of operatic arias and German and French songs, with 
a predominance of numbers sung in English. Each of the 


four artists reflected credit upon the teaching of Mme. 
Reardon, the possessor of a charming and distinctive per- 
sonality. 


Clear diction, knowledge of style, interpretative 





Photo by National Commercial Photo Co., Cleveiand, 
INTERIOR OF THE PUBLIC 
built at a cost 


There was a great attendance. At ene performance there 
was an audience of 9,800 and 1,500 were turned away. And 
as a result of this success, only three per cent. of the guar 
antee fund had to be used to make up the deficit. Accord 
ing to this friend from Cleveland, there need have been 
no deficit. There were a few things they didn't know that 
cost them money. Now that they have the experience they 
do not feel that a deficit is by any means a certainty. 

This year Cleveland will have the Chicago and Metropoli 
tan companies, and also the San Carlo company 

Real music for a real town! 


M. Wood Hill’s Orchestral Works 


Preludes and fugues by Bach, 
orchestra (or string quintet only) by M. Wood Hill, have 
been recently heard in New York. Grania is an overture 
to the play of similar name by Lady Gregory; At the Gates 
of Dawn is from the orchestral suite, The Wind in the 
Willows, and there is in preparation The Wild Wood, On 
the River Bank, The Land of Heart's Desire and Scherzo 
(a Gypsy dance). The Fables of Aesop, for voice and 
piano, may now be obtained with accompaniment of wood 
wind, horn, harp, tympani, and string quintet. Two Inter 


transcribed for string 


mezzi is for string quartet and clarinet, and press notices 
praise the performance and cleverness of these works 
Graham-Reardon Artists in Recital 
Mildred Graham-Reardon presented four of her artist 


pupils in recital at her Carnegie Hall studios on the after- 

















Violin 


ELSHUCO TRIO seu 


William Kroll 


Available for engagement 1925-1926 


Willem Willeke 


Violoncello 


Aurelio Giorni 
Piano 








“The best trio-playing heard in years."’"—H. E. Krehbiel 
“Refreshingly artistic.” 


“A concert of pure and unadulterated delight, a refresh- 
ing and stimulating experience.” 


—Richard Aldrich 


Wm. J. Henderson 










That the chamber music star of Johannes Brahms does not grow dim in the 
musical heavens is certainly being demonstrated in Aeolian Hall, where the 
complete cycle of the master’s chamber-music is being given. 
skilled and authoritative musicians, the music is being set forth to audiences that 
have continued to grow in numbers from the first, while showing the deep interest 
which bespeaks no sense of monotony because of a one composer program. 


New York Evening Sun, January | 0th, 1925. 


Performed by 








Steinway Piano 
Management: Emma Jeannette Brazier 





Brunswick Records 
100 West 80th St., New York, N. Y. 











AUDITORIUM 


IN 
$6,000,000 


CLEVELAND, OHIO, 
of 


ability 
singing 


and good tone production were evidenced in their 


Kaphan Tours to Manage Artists 


The Kaphan Tours has opened an uptown branch, in the 
Metropolitan Opera House building, to be conducted in con- 


nection with the Wali Street Amusement Company. This 
branch will be of service to the concert artist. Kaphan 
Tours has been in the managerial, concert and amusement 


business for many years and intends to assist and cooperate 
with the artist through management, or will attend to all 
the details associated with concerts, prospective engage- 
ments, publicity, etc., also representing out-of-town local 
managers 


Forthcoming Dates for Tittmann 


Charles Trowbridge Tittmann will be one of the soloists 
in the Bach B Minor Mass when it is presented at the Ann 
Arbor Festival on May 21. He also will be heard in The 
Sells, a new work by Rachmaninoff. Another festival en- 
gagement in May for the bass is at Jackson, Miss. Febru- 
ary 21 he will give a recital at the home of Senator and 
Mrs. Bayard in Washington, D. C. March 1 there will be 
an engagement in Wheeling, W. Va., and April 8 he will 
appear with the New York Oratorio Society. 


Hutcheson Booking for 1925-26 

Taking time by the forelock, Reading (Pa.) has already 
assured itself of Hutcheson, the pianist, for the season of 
1925-26, in joint appearance with the Flonzaley Quartet. 
Mr. Hutcheson, so widely known as a concert artist of the 
master class, possesses also that quality so rare in the vir- 
tuoso, self-effacement in the interest of tonal balance. For 
this reason, he is an ideal colleague in chamber-music. On 
this occasion he will play the Schumann quintet with the 
Flonzaley Quartet. 


Augusta Lenska on Tour 


Augusta Lenska, the South African contralto of the 
Chicago Civic Opera, is today one of Chicago's favorites. 
Miss Lenska was engaged by the company just for the 
eleven and a half weeks of the Chicago season. Now she 
has a contract for seven weeks of the company’s tour, which 
was all she could accept, as concert contracts booked for 
her earlier in the season must be filled. Miss Lenska will 
be heard in two of her favorite roles, 


Sundelius Signs Famous Bible 


Extraordinary indeed was the success of Marie Sundelius 
at her recent recital at Mercersburg Academy, Mercersburg, 
Pa. The Metropolitan soprano was requested and did sign 
the famous Bible there which contains the names of hun- 
dreds of great men who have written their signatures in it 
during the last forty years. Mme. Sundelius is the only 
woman who has ever done so. 


Mary Miller Mount in Concert 


Mary Miller Mount, well known for her fine art as pian- 
ist and accompanist, appeared in concert at the Settlen 
Music School, Philadelphia, on January 11, playing for 
Maria Dormount Koussevitzky, soprano, and Fabien Kous- 
sevitzky, double-bass player. 
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NEW YORK CONCERTS | 
JANUARY 19 
The New York Trio 

] ¥¢ York Tri Clarence Adler, piano; Louis Ed 
. n. and Cornelius van Vliet, cello—gave the first 
cert ixth season at Aeolian Hall, January 19. 
These three artists again displayed admirable skill in en 
emble as well as individual merits of performance. Each 
technically mastet iis chosen instrument and all are 
‘ d the ser and sincere interpretations of the 

VTP pre nic | 
Che Schumann trio in G minor, op. 110, has rarely been 
ayed in New York It is typically Schumannesque in 
richness of melody and harmonic coloring, and it was in 
terpreted with fine spirit and musicianly understanding. 
Yet the last movement, through no fault of the performers, 
eemed to drag a trifle , new work on the program, 
marked “first (noche seam ” was a trio by Miklés Radnai 
Phi ul Hungarian omposer has put some beautiful 
xpression into this ovke It is of modern flavor, yet not 
f the ultra modern ‘school The five movements are en- 
itled Appassionata-Allegro, Grazioso-Animato, Lamentoso 
Andante, Amoroso-Allegretto, Espressivo-Allegro moderato 
Che first three, suiting the description of their titles, are 
interesting, but the last one becomes a bit 





On the whole, however, it is pleasing in 


has individuality and decidedly worth while musical 
deas. The trio played it with sympathetic insight and good 
tonal blending The audience responded to this number 
heartily and recalled the players several times. Beethoven's 
rio, op. 1, No. 2, in G major, rendered with finish and en- 
ergetic spirit, concluded a program which gave a large 
amount of pleasure to a good sized audience 
Nadia Boulanger 

Nadia Boulanger, French organist, pianist and lecturer, 
who was recently heard as organ soloist with the New York 
Symphony Orchestra as well as at the David Mannes School 
in a lecture-recital, gave another lecture-recital at Town 
Hall on Monday evening, January 19 

Walter Damrosch, in introducing her, emphasized the 
demand for Mlle. Boulanger’s appearances in all parts of 
the country She chose as her ubject Modern Music and 
Its Evolutior Her discourse was highly interesting, in 
tructive and convincing. Her audience showed appreciation 
by bestowing liberal applause 

» " 
JANUARY 20 
Marco Enrico Bossi 
Marco Enrico Bossi, Italian composer and organist, made 


his New York debut in the Wanamaker —— on 
January 20, his program including original works by Ga 
luppi, Bach, his own second sonata, opus 71, and canzonetta 
to the Virgin Mary, and his arrangements of a pi ano piece 


by d’Aquin, and a violin piece by Paganini, the last-named 
being the well known Perpetual Motion. His own works 
were especially warmly received by the large and attentive 
audience, among whom were prominent men and women 
weanists from Greater New York and suburbs. These 
works show originality, beautiful form and splendid musi 
anship, to which he added scholarly and sympathetic inter 


of Bach’s toccata, adagio and 
exceptionally well done, and drew 
audience 


His interpretation 
minor was 
of the 


pretation 
fugue in ( 
the acclaim 


Cecile de Horvath 
Many fine pianistic qualities were displayed by Cecile de 
Horvath at her Aeolian Hall recital, Tuesday afternoon. 


Beginning with the Liszt ballade in B minor, she revealed 


agai a facile and brilliant technic As she progressed 
through the first group, she proved her ability to adapt 
herself to varied styles of composition, giving the Bach 
Bouré in B minor with clarity, crispness and precision, the 
lovely Gluck-Sgambati Melody with smooth, siging tone, 
ind the showy Glazounoff sonata in B flat minor with 
energy and emotional fervor Her remaining numbers 
were by Chopin, Schumann, Debussy, Sowerby, Moszkowski 
and Palmgren, and in sonclusion the brilliant ‘concert ara 
hesques of the Blue Danube Waltzes by Schulz-Evler 
Mme. de Horvath has a pleasing spontaneity and fresh- 


ness about her playing that is delightful. She-has energy 
ind power without forcing, and a pleasing tone. “Her inter 
pretations show a backgroufid of sound musicianship and 


COURIER 


MUSICAL 


artistic purpose. The severe winter storm diminished the 
size of her audience, but not the ardor of those who at- 
tended. She was recalled for a number of encores. 


Flonzaley Quartet 


That excellent little band of artists, the Flonzaley Quar- 
tet, drew their usual large and keenly appreciative audience 
at the Aeolian Hall evening concert on Tuesday of last week. 
The Flonzaley performances always maintain their remark- 
ably high standard in interpretation and execution. Lovers 
of chamber music could not possibly find more satisfying 
readings anywhere 

Brahms and Haydn furnished the 
concert, while the novelty was Ernest Schelling’s Diverti- 
mento, for string quartet, with piano obbligato. The piece, as 
its name implies, is largely in a light and pleasing vein, a 
suite of seven parts, with titles such as Raga (founded on 
an Indian folk tune), Gazel (in the Persian mode), Berceuse 


regular fare of the 














JOHN McCORMACK 


Is Singing 
His Latest and Greatest Success 


I LOOK INTO YOUR GARDEN 


By the Composer of 
“Roses of Picardy” 


Other Songs Sung and Recorded by 
JOHN McCORMACK 


Brown Bird Singing Thank God for a Garden 
W ood Del Riego 
What a Wonderful World The Road That Brought 
It Would Be....Lohr You to Me - Hamblen 
Casey the Fiddler. .Wood Like a posers s Her Ha 3p» 
Trea el 
Love's Garden of Roses mend ] 
Wood Phe Sweetest Call 
Morro 
Wonderful World of Ro ph icy 
mance ..Wood Rose Of My Heart. .Lohr 








The endorsement of these songs by this Master 
Ballad Artist 


merit. 


is reasonable proof of their real 





CHAPPELL-HARMS, 
185 Madison Avenue 


INC. 














New York 








The Last Flight (a tragic 
Evocation Catalana 


pour un enfant malade, Irlandoise, 
war episode) Le Jet d’Eau, 

At the appropriate Mr. Schelling, of 
his muse in a more serious mood, as in the war 
and the cradle song for a sick child. 

The melodies are attractive, the writing is refined, re 
sourceful, effective. There are several novel effects in 
instrumentation, particularly that of drum sounds. which 
were reproduced by striking with the bow, the wood of the 


spots, course, Woos 


morceaux, 


violin and cello. 

Mr. Schelling played the piano part suggestively and 
brilliantly The audience rewarded him with prolonged 
‘applause 

St. Cecilia Club 
Victor Harris and the St. Cecilia Club were assisted on 


concert of the season at the 
evening of January 20, by Frank 
Cella, harpist; Alfred Boyce, 
organist, and last, but by no 


the occasion of their first 
Waldorf- Astoria, on the 
Cuthbert, baritone; Theodore 


accompanist; Louis Dressler, 





QUEENA 
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means least, Millie Kreuder, a member of the club, who 
sang beautifully the solo part in The Heavenly Noel by 
Margaret Lang. The program consisted of this work, as 
one of its largest and most beautiful numbers; Wolsten- 
holme’s new chorus entitled A Song for St. Cecilia’s Day, 
1687, to words by John Dryden, for chorus, baritone solo, 
harp, piano and organ, given its first performance at this 
concert and dedicated to Mr. Harris; The Unknown (Bruno 
Huhn), Blow, Bugle, Blow (Bainton), Ma Little Banjo 
(Dichmont), Nebbie (Respighi), Ninon (Tosti), A Tragic 
Tale (Fox), Spring, Summer, Hymn to the Waters (Holst), 
Irish Folk Song (Fletcher) and two groups of songs sung 
by Mr. Cuthbert, who also added several encores. 

The singing of the club was, as it always is, as nearly per- 
fect as it is humanly possible to make such things. In spite 
of the manifold difficulties created by the combined use of 
piano, harp and organ, the ensemble was at all times evenly 
balanced and rhythmically accurate. The program offered 
something for every taste, grave and gay, and equal art was 
applied to the rendition of humorous effects and to the 
highest aspirations of nobility, each receiving proportionate 
and appropriate treatment. The tonal quality of the chorus 
is beautiful, and the technical facility far above the average. 
The critic shares the delight of the audience at these concerts. 


Eduard Zathureczky 


American debuts this season 
numerous on the concert stage, the winter having witnessed 
several. In the appearance of Eduard Zathureczky at Car- 
negie Hall, January 20, one had little else to base his specula- 
tions on than the usual—and in this case, very flattering 
press reports from abroad. There was a fairly large audi- 
ence to start with, as if these people knew that a treat was 
in store for them. And then he played 

There is something magic about this Czecho- Slovakian 
fiddler. Despite the nasty weather he carried one’s thoughts 
to higher, far distant regions. His beautiful tones were 
wafted over the audience light as a summer breeze. There 
were moments when one might haye heard a pin drop, so 
still was the house, all waiting for succeeding notes to sound. 

Zathureczky is an interesting boy—young, tall and of pleas- 
ing personality. He seems destined for a successful career. 
If one is to judge him solely on Tartini’s Devil’s Trill or 
Lalo’s Symphony Espagnole, there is little more to wish for. 
True, his program was somewhat hackneyed, but then many 
like to make comparisons in familiar pieces. Nevertheless, 
he exhibited plenty of expression, beautiful bowing and 
faultless fingering in his rendition of these two mentioned 
numbers, as well as in those others following: Bach Adagio 
(for violin alone), Praeludium and Allegro by Pugnani- 
Kreisler (encored), Schubert’s Ave Maria, Hubay’s Zephir, 
Wieniawski’s Scherzo-Tarantelle, and Sarasate’s Ziguener 


have already heen quite 


weisen. Andre Benoist, the excellent accompanist fer Albert 
Spalding, also ably assisted him at the piano. 
Max Barnett 
Max Barnett, a young American pianist, who was heard 


Town Hal! on 
He opened his program with the toccata and 
fugue, Bach-Tausig, and other composers featured were 
Grieg, Brahms, MacDowell, Chopin, Rubinstein, Dohnanyi, 
Albeniz and Paganini-Liszt 

Mr. Barnett, who received his entire 
\merica, plays with assurance, 
oped technical equipment. 

His work won recognition from a fair sized and friendly 
audience 


in the metropolis last year, gave a recital in 
January 20 


musical education in 
and possesses a well devel- 


Ritz-Carlton Musicale 


Notwithstanding the driving snowstorm, there was a good 
sized audience at the Ritz-Carleton on Tuesday afternoon 
to hear Marguerite d’Alvarez, Rosa Low and Erwin 
Nyiregyhazi. Miss Low is a young soprano with a decidedly 
pleasant voice and a knowledge of how to use it agreeably 
as she showed in an aria by Carpentier and a group of 
songs. Mme. d'’Alvarez sang first a French group and 
then three songs in her native Spanish, which she does with 
a spirit that is fascinating. Nyiregyhazi earned plenty of 
applause in the Liszt Rigoletto Paraphrase and_ shorter 
works by Scriabin and Chopin. 





JANUARY 21 


Winifred Macbride 
Winifred Macbride, 





Scotch pianist, gave her second recital 


of this, her first, season in America, on the evening of 
January 21, at Aeolian Hal!. She played a program of 
unusual weight, size and interest, and proved, among other 


things, that, in the hands of a skilled and gifted player, the 
heaviest sort of program will be acceptable to the average 
American audience. The hearty applause on this occasion 
was sufficient proof of it. For Miss Macbride began her 
recital with Brahms’ long and complex variations on a theme 


(Continued on page 32) 





MARIO 





SOPRANO—Metropolitan Opera Co. 
“She sings as though she had a thrush 
in her throat.”—N. Y. Eve. Post 


Concert Direction: 


Metropolitan Musical Bureau, Aeolian Hall, New York City 











| position and Conducting ; 
| Philosophy of Modern Music) ; 
i 








Greatest French Teachers, including Widor and Libert, Organ; André Bloch, Com- 
Miss Nadia Boulanger, Harmony (the Appreciation and 

Isidor Philipp and Decreus, 
Tuition, board and lodging 5,000 frances, three months’ course; 3,500 francs two months’ course 
AMERICAN OFFICE: National Art Club Studios, 119 East 19th Street, New York City. 





“FONTAINEBLEAU SCHOOL OF MUSIC 


Palace of Fontainebleau, France 


Directors: CH.-M. WIDOR and CAMILLE DECREUS. Supervised by the French Government. 
For American Artists, Teachers and Advanced Students Only 


June 25 to September 25, 1925. 


Piano; Rémy and Music; Fauchet, 





sikeemieannineneemnamnn 


Hewitt, Violin; Hekking, Violoncello ; Grandjany, Harp; Mauguiére and Salignac, 
Voice, Repertory and Mise-en-scéne ; 
Solfeggio and Instrumental Ensemble. 


Pillois, the French Language and History of 





FRANCIS ROGERS, Chairman. 
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BUSH CONSERVATORY 


KENNETH M. BRADLEY CHIC AGO EDGAR A. NELSON 


President Vice-President 


SUMMER SCHOOL 


JUNE 29 TO AUGUST 1 


SIX WEEKS TEN WEEKS 






































June 29 to August 8 May 25 to August 1 
Through the merger of the Lyceum Arts Conservatory with the Bush Con- 


servatory, the Bush Conservatory now presents the 


LARGEST AND MOST DISTINGUISHED FACULTY 


in any American school of Music and the kindred arts. 


Among the faculty of 125 artists and instructors, many of whom are internationally famous, may be mentioned 


PIANO VOICE VIOLIN 
Jan Chiapusso Charles W. Clark Richard Czerwonky 
Edgar A. Nelson Arthur Middleton Bruno Esbjorn 
Mme. Julie Rive-King Boza Oumiroff Rowland Leach 
Edgar A. Brazelton Louis Kreidler Ebba Sundstrom 
Mme. Ella Spravka Mme. Nelli opt re 
Jeanne Boyd Mae Graves Atkins 
pore et Herbert Miller PUBLIC SCHOOL MUSIC 
Elsie Alexander William Phillips Lyravine Votaw 
Robert Yale Smith Emerson Abernethy Mrs. Homer Cotton 

Mme. Justine Wegener C. J. Espenshade 
and 


REDERIC LAMOND 


The World-Famous Pianist 


NORMAL COURSES PUBLIC SCHOOL MUSIC 

Edgar A. Brazelton, Dean Lyravine Votaw, Director 
Of special interest to Summer students are the Normal Courses in Piano, Voice, Intensive and modern six-week course of training for Supervisors and teachers 
Violin, Dramatic Art and Expression, All Summer study credited toward of School Music. Full preliminary credits granted toward requirements for 
CERTIFICATE, DIPLOMA and DEGREES. Full credit is given for all Diploma and Degree of Bachelor of School Music. 


re DRAMATIC ART, EXPRESSION AND STAGE CRAFT 
Elias Day, Dean 


Elias Day Oranne Truitt Day 
Edwin Stanley Lawrence Johns 


Five week course (June 29 to August 1) under the personal 
direction of Mr. Day. Preliminary courses beginning May 25. 


INTERPRETATION CLASSES ARTIST RECITALS 


with noted artist teachers Free to Conservatory Students 
A number of Free scholarships with the eminent artist teachers of the faculty Violin. Examinations held week of June 22, Only limited number of applications 
are offered to gifted, ambitious and deserving students of Piano, Voice and accepted, Send for application blanks. 


STUDENT DORMITORIES 


The only Conservatory in Chicago maintaining extensive private student dormitories for 
men and women students. Accommodations attractive, meals good and prices reasonable 
Big demand for rooms for Summer term makes early reservation essential. Write for 
blanks at once 


For Summer catalog, with full information, address, stating course of study in which you are interested. 


M. C. SCHWENKER, Secretary Bush Conservatory 


83 North Dearborn Street Chicago, Illinois 
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1. S. GC. M. PRAGUE AND VENICE CONCERTS being eagerly sought by the society and will materially aid 


Programs Announced—Four 


With the exception of the dates of the Venice concerts, 
complete details have now been received of the programs to be 
iven this year at the Venice and Prague festivals of the 


Inte rnational Society for Contemporary Music. Four Amer 
ican works are to be presented. Henry Eicheim’s Nocturnal 
Jmpre ns of Peking and Korean Sketch, both for chamber 
orche tra: a work for six trumpets by Carl Ruggles entitled 
Ange and a symphonic tone poem for small orchestra by 


Louis T. Gruenberg entitled Daniel Jazz. These works are 
to be give in Venice during the International Society's 
oncerts to be held there in the first part of September, th 


exact dates to be announced later. The jury, which met 
at Winterthur, consisted of Zoltan Kodaly, Alfredo (¢ asella, 
Egon Wellesz and Vacla lalich 
The complete programs of these concerts are as follows: 
First Concert—string quartet (Edwin Schulhoff) ; L’Horizon 
Chimerique, for voice and piano (Gabriel Fauré) ; duet for 
violin and cello (Hans Eisler); two works for chamber 
chestra (Henry Eicheim) ; Jazzband, for violin and piano 
Wilhelm Grosz); I pigra ammias Ironicos Sentimentales, His- 


torieta No. 5 (Heitor Villa-Lobos) ; Chamber Must No. 11 
for twelve solo instruments and piano obligato, op. 36, No 1 
(Paul Hindemith) 


Second concert—sonata for piano and cello (Casper Cas 
ado) ; Three preludes, op. 15, for piano (Samuel Feinberg) ; 
Sonata tor iolin alone (Zoltan Szekely 72 Five pieces for 

ring quartet from op. 26 (Max Butting); Three songs 
(Ladislav Vyvpalek); String quartet (Leos Janacek). 

Third concert—string quartet, op. 16 (Erich Wolfgang 
Korngold [wo movements for two flutes, clarinet and 
bassoon (Jacques Ibert); Sonata for cello and piano (Ar 
thir Honegger); Joueurs de Flute, four pieces for flute 
and piano, op. 27 (Albert Roussel) ; Tzigane for violin and 
piano (Maurice Ravel); Sonata for piano, oboe, clarinet 
and bassoon (Vittorio Rieti 

Fourth concert—string quartet (Mario Labroca) ; Sonata 
for piano (Arthur Schnabel) ; Merciless Beauty, three ron 
dels for voice with accompaniment of two violins and cello 
(R. Vaughan Williams) ; Serenade, op. 24 (Arnold Schoen 

Fifth concert tring quartet (Karol Szymanowski) ; Le 
Stagione Italiche (G. Francesco Malipier »); Angels, for 
ix trumpets (Carl Ruggles); Sonata for piano (Igor 
Stravinsky): Daniel Jazz, for voice and small orchestra 
(Lous J Gruenberg ) The last named piece 18 a musical 
setting of a poem by Vachel Lindsay 

The three Prague concerts, all of them for orchestra, are 
to be given May 15, 17 and 19. The programs are: first 
concert—Berceuse Elegiaque (Busoni) ; five pieces for cham 
ber orchestra, op. 33 (Ernst Toch) ; Tempo di Ballo (Rol 
and Manuel) ; two Piece for piano and orchestra (Rudolf 
Reti) ; orchestra suite from the Ballet L’Arche de Noe (Vit 
torio Rieti); Partitaie ( (P au! Amadeus Fisk); Daemon, a 
symphonic poem {Rudolf Karel) ; second concert—Concerto 
Grosso for double-orchestra (Heinrich Kaminski); six 
orchestra pieces (Gyorgy Kosa) ; Parting, a symphonic poem 
(Fedilio Finke); Half Time (Bohuslav Martinu); Pastoral 


Symphony (R. Vaughan Williams) ; third concert—Concerto 
Grosso, No. 2 (Ernst Krenek) ; Variations without theme, 
for piano and orchestra (G. Francesco Malipiero) ; Toman 
and the Woodnymph, a symphonic poem (Vieslav Navak) ; 


Symphonic fragments from the drama Proteus (Darius 
Milhaud); Symphonies for wind instruments (Igor Stra 
vinsky ) Dance Suite (Bela Bartok) 


The International Society for Contemporary Music was 
‘organized informally at Salzburg in 1921. It became a cor- 
porate society during the following year and held its first 
Salzburg chamber music festival in 1922, at which the one 
American work played was by Leo Sowerby, at that time 
living at the American Academy at Rome. The American 
Section was organized in the spring of 1923 with the follow- 
ing officers and directors: O. G. Sonneck, president; John 
Alden Carpenter and Lewis M. Isaacs, vice-presidents; 
William Burnet Tuthiil, secretary and treasurer; John Alden 
Carpenter, Chalmers Clifton, Eva Gauthier, Edward 3ur- 
lingame Hill, Lewis M. Isaacs, Mrs. A. M. Reis, O. G. 
Sonneck, Albert Stoessel, W. B. Tuthill and Emerson Whit- 


horne, director \ music committee headed by Chalmers 
Clifton sent a quartet by Loeffler, Whithorne’s New York 
Days and Nights, a trio by Morris, Chinese Songs by 


Griffes, and some piano works by Gruenberg to the Inter- 
national Jury meeting at Zurich, and from these Whithorne’s 
pieces were selected and performed at the Salzburg festival, 
1923 

The officers, and the member of the music committee, of 
the American Section refused to take action, make a musical 
selection, or send music to the International Jury in 1924 
for the reason that the board of directors of the parent 
organization had’adopted a ruling that any composer might 
send his work direct to the Intern.:tional Tury, thus nullify- 
ing the work of the American Section, which could see no 
reason or object for its continued existence. At the annual 
meeting of this Section in the spring of 1924 it was proposed 
to disband This proposal was not approved. Emerson 
Whithorne was elected president; Frank Patterson, vice- 
president; William B. Tuthill, secretary and treasurer. The 





in the progress of American music. The society may be 
addressed through any of its officers or directors, through 


American Works to Be Given the music critic of most dailies, or through any of the 


musical journals. 
areaere are John Alden Carpenter, of age ——--— 

3urlingame Hill, Mrs. George Harris, Mrs. Arthur M. 
Reis, Alfred Human, Leo Sowerby and Carlos Salzedo. A News Notes from Management Arthur Judson 
vigorous protest was made against the ruling above referred Claire Dux, who has been spending a few days in Chi- 
to, and at the meeting of the international directors last C480, Sings in Bloomington, Ill., on February 2. Miss Dux 
summer at Salzburg it was altered so as to give each national then goes South to sing in Palm Beach on February 9 and 
section control of the works to be submitted to the jury at ‘eturns North to appear in New Brunswick, N. J., on 
Zurich from which programs for the festivals were to be February 13. Her second New York recital is scheduled 
selected. for Sunday afternoon, February 15, at Aeolian Hall. The 

The American Music Committee, consisting of John Alden Program will consist entirely of songs by German and 
Carpenter, chairman; Richard Hammond, vice-chairman American composers. 
acting, inasmuch as Mr. Carpenter was unable to attend the Bachaus made seven appearances from the time that he 
meetings: Howard Hanson, who was also unable to be landed in America in the middle of January to the end of 
present ; Frederick Jacobi, Carlos Salzedo, Lazare Saminsky, the month, and he starts the new month with a Chicago 

recital. During February, Bachaus will be heard chiefly in 
the Middle West. 

Alfred Cortot arrived in the United States on January 
19 and is playing eight sole pony from that day until 
February 1. On February 3 and 4, he will be heard in 
Montreal; February 5 in Rochester ; February 9 in Sharon, 
Pa.; February 10 in Athens, O.; February 12 in Peoria, 
Ill., and February 13 in St. Louis. 

Fraser Gange will be heard in Washington, Baltimore 
and Philadelphia in February as soloist in Beethoven's 
Ninth Symphony with the New York Symphony Orchestra. 

Gitta Gradova will be heard in Toronto on February 3 
and a week later in Detroit 

Wanda Landowska is shortly to be heard with two or- 
chestras within one week. Qn February 6 and 7 she is 
soloist with the Cincinnati Orchestra and on February 13 
and 14 she appears with the Detroit organization. On 
February 10 she is to be heard in Dayton, O 

Helena Marsh is filling several engagements on the 
Pacific Coast prior to her appearances on tour with the 
New York Symphony Orchestra in Beethoven’s Ninth 
Symphony. 

The New York String Quartet is to make its first Phila- 
delphia appearance at the Monday Morning Musicales on 
February 8. 

Ruth Rodgers is soloist with the Buffalo Symphony Or- 
chestra on February 8 and with the Mendelssohn Club of 
Philadelphia on February 10. Later in the month she will 
be heard on tour with the New York Symphony Orchestra 
in Beethoven’s Ninth Symphony. 

Ernest Schelling’s appearance with the Flonzaley Quartet. 
as pianist in his new work for strings and piano won him 
notable reviews. The critics might have been even more 
impressed by Mr. Schelling’s playing had they known that 
he was playing with an injured finger. The finger, how- 
ever, is on the mend, and Mr. Schelling will fill all of his 
engagements 


[—- 


















THE SEQUEL 


to 


LOVE SENDS A LITTLE 
GIFT OF ROSES 


by the 


same composer 


JOHN OPENSHAW 


Students Like Lenska 


On January 11, the Chicago Herald and Examiner printed 
five student reviews of os Chicago Opera's performance 
of Aida. These were written by high school students, 
twelve young people being gr winners of the contest held 
by that newspaper, and also the guests of Tito Schipa and 
his wife at the opera during the final week 

Out of the first five reviews published, four speak en- 
thusiastically of Augusta Lenska’s Amneris. Following are 
the excerpts 





Paul Barron Studios photo 


JUNE BROUGHT THE ROSES 


Artist copies on request 


Other worth while Harms songs you will 
be interested in: 


“Beloved” “Blushrose” Marcella Einarson: “Augusta Lenska has a_ beautiful 

“A Kiss in the Dark” “Kingdom Within Your contralto voice.” 

“Love Sends a Little Gift Eyes” Eugene A. Nelson: “Augusta Lenska sang the role of 
of Roses” “On Sunday” Princess Amneris very intelligently and with dramatic 

- aa ~ 9. <, sale ability.” 

“ve ee Garden —— for the Dawn Leon Stein “Lenska’s characterization was highly 

“Memory Lane an ou 


dramatic.” 

Bernard Urist: “The memory of the muted tones of 
Lenska (whose voice has a smooth elusive quality) and 
Taylor will always linger.” 
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Dinner in Honor of Miura 

A telegram, signed “Cuthbert,” from Louisville, Ky., 
recently received by the Musicat Courter, reads: “Artists, 
chorus, orchestra of San Carlo special opera comparfy gave 
tonight wonderful dinner party in honor of Tamaki Miura 
E. Robert Schmitz and Emerson Whithorne, selected the who leaves and joins the other San Carlo Company. Offered 
following works to be sent to the International Jury: Kubla — everybody splendid souvenir, and many members and Maestro 
Kahn (Griffes), Oriental Impressions (Eicheim), Piano Franchetti expressed their admiration to the great prima 
Sonata (Griffes), Angels (Ruggles), Sextet (Luening), donna.” 

Daniel Jazz (Gruenberg), Introspection, Turbulence (Mar- - 
ion Bauer), Trois Epigrams (Engel), Jazz sonata (Antheil), Five Guest Appearances for Patton 
Piano sonata (Ornstein). 

The American Section of the I. S. C. M. is affiliated with 
the American Music Guild, the Society for the Publication 
of American Music, and the League of Composers, and these 
societies are materially aiding the Music Committee in the 
difficult task of unearthing suitable compositions to be per- 
formed at the European festivals. The American Section 
desires to act as a clearing house for American chamber 

















The February 26 performance of the Philadelphia Civic 
Opera Company has been changed from I! Trovatore to 
Faust, and Fred Patton will be heard as Valentine. He is 
making five guest appearances with that organization this 
season. 


Langston Under F rledberg Management 


music and orchestral compositions, and will strive to get Marie Stone Langston, contralto, who has been heard fre- 
American performances for works of merit, whether room quently in concert and oratorio, has signed a contract to be 
is found for them on the European programs or not. Infor- under the exclusive management of Annie Friedberg for a 


mation regarding American composers and their works is term of years. 
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LEVITZKI 


“One of the few who can 


make the piano sing.” 
—Philadelphia Enquirer. 














‘’A ripened, magnificent pianist, 
one of the Olympians.”’ 
—Chicago Tribune. 


“He has the power to secure 
a tone of such haunting beauty 
that one reluctantly allows it 


to fade to a memory.” 
New York American 
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THE WI 


he December 4 issue f the Musi Courier there 
appeared a short about a musical movement in 
tchester This movement 
the Playground and Recreation program set in motion som 
Nayground and Recreation Associa 
which has work 
in providing recreation for the young 
December 
been launched 
to providing 
old and 


was part ol 


tw years ago by the | 


America been doing such great 
throughouthe « 
peopl rhe Mr IC Al 
A comprehensive recreational program has 


ountry 
Courter said last 
with a view 
time 


vester (County, ‘ 
{ i 


developmental leisure activities for 


i ever ommunity in the county including the 
rgest cit and =the mallest village 
M a large part of the program for the win 
ter month and the formation otf a number of choral 
re | the i communitic the initial move m a 
pl of uniting these groups into one huge county 
il a the organization of a sufficient number of 
up a cen effected 
The Community Choral Cl f Port Chester, under 
the leadershi f Frederick C. Studwell, has already a num 
essful concerts to credit, concerts that have 
et eceived with great enthusiasm. January 8 1s the date 
et for the next appearance, for which all the members 
are earnestly rehearsing The Messiah. Later in the season 
‘ ffer Elyal 
| e town of Bedford, in the northern part of the 
three small villages have organized groups and 
ire. working on The Coming of the King, by Dudley Buck 
These three group from Katonal Mt. Kisco, and Bed 
ford Hills. are rehearsing under the direction of Margaret 


J er Badgley and will appear tor their first joint concert 
n January 4 Th concert will be conducted by Dudley 
Buck on of the composer, and the solo parts will be sung 
hy his pupil 

White Plan plas to « anize a community choral 
ifter the first of the year, ar i number of local musicians 
ire planning a imnterestil program 

farrytown-on-the-Hudson will have a community 
choral aiter the first of the vear, and it expected that 
man the villages will be under way with musical activi 
tie wfore spring 

The plans for a county choral organization are ambitious 
ind undoubtediy hold great possibilities tor the future, in 

ring the stimulation f musical interest in the many 
mall community unearthing talent that has little or no 
ca f expression, and bringi about a contact between 
he large und small center that innot help but benefit 
oth 

| inge dates ca e effected for the individual con 
ert etween the arious choral groups and a musical 
ippreciation and U 1 musi value be established 

Westchester County has this .yvear acquired a system of 
county parks, including thousands of acres of beautiful 
yoodland and beach ifeguarding for future generations 
many beauty spots in this picturesque section from. the 
teady em achments of a rapidly increasing building pro 


the members of the County 


ram With broad vis 
planning the development of these 
With a 
as is planned, it i 
theater could be made a 
of the parks where 
produced as an anticipated annual 
prope rly e1 uuraged and supported, such a move 


lead to the 


mmission are 
every way possi le 


| 
sucn 


park to serve the people 





musical ryganiz 
predict that an outdoor 


lopment im one these 





county chorals cot 





ultimately establishment of an art 


Che work was inaugurated in Westchester County by 


Chester Geppert Mar wi alf€ady had achieved great 
ce n San Diego, Cal., and then in Middletown, Ohio, 
vith some work along these lines in Berkeley, Cal., and other 
eC i ot a proneet character Her selection to lead 
this movement in Westchester County, N. \ was on ac 
ount of the success that her efforts had met with 1n these 
other places Westchester County presented such great 


demonstrate the work, no movement. of 
having been attempted in this rich and 


watched with 


apportunities to 
this character ever 





fertile section, so that her work has been 
ereat mterest 
Whiie the aims of the Playground and Recreation Asso 
America are directed principally to giving the 
what needed, as im receation, music was not 
accepte ) its true and higher form until this movement 
vas started through the efforts of Mrs. Marsh and her 
issociates in Westchester County, who now have developed 
this plan to where there are something | 2,500 young—and 
ol ( Ire nterestec for music alter all, appeals to 
viene and. old alike 
in May there will be given a music festival in West 


chester County that bids fair to meet not only any past 


will also 


efforts in this direction in the large centers, but 
vo far beyond what has ever been attempted in any one 
county in this country All this winter the citizens of the 
towns of Westchester County have been rehearsing, and 
there has sprung up a rivalry between the towns that is 
resulting in much hard work 

There will be combined at this festival in May all these 


and in one of the large parks that has 
veloped during the past two or three years a musical 
will be made that will lead toward greater 
direction than known in this country before 
in the direction of the best in music, as shown 
announcement of what had been done 


different groups 
heen dk 
demonstration 
efforts in thi 

All this 1s 


n the pre liminary 


MUSICAL COURIER 


SSTCHESTER FESTIVAL MOVEMENT 


previously, and which now has grown to such proportion 
that arrangements are being made to have the best singers 
of the day as well as one of the great orchestras of New 
York City take part with the different choral groups 

In referring to this great event, Chester Geppert Marsh 
vives to the Musica Courter the following, which indi- 
cates just what has been accomplished so far toward devel 
oping this great musical event, with some interesting ideas 
as to what music can accomplish if kept to higher fields, 
this leading to the movement for better music in a way that 
means much for the people who are not able to hear the 


great works of the composers, both of the past and of 
today 

Mrs. Marsh says that during the past twenty years a new 
movement, known as recreation, has developed It has 


become an integral part of the municipal government 1n 
nearly six hundred cities in the United States and is rap 
idly spreading into all European countries and the Orient 
It is an ethical movement that is fully explained by its 
name—re-creation, an effort to re-create the fine impulses 
for activity, achievement and full living that brought our 
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REINALD WERRENRATH 


IS SINGING 
GO LOVELY ROSE 
BY ROGER QUILTER 


THE BUBBLE SONG 


BY MARTIN SHAW 
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With unusual success at all his Recitals 
OTHER SONGS SUNG 

i} RECORDED BY 

Tal REINALD WERRENRATH 


AND 


ji 


Mate O'Mine Floral Dance 
Brown Bird Singing Blind Plough 
: nm oughmar 
Where My Caravan Has ° tes 
Rested Homing 
The Bells of Ys Top O' The Mornin 
World Is Waiting for the in Summertime on Bredon 
Sunrise 


The endorsement of these songs by this Master Baritone 


is reasonable proof of their real merit 


| CHAPPELL-HARMS, Inc. 
(ole a 


185 Madison 


iene” New York | 
NGI IE io) 


pioneer forefathers across a wintry ocean to “assume, among 
the powers of the earth, to which the laws of nature and 
of nature’s God entitle them—life, liberty and the pursuit 
1f happiness.” 

With the rapid development of machine power, during 
the past twenty years, these fine impulses are in danger 
of stultification, If the individual creative hunger is not 
given something to feed upon, starvation will be the result 
1 man will become the Robot of Karel Sapek’s recent 












































and 
play, R. U. R. 

The very machinery which is rapidly taking from man 
the channels for his creative impulses, is at the same time 
giving more leisure hours for the “pursuit of happiness.” 

And the strange paradox is that happiness is only found in 
the pursuit This new vocation has as its objective the 
creation of opportunities for active participation in whole 
some living by all ages in every community 

Westchester County, N. Y., has a Recreation Commission 
that has been appointed for the purpose of providing oppor 
tunities for fuller, more wholesome life during the leisure 
hours of the people of Westchester. 

There are five cities in Westchester County and forty-two 
During the eighteen months of its existence this 
County Commission has &ssisted in establishing the work in 
ten communities, making eighteen in all, having local recrea 
tion systems. County play days, county camps, hiking 


villages 
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MRS. EUGENE MEYER, JR., 
Westchester County Recreation Commission. 
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chairman of the 


(Drawing by Bakst hy Underwood & Underwood.) 


clubs, study clubs, dramatic groups, winter sports, and many 
other activities have been inaugurated 

Music has been a large part of the program and during 
the past year a number of choral groups were organized 
in the various communities, The concerts given by these 
groups were unusually successful, growing in attendance as 
the year advanced and creating enthusiasm on all sides. 

From the success of these smaller groups has come an 
organization that is under way with one of the most ambi- 
tious music programs in the country. A three-day County 
Music Festival will be given next May, that will include 
every city and village in the county, and a chorus is being 
trained that will number more than 2,500 voices. 

The festival will be given under the auspices of the West- 
chester County Recreation Commission, Mrs. Eugene Meyer, 
Jr., chairman; Ruth Taylor, secretary; Mrs. Paul Revere 
Reynolds, Mrs. Thomas Blain, and the Westchester County 
Choral Society, E. F. Albee, H. H. Flagler, Kurt Schindler, 
Clarence Wooley and Felix M. Warburg 

C. Mortimer Wiske, director of the Newark and Phila- 
delphia Music festivals, has been engaged as festival direc- 
tor, and Morris Gabriel Williams, former director of the 
Erie, Pa., festival, is the musical director. 

Ralph Waldo Emerson, in his address to the American 
scholar, said: “He learns that in going down into the 
secrets of his own mind he has descended into the secrets 


of all minds. The deeper he dives into his privatest, 
secretest presentiment, to his wonder he finds this is the 
most acceptable, most public and universally true. The 
people delight in it; the better part of every man feels, 


This is my music; this is myself.” 

If this be true, and one feels that it is, can we dare to 
say: “I can appreciate and enjoy this or that type of music 
but the people cannot understand it, and in appealing to the 
popular taste we must select something more simple, more 
easily understood.” 

If good music stirs the well springs of our being and 
awakens something divine within us, can we honestly be- 
lieve that we are of a higher order and that others less 
sophisticated cannot be stirred as we are? 

Deep within every individual is a longing for the ideal, 
and the ideal of the individual is determined by his environ- 
ment The most beautiful picture he has seen will 
his standard in art. The music which has stirred him 
most deeply or given him the greatest happiness will be the 
measure by which he judges all that he hears 

Rousseau worked for twenty years on his greatest paint- 
ing, The Farm, and his method of working was this: When 
the picture was apparently finished, he carefully examined 
every inch of the canvas with a magnifying glass; when he 


ever 
create 


found a spot that was superior to the rest of the picture, 
he worked until he brought the entire painting up to that 
standard. Another examination invariably showed that in 


the repainting he had surpassed the standard set: a new spot 
was nearer perfection and he must again set to work to 
reach the new standard. He did not argue that he could 
create a more harmonious picture by bringing the one small 
spot down to the level of the rest of the painting. 

Is there any one of us, interested in music, who does not 
desire the best in music? And if we desire the best, can we 
say that there is another separate group of human beings 
known as “the people’ who desire a mediocre brand, com- 

(Continued on page 55) 
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HOW AMERICA LOOKS TO AN AMERICAN 


By CESAR SAERCHINGER 


(Continued from last week) 


1\ 
Our Musical 


Phe reason for the 


Pus. 
our orchestras is obvious 
men who are willing 
may be involved in 
sake alone Hence we can 
and have as many rehearsals 
a condition which obtains 
That is true; but behind 
rich men would not give 
demand for sym- 
masses—a demand that 
supply. That means 
the backbone of a 


excellence of 
wealthy 
bear any deficit that 


have 


they 1 


mi ate rial 





genume 
Ameri an 
en bevor the present generous 


music-loving 


public, 
has kept step with 
most eloquent of 
years. People who 
symphony of Bee 
I'schaikowsky, now discriminate between 
loogstrate ind Damrosch’s reading of the same Fifth. 
an entirely new public at Carnegie 
publics in fact—and the best one, evi 


listens to the students’ series at 


cal publi 
which is the 


mu 
crease { the past five 


I ‘ did not know the fifth 





Mr. Newly-Rich to behave 
and one must not be shocked 
ipplause by some untortunate 
fondly hopes, has just 

(This sort of thing seems to 
families heard it in Queens 
European audiences are less tolerant in these 
utters.) What strikes one very forcibly, though—espe 
European continent—is the 
applause after every 
annoyance to the really atten- 
would surely fare better if 
enthusiasm for the end 


cpect 
banquet ; 
burst of 
which, he 


t war a «casional 

the miuddie Of a piece, 
eached the final chord 
best of l've 


i 
ppen in th 
ppen in the 


' 
Hall, too——but 


cially if ene has lived on the 
table, if 
vement I his a mere 

mductors 


pertunctory, 


and « 
‘ ‘ storing up all this 
The re dome st kd 
AND EUROPEAN 
crude taste of our audiences is still reflected 
i many programs We still play Liszt’s Préludes and 
Mazeppa and the Tschaikowsky symphonies and Dvorak’s 
} more often than we need The 
st defunct in Europe, followed me 
place in America. On the other hand, the 
have grown enormously, and 
ascendant. In the matter of 
American program main- 
ilthier balance than those of most 
and even the newest, is 
yards the arrangement, I frankly 
of placing the symphony, the 
end. We still seem to cling to 
things must be got over with first, 
be sweetened up at the end. Some 
worthy of the American audience, 
till being underrated by the “business- 


PROGRAM \MERIE 


ew World ymphony 

(srieg pial oncerto, ali 
rahms seems to 
uf 

Mozart are in the 
e classic and the modern, the 
ta to my mind, a he 
Luropean countries The new 
having a fair show As re 
‘ 


prefer the Furopean system 


piece ce ( tance at the 
heavy 
meal must 


of some of the people who are 
or usiness is responsible for a certain of our 
ith che ip celebrity stunts. In broad stretches 
territory only the “greatest,” or that which is convincing- 
i rtrsed as sucl vill go The good, solid artist or 
i particular field, is not wanted, 
while the “greatest” pianist or violinist is supposed to do 
lv well All fine discrimination, which 
musical taste, and eventually a wider 
these sellers of artistic merchandise 
of exceptions to this, and there are local 
have the musical advancement of their 
nmunity at heart These do not measure attractions 
office drawing power, and the future will 
It may be contrary to busi- 
York manager uses his “big” attrac- 
to force the “minor” ones on to the local 
it is highly moral: for what would 
America in which only the “head- 


plenty 


lahavetl “ » really 


Sagacity 


i VCW 


But m ally 
ew ¢ than a musical 
ed the nus 
America is still buying musicians 
though chamber music and ensemble 
already more generally accepted outside 
in the English provinces. 
oncert courses, and our music clubs, 
for this. For this network of 
ganized mu there is no parallel anywhere 
Germany, and indeed our musical life already 
resembles that of the Fatherland, with its municipal and 
state-supported system, more nearly than any other country. 

Where we are behind Germany is in the intensive musical 
ilture of the public, the broad appreciation of music as an 
spiritual sustenance. We still look upon 


peaking 
r than musi 
eneral is 
the big centers than, for mstance, 
with their « 


vy responsibie 





sical culture 


except 1 


nt of 


c too much as merely a form of entertainment, recog- 
nize the democratic prerogative of the public to dictate 
the nature and degree of that entertainment. This is a dan- 
gerous doctrine, unless at the same time we provide means of 
instructing our people and improving their capacity for higher 
enjoyment, That is the first duty of the American critic. 


LAcK OF INTELLIGENT CRITICISM 

America, however, is still confined 
ven there the newspapers, especially the 
treat music as a step-child, providing in- 
and man-power to cover the musical hap- 
penings of today. But in our “provinces” musical criticism 
is often left to amateurs and ignoramuses who have no 
unde rstanding of esthetic values and accept the press agent's 
standard of performance We experience in 


Intelligent criticism in 
to the big centers 
more popular 
suthment 


ones, 


space 


blur b as a 


America the anomaly of a town possessing one of the world’s 
fine orchestras and one of the world’ s most gifted musical 
interpreters at its head, without a glimmer of a reflection 
of their accomplishment in the daily press. The “critics” of 
these towns use valuable space for absurd “opinions” on 
standard masterworks; they venture criticisms upon com 
posers and performers universally recognized in the world, 
instead of pointing out to their readers the magnificent 
opportunities presented to them by the ministrations of first 
class missionaries of art. No country in the world so ad- 
vanced in musical practice as America (and there are very 
few) is so poorly equipped in the matter of musical 
criticism 
V. 
OPERA. 

I am not one of those who bemoan the lack of opera 
houses in our larger cities and towns. Generally speaking, 
opera attracts the public of the least average intelligence 


scataidneennaaindl 
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CECIL ARDEN 
Singing 


JUNE BROUGHT THE ROSES 


by John Openshaw 
and 


DANCE OF LOVE 
by Cecil Arden ? 


while 
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Other worth 
be interested in: 


“Beloved” 
“A Kiss in the Dark” 


“Love Sends a Little Gift 
of Roses” 


“Old Fashioned Garden” 
“Memory Lane” 


Harms songs you will 


“Blushrose” 

“Kingdom Within 
Eyes” 

“On Sunday” 

“Waiting for the Dawn 
and You” 


Artists copies on request 
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Social considerations weigh more heavily in the estahtish- 
ment of musical seasons than musical ones. Opeta of the 
kind that is given in the Metropolitan Opera House would 
not essentially advance the musical culture of our commu- 
nities. When these communities really want opera, they 
will have it, without a doubt, and what the last five or ten 
years seem to have done is to show that opera is not a 
sacrosanct ritual that can be practiced only by a foreign 
hierarchy at Fortieth Street and Broadway. Even the Met- 
ropolitan has gradually diluted its foreign personnel with 
thirty-three per cent. of Americans, and Chicago has shown 
that opera can be just as “grand” on Lake Michigan as 
on the Seine. 

More than that, touring companies like the 
have reached far outlying districts and have attained a 
quality comparable with that offered by the permanent 
opera house. Others, like the ensemble of William Wade 


San Carlo 
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Hinshaw, have actually tended to raise operatic taste 
above the requirements of the usual grand opera audience 
by successfully performing Mozart and other classical 


The only Mozart opera to be heard at 
our two great opera houses thus far is Cosi fan tutte, 
which receives a highly polished but little appreciated 
production at the Metropolitan in New York 

Tue Civic Opera MoveMent. 

A further new development is the so-called civic opera 
movement, which seems to me a feasible transition .from 
imported opera to the indigent article. Certain cities 
having at their disposal orchestras, like Philadelphia, train 
a local chorus and a nucleus of minor soloists, and by 
engaging stars for the principal roles, manage to give a 
small number of performances of a limited repertory at 


operas in English. 


comparatively small loss. In Philadelphia the enterprise 
has the support of the munic ipality, and there are, I be- 
lieve, similar movements on foot in Los Angeles, San Fran- 


The summer opera at Ravinia Park, 
magnificance not equaled by a 
and is no doubt a pioneer of its 


cisco, Cincinnati, etc 
Chicago, is of a scale of 
summer opera anywhere, 
kind. 

I am not worrying about the advent of the much talked 
of American opera. When we have the opera houses our 
composers will begin to write operas (and, as everywhere 
— many will be written but few will survive). And, if 

we don't get the opera houses—why opera? 


OPERA AND THE AMERICAN COMPOSER. 

The greatness of a country’s music has never yet been 
measured by its opera. Both Italy and Germany pro- 
duced some of the very greatest composers before the 
advent of their national schools of opera. Except for 
Boris Godounoff, Russian opera surely never would be 
missed, though Russian music most dreadfully. So why 


expect the American composer to write opera, especially so 
long as we have only two permanent opera houses? What 
we may expect him to write—and fairly soon—is great 
symphonic works (we have the best orchestras to produce 
them) and chamber music of every kind. 

And that is what he is doing, though struggling against 
great odds. If English critics go back and write of our 
“foreign” musical culture, because, forsooth, we have no 
native music of our own, I should like to point out to them 
that, out of four out-of-town orchestras that I heard, 
three had American works on their programs, and that 
the quality of these works compared very favorably with 
the quality of the native works heard on British programs. 
Not one of the fifteen or more great American symphony 
orchestras but performs some contemporary American 
works in the season—e distinct advance over conditions 


before the war. 

The American composer is no longer a rara avis, and he 
is more scattered over the country than he was. I merely 
skimmed the surface in these few weeks, yet in New York 
I ran into Carl Ruggles and Emerson Whithorne, not to 
mention Henry Hadley and Rubin Goldmark of the Old 
Guard; in Rochester I found Howard Hanson and Edward 
Royce; in Cleveland that most serious modernist, Roger 
Sessions. In Chicago there is Leo Sowerby; in Cincinnati 


I saw Edgar Stillman-Kelley. Charles Martin Loeffler and 
Henry F. Gilbert of Boston I met en route. As I write 
I hear of no less than three American works accepted for 
the International Festival in Venice, so while we may not 
be fully developed as a creative musical nation, nor as 
prolific as the European countries, there is no reason for 
despair. 


Mrs. MacDowell on the Coast 


Mrs. Edward MacDowell is busy as usual this winter 
giving recitals throughout the country, the net proceeds of 
which all go to the work of the MacDowell Colony at 
Peterborough. She is just making an extensive tour on the 
Pacific Coast. The work is always a tremendous tax on 
her physical strength but this year, through the Pictorial 
Review $5,000 Annual Achievement Reward recently pre- 
sented her for the year 1923, she has been able to rest at 
Angeles for a month aad is only now resuming her 
tour, which will take her to Redlands, Santa Barbara, San 
Diego, Salem, Portland, Tacoma, Spokane and Seattle. She 
will return to New York about February 25, and the Pic 
torial Review management will give a large dinner in her 
honor, 

Of a recent 


Los 


Hilton 


‘To hear 


appearance in Portland, Ore., C. 
Turvey, critic of the Morning Oregonian, wrote: 
Edward MacDowell’s music played by Mrs. MacDowell is 
to touch a divine mystery, very beautiful and moving. 
Those who came to listen to the music of MacDowell inter- 
preted from .an intimate artistic personal standpoint drank 
in lovely draughts of it and were grateful. There is in Mrs, 
MacDowell’s playing a masculine decisiveness that has little 
to do with power per se. It is playing full of musical ‘sap’ 
and the melody values are high. So full of vigor is it that 
one wondered to see this littke woman deliver the entire 
program without a rest—almost without a pause, seemingly 
as fresh at its close as at the beginning.” 


Schnitzer Luncheon to Furtwangler 


Germaine Schnitzer, the pianist, gave a delightful luncheon 
at Voisin’s on January 20th in achio of Wilhelm Furt- 
wangler, the visiting Philharmonic conductor. About twenty 
persons were present, including C. E, Gilpin, Maurice Hal- 
Frank H. Warren, Olin Downes, Berthold Neuer, 
Moriz Rosenthal, Leonard L‘ebling, Adolph Lewisohn, Pitts 
Sanborn, Erich Simon, R. A. Simon, Mrs. Jais, Mrs. J. F. D 
Lanier, Mrs. Max D. Steuer, Mrs. Sada Cowen, etc. 


Rose Florence Likes Beloved 
Florence, San Francisco soprano, writes as follows 
about Beloved, a new song by Rhea Silberta and Josephine 
Vila “Thank you very much for your lovely song. | 
shall take pleasure in singing it.” 

Mme. Florence is having a busy season, singing and teach- 
ing. On January 23, she appeared in Salt Lake City 


person, 


Rose 
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OS-KE-NON-TON, A MOHAWK CHIEFTAIN, 


PLEASES TOWN HALL AUDIENCE 
IN TRADITIONAL AIRS 


The Tribal Music of the North American Indian came into its 
own last evening when Os-ke-non-ton, a Mohawk chieftain, gave a 
recital at Town Hall. A large audience applauded him in songs in 
Indian dialects, some never sung before on the concert platform, 
centuries old and preserved in the traditional tunes of existing tribes. 
They have been harmonized by American musicians, Troyer, Lieur- 
ance, Farwell and Cadman, who spent years in gathering this original 
material and thus opened a rich vein of aboriginal music to the public. 

Os-ke-non-ton has set himself the task of exploiting the beauties 
of the music of his race, and he did this last evening in the full cos- 
tume of a Mohawk chief. The occasion was more than a purely vocal 
recital ; it lifted the veil which separates the Red man from the white, 
and showed him in his most human attributes. The charm of. the 
entertainment lay in the earnestness and sincerity of the singer. For 
the time, he was that far off Indian Brave invoking the Sun-God 
the warlike Omaha in his scalp dance (thrice repeated )—the lover 
with his flute. 

These were felt as an experience by the audience, who found the 
personality of the singer most engaging. They delighted in the primi- 
tive music sung in Indian to the accompaniment of the tom-tom, 
against a background of realistic Indian wigwam. They followed 
him in his expressive moods and found much to admire in the 
unusual program. 

Os-ke-non-ton is on his way to England for an extended tour. 
New York Times, January 23. 


1500 New Yorkers 


BY ONE LONE 
TOWN HALL, 


INDIAN AT THE 
JANUARY 22nd 


OS-KE-NON-TON RENDERS SONGS OF 
EARLY AMERICAN TRIBES IN 
ORIGINAL DIALECTS 


A recital of a distinctly unusual and interesting type was offered 
to a large audience at Town Hall by Os-ke-1on-ton (Running Deer ), 
a Mohawk baritone, who sang a selection of American Indian songs 
of various tribes in the original dialects. He gave, in costume, set 
tings of Zuni, Blackfoot, Omaha, Dakotah, Mohave-Apache, Tewa, 
Navajo and other songs in arrangements by Troyer, Lieurance, 
Loomis, Farwell, Cadman and Grunn, and for his last group pro 
vided a stage setting including a wigwam, more vividly to interpret 
the five primitive numbers with tom-tont accompaniment. 

The Indian baritone’s appeal did not depend on the exotic fea 
tures of his recital ; he displayed a resonant voice of excellent quality, 
an appealing personality and marked expressive ability, 

The program reaped much applause and encores.—New York 
Herald Tribune, January 23. 


INDIAN SINGS TRIBAL SONGS 


Os-ke-non-ton, a very musical name meaning Running Deer, 
who is 6f the Mohawk Tribe, Bear Clan, gave a song recital in Town 
Hall last evening, and for two hours the musical spirits of the Ameri 
can Indian captured West Forty-third Street. 

Most of the songs were arrangements of tribal songs, sung for 
the first time in the native dialects, and there was a concluding group 
of American Indian primitive music sung with tom-tom accompani 
ment before an effective stage setting with an Indian wigwam 

Os-ke-non-ton, attired in the regal tribal dress of the Mohawks, 
revealed a voice of a quality and size well adapted to the native 
characteristics of his program. He‘had good dramatic instinct, and 
expressive voice, and a fine control of dynamics, which were most 
effective in the tribal songs of a more primitive nature. 

This young Indian brave who gave a successful recital in 
London last season, has chosen a particularly fertile field in which 
to display his talents. Most of his songs were arranged by Troyer, 
Cadman, Lieurance and Grunn. Most of them were intensely dra 
matic and full of tribal fervor. ; 

Os-ke-non-ton was eminently successful in rendering them with 
true and convincing spirit—The Sun, January 23, 
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SPECIAL ANNOUNCEMENT 


DO YOU WANT 
CONCERTS IN 
YOUR CITY? 


WE WILL GIVE THEM TO YOU 

































































No Guarantee Necessary 


—_—_—__®-— 


THE SMALLEST VILLAGE 
CAN HAVE CONCERTS 


WRITE TO US NOW 
AND WE WILL SHOW 
YOU THE WAY 
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Here Are the Artists We Can Offer You 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN.- 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Sopranos: 
INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
ELISABETH RETHBERG 
JOAN RUTH 
MILDRED SEEBA 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 


Pianists: 
LOUISE HOMER STIRES ALEXANDER BRAIL- 
Peneest OWSKY 
DAI BUELL 


MARIO CHAMLEE 
EDWARD JOHNSON 
GEORGE MEADER 
ALLEN .McQUHAE 


ERNST VON DOHNANYI 
JOSEF HOFMANN 
BENNO MOISEIWITSCH 
MADAME LESCHETIZKY 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 

OLGA SAMAROFF 
HAROLD SAMUEL 


Violinists: 
JASCHA HEIFETZ 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 


EDUARD ZATHURECZKY 
Harpist 


SALVATORE DE STE- 
FANO 


Cellist: 
FELIX SALMOND 


Special Attractions: 
THAMAR KARSAVINA, Premiére 
Danseuse and Her Ballet 


THE LONDON STRING QUARTET 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 
250 West 57th Street - 





New York 
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SIDELIGHTS ON THE WOLFSOHN COURSE QUESTIONNAIRE 


Some idea of the tastes and preferences of the music 
lovers of the country may be gained by a glance through 
the returns, too complicated to be tabulated definitely as 
yet, made by the subscribers to the Wolfsohn course in 
New York in answer to a questionnaire sent them on vari- 
ous questions which every manager likes to know. 

“I am glad to receive your inquiry of recent date,” 
writes one patron, “and to tell you that I consider my in- 
vestment in your present series of Carnegie Hall concerts 
to be the best I ever made.” Many of the subscribers, in- 
stead of restricting themselves to the questionnaire, wrote 
similar letters discussing the various questions and the 
ideas which these questions aroused in their minds. 

Another person wrote on the .questionnaire: “May I 
add that I have derived a great measure of pleasure from 
the concerts and wish you great success for next year’s 
course?” Other people declare that they enjoyed the sea- 


son of concerts so much that it seems “a long time to wait 
between concerts.” Many others have written: “No favor- 
ites so far, all are excellent,” “Any and all of them, God 
bless them!” and other such exclamations. 

A few correspondents make strange requests. One calls 
for a concert composed entirely of operatic arias; another 
asks for a trio—violin, piano and cello—to play the “trios 
of Bach.” Quite a few say they are not interested in the 
piano. An equal number want all the pianists on the 
list, while a good many ask for vocal artists only. 

Many students have expressed their appreciation of the 
reduced prices, which brought the series within their reach, 
and many expressed approval of the high standard of ex- 
cellence the concerts have maintained. 

In answer to the question of renewing the subscription 
for next year, some people said: “Yes, we want to renew, 
and our neighbors also.” 





peer Samuel to Return Next Season 


Harold Samuel, English pianist, who made an extraor 
dinary and unexpected success in this country last October, 
will return to America for a brief tour in January, Febru 
ary and March, 1926, under the management of the Wolf 
sohn Musical Bureau 

Mr. Samuel came to this country at the invitation of 
Mrs. Coolidge to play at the Berkshire Music Festival. He 
made his New York debut on October 14, 1924, and was 
at once acclaimed by all the critics. He gave another New 
York recital, October 17, when the critics returned to pay 
him even higher tributes. He played in Boston on October 
15 and with the Beethoven Association at Aeolian Hall, 
October 27, the night before he sailed for England in order 
to meet his European engagements. 

Mr. Samuel planned to give only two recitals in this 
country outside of the Berkshire Festival appearances, but 
his cuccess was so great and the demand to hear him so 
widespread that he was forced to remain here up to the 
very last moment he could and still meet his London dates. 
Besides his New York appearances, he also gave recitals at 
Yale, Bryn Mawr, Vassar, and several other places. In 
every instance he received splendid reviews from all the 
critics who heard him. W. J. Henderson said: “It is by 
no means improbable that the recitals of Mr. Samuel may 
a popularity here as great as they enjoy in London. 
Meanwhile it would not be unprofitable for both students 
and teachers of the piano to go and listen to him and to 


acquire 


make some highly A exo fe discoveries about the clavier 
music of Bach.” 
On the Road with Werrenrath 
“Werrenth is one singer who reaches a dramatic climax 


in song without seeming to strive to do so. His voice, 
full, resonant and of exceeding sympathetic quality from 
low to high register, is an extremely flexible one. With the 
singer the art comes first, effect afterward. Always there 
seems to be a reserve power upon which he could draw if he 
wished. The simple folk song and the ballad Werrenrath 
sings with a sweetness that penetrates and stirs the heart. 
Sut his is a facile art and it reaches into the realm of the 
—— apparently without extra effort.”-—William Smith 
Goldenburg in the Cincinnati E nquirer, January 14, 1925. 

any Werrenrath, one of the few really eminent recital 
singers before the public today, appeared at the Emery 
Auditorium Tuesday night. Werrenrath’s fine, well- 
schooled voice and evident artistry are such that one listens 
to him always with great interest and certainty that what- 
ever he essays will be well done.” oo Tyler Plogstedt 
in the Cincinnati Post, January 14, 1925 

“For voice in its sonority of baritone range, and fine deep 
color, it would be difficult to match Mr. Werrenrath, and 
for admirable diction of the English language to which 
later in his program the singer gave due attention. And 
for simple undefiled art of song itself there are few who 
cap approach this American artist.”—The Cificinnati Times- 
Star, January 14, 1925. 


Laura Littlefield’s New York Debut 


Mrs. Laura Littlefield, soprano, will make her New York 
debut in song recital on Thursday afternoon, February 12, 
(Lincoln’s birthday) at Aeolian Hall. Mrs. Littlefield ap 
peared in New York as soloist with the Boston Symphony 
Orchestra at Carnegie Hall in February, 1922, but this will 
be her first song recital in New York City. Her program 
will include The Sea Gull of the Land-Under-Waves, by 
M. Kennedy-Fraser; Arthur Bliss’ The Buckle and the 
Witch Hare (words by Walter de la Mare) ; Come Hither, 
by Albert Spalding (words by Eugene Field); Martin 
Shaw’s Song of the Palangquin Bearers, and Richard 
Hageman’s Me Company Along. There will also be a group 
by Handel, Purcell and Pergolesi, and a group of German 
lieder and French songs. Richard Hageman will be at 
the piano. 


Toscha Seidel’s Success in Scotland 


Toscha Seidel, Russian violinist, now an American citi 
zen, is continuing his Scandinavian triumphs with a series 
of successes in Scotland. On December 22 he played the 
Brahms concerto with the Scottish Orchestra, Sir Landon 
Ronald conducting, in Edinburgh. During the ovation 
which followed the close of the concerto, Mr. Seidel was 
presented with a large wreath. This month Mr. Seidel 
was scheduled to play the Mendelssohn concerto with the 
London Symphony Orchestra, Sir Henry Wood conducting, 
in London. 


Heifetz as Busy as Ever 


Jascha Heifetz has been so busy this season that he has 
had to make two trans-continental trips and is now on his 
way East on his second tour in this direction this season. 
After his New York recital, February 1, Mr. Heifetz will 
go South and have a few days to enjoy himself, aside from 
giving some concerts in Havana. 


Spalding on Pacific Coast 


Albert Spalding will spend the month of February on the 
Pacific Coast, playing almost every day in the month. On 
February 2 he will play in Oklahoma City; 9, in Los 
Angeles; 10, Santa Barbara; 12, Redlands; 13, Redlands ; 
19, San Jose; 20, San Francisco ; 23, Portland, Ore., and 





then he will play numerous other engagements in Oregon, 
Washington and California 


Kathryn Meisle 

Chicago Civic Opera 
booked by the 
beginning with the season 
3orn in Philadelphia, Miss Meisle has re- 


Wolfsohn Bureau Secures 


Kathryn Meisle, contralto of the 
Company, it has been announced, will be 
Wolfsohn Musical Bureau, Inc., 
of 1925-1926. 








KATHRYN MEISLE. 


ceived her entire musical training in the United States, and 
is one of the few American singers to have achieved a 
leading position in opera and concert without European 
study and experience 

In November, 1923, Kathryn Meisle was engaged by the 
Chicago Civic Opera Company to sing leading contralto 
roles. She made her debut with that organization in the im- 
portant role of Erda in Siegfried, when all the Chicago 
critics commented on her extraordinary debut. She sang 
fifteen times during her first season, each succeeding ‘role * 
increasing her success and popularity so that she was re- 
engaged for the season of 1924-1925, being heard in many 
more first roles. 

Miss Meisle’s concert successes have been eonty remark- 
able, her tours extending from coast to coast. She has had 
important appearances as soloist with the Boston Symphony 
Orchestra, the Philadelphia Orchestra, the Chicago Sym- 
phony Orchestra, the Detroit Symphony Orchestra, the 
Cleveland Orchestra, the Minneapolis Symphony, and she 
has appeared at the Northshore Festival, with the Boston 
Handel and Haydn Society and the Ann Arbor festival. 


Spalding to Play Respighi Concerto Here 

Albert Spalding, American violinist, who made such a 
great success when he played the Respighi concerto for the 
first time in Paris last May with Koussevitzky and his 
orchestra at the Opera, and who repeated this success when 
he played the concerto for the first time in this country 
under the baton of Koussevitzky in Boston, will play the 
work in New York at a pair of concerts with the Boston 
Symphony, Serge Koussevitzky conducting, at Carnegie 
Hall, on March 12 and 14, and again in Brooklyn at the 
Academy of Music with the Boston Symphony on March 13. 


For Brailowsky Another Now York Recital 


Alexander Brailowsky, Russian pianist, who has been 
achieving unusual success in this country this season, will 
give another New York recital, at Carnegie Hall on Satur- 
day afternoon, February 14. After his recent success in 
Minneapolis, the Wolfsohn Bureau received a_ telegram 
the next day asking for a return date this season. 





Rosenthal on Tour 


Moriz Rosenthal, after his two highly successful a 
in New York, on January 4 and again on January 17, 
now on a tour which will keep him busy for the next as 
months. y February 6 Mr. Rosenthal will play in Toronto, 
Canada; 8, in Kenosha, Wis.; 16, in W infield, Kan., and 
then he will invade Texas for a number of appearances. 





Cecilia Hansen Returns 


Cecilia Hansen and her husband and accompanist, Boris 

Zakharoff, returned to New York, January 25, after an 
extensive tour which included their first visit to the Pacific 
Coast, a number of concerts throughout the Middle West 
and a pair of concerts in Havana, Cuba. 
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~ PLANS ANNOUNCED FOR NORTH SHORE FESTIVAL 


Six Evening Concerts and One Matinee to Be Given, May 25 to 30—Splendid List of Soloists Selected—Lutkin and Stock 
to Direct, and Loeffler and Grainger Will Be Guest Conductors—Orchestral Composition Contest on 
the Fifth Night 


The Annual North Shore Festival at Evanston, IIL, will 
take place on May 25, 26, 27, 28, 29 and 30, with six evening 
concerts and one matinee, all of them, as usual, in the 
Great Gymnasium Hall, Northwest University. 

Manager Carl D. Kinsey has secured an unusually full 
list of soloists this year, including Florence Macbeth, so- 


prano; Arthur Kraft, tenor; Elliott Shaw, bass; Marie 
Sundelius, soprano; Theo Karle, tenor ; William Gus- 
tafson, bass; Gladys Swarthout, contralto; Ernest Davis, 


tenor; Vittorio Trevisan, baritone; 
Lawrence Tibbett, baritone ; 
Chamlee, tenor; Tito 
pianist. 


Rosa Penselle, soprano; 
Tamaki Miura, soprano; Mario 
Schipa, tenor; Percy Grainger, 


As in recent years, Peter C. Lutkin will be the general 
musical director, while Frederick Stock will direct the 
orchestral portion of the program. Charles Martin Loeffler 
and Percy Grainger wilt both act as euest conductors of 
their own works, and Osborne McConathy will be the asso- 
ciate conductor. The orchestra will be made up of members 
of the Chicago Symphony. 


On the opening night, Monday, May 25, Haydn’s Creation 
will be sung, the festival chorus being raised for this occa- 
sion from 600 to 1,000. The soloists will be Florence Mac- 
beth, Arthur Kraft and Elliott Shaw. Peter Lutkin will 
conduct. 

Tuesday, May 26, will be the first Artists’ Night. Rosa 
Ponselle and Lawrence Tibbett will sing arias and join in 
a duet. Percy Grainger, as guest conductor, will direct a 
new work of his own. Frederick Stock will also lead the 
Chicago Symphony Orchestra in orchestral numbers. 

Wednesday, May 27, the third concert, will be the second 
Artists’ Night. Soloists will be Tamaki Miura, with arias 
from Butterfly sung in costume, and Mario Chamlee, who 
will also sing arias and join with Mme. Miura in the duet 
from the first act of Butterfly. Charles Martin Loeffler 
will appear as guest conductor in a new work of his own, 
and Frederick Stock will lead the Chicago Symphony Or- 
chestra in other orchestral numbers. 

At the fourth concert, Thursday, May 28, Horatio 
Parker’s St. Christopher will be sung with the festival 
chorus of 600, Marie Sundelius, Theo Karle and William 
Gustafson for the soloists, and the Chicago Symphony Or- 
chestra, Peter Lutkin, conducting. 

On the fifth evening, Friday, May 29, the annual orches- 
tral composition contest will take place. The Chicago Sym- 
phony Orchestra will play five compositions which the 
judges (Percy Grainger, Charles Martin Loeffler and Rich- 
ard Hageman) will have selected from the eighty-four 
manuscripts which have been sttbmitted and which they are 
now considering. The judges will be present and make 
their final decision among the five compositions. The prize, 


be played the following season at the regular concerts of 
the Chicago Symphony Orchestra. 

The sixth concert will be the Young People’s Matinee on 
Saturday, May 30. The attraction this year will be the 
opera, Martha, in English, given in costume and with 
scenery and action. The parts have been assigned as fol- 
lows: Martha, Florence Macbeth; Nancy, Gladys Swarth- 
out; Lionel, Ernest Davis; Tristan, Vittorio Trevisan. The 
Plunkett has not yet been chosen. The chorus will be made 
up of 1,500 children. Osborne McConathy will conduct. 

The seventh and final concert will take place the evening 
of the same day, May 30. The entire program for this has 
not yet been completed, but two of the soloists will be Tito 
Schipa and Percy Grainger, the latter playing a concerto 
with the Chicago Symphony Orchestra under Frederick 
Stock. The orchestra will also repeat the composition that 
was awarded first prize. 


Philadelphia Opera Completes Half Season 


With the performance of L’Amore dei tre re on January 
8, the Civic Opera Company of Philadelphia completed the 
first half of its present season's activities. The remaining 
five performances will consist of Carmen, Aida, Madame 
Butterfly, Faust, and Samson and Delilah. Besides addi- 
tional performances by most of the singers who have made 
successes with the company up to the present time, such as 
Helen Stanley, Paul Althouse, Ulysses Lappas, Ivan Ivant- 
zoff, Alfredo Gandolfi and Henri Scott, the coming operas 
will introduce to the audiences of the Philadelphia Civic 
Opera Company such fine artists as Julia Claussen, Augusta 
Lenska, and Fred Patton. 


Rudolph Thomas Artist Makes Debut 


Kathryn Cash, an artist pupil of Rudolph Thomas, made 
a successful debut in recital in Philadelphia on January 15. 
According to the Philadelphia Public Ledger, “She was in 
excellent voice and her program was most attractive.” In 
addition to being heard in Ludwig Thuille’s sonata, op. 30, 
for violin and piano, with Otto Myer, Mr. Thomas also 
furnished admirable accompaniments for Miss Cash, 





Strok Engages McCormack, Levitzki and St. 
Denis 
Manager A. Strok, of Shanghai, China, has engaged Mc 
Cormack, Levitzki and the St. Denis-Shawn combination for 
an Oriental tour next season, covering China, Japan, and 
the Philippine Islands 


McClintock to Assist Gibson on Tour 
John McClintock, Clifford 


violinist, will assist Lawrence 
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HONOR FOR MMB. 


HIGIL 
In recognition of her glorious voice and art, Bernice de Pas 
quali, celebrated American soprano, has been made an hanor 


PASQUALI. 


ary member of the Royal Philharmonic Academy of Rome. 

This is one of the highest musical honors in Burope. She is 

the only singer in the world so distinguished. The Queen of 

Italy and Mussolini are members of the Academy and the 
late Giacomo Puccini was an Academician. 





N. Y. Music League Now National Musle Leedee 


Because it is so greatly extending its scope, the New York 
Music League has changed its name to the National Music 
League. This was announced at the Rosevelt-Bachaus re 


cital, a League affair, at Town Hall, on January 17, in a 


talk by Harold V. Milligan full of information regarding 
the League, and containing much good sense and humor as 
well. 


Rosalie Miller. Here 


Rosalie Miller recently returned from Europe where she 
reaped success in most of the big capitals, among them 























$1,000,. will be awarded and the prize work, as well as Gibson, the “new American tenor,” now on tour and who London, Dresden, Berlin, Vienna, Baden Baden, Paris and 
the two works selected for second and third places, will will make his debut in Chicago on _ February 3. Rome. 
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AMERICAN ENGAGEMENTS FOR 1925-1926 ARE NOW BEING BOOKED BY 


Concert Management Arthur Judson 


LYON & HEALY HARP 
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Dementia Opera is an incurable disease. 
a> 


Not every prima donna is judged by her scandals. 


»~ 


The wages of musical sin are dealt out by the 


critics. 


—— —— 


Musicians, as a rule, have wonderful memory for 


everything but debts. 
—_——— ~@>- 


a flat failure if the ukulele 


The millenium will be 
survives until that time. 


In the empire of Tone no one can become a king 
except through Talent. 
— ———— 

Stravinsky is here. Why not Petroushka at the 
Metropolitan, in his honor? 

ad 

The proper way to make some children musical 

is to begin with their parents. 
— @----- 

In commemoration of Puccini, the Vienna State 
Opera gave a special Sunday matinee of—Suor 
Angelica! 

— @ — 

At the free Sunday symphony concerts led here 
by Josiah Zuro, the audience gives nothing and 
takes away much. 

ae aes 

The problem of concert managers is how to get 
music lovers away from their homes, what with 
radio and crossword puzzles. 

—_ Oo. -_ 

Future history will record that the total eclipse of 
the sun, and of I Compagnacci at the Metropolitan, 
took place in the year 1925. 

@— --— 





An optimist is one who thinks that when he plays 
wrong notes on the piano it doesn’t matter, for 
Anton Rubinstein did it too. 

— ——@> 

Walter Damrosch is being spoken of as a possible 
successor to Mr. Houghton, United States Ambas- 
sador to Germany. Mr. Damrosch would be an ideal 
man for the place, for he knows intimately the Ger- 
man language, the German people, and German mu- 
sic and literature ; he has executive ability of the first 
order, possesses marked social graces and oratorical 
ability, and has come in close contact with many of 
the important personages of his time. President 
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Coolidge would make no mistake in appointing Mr. 
Damrosch to the Berlin post. 
ee ee 

This is mid-season in music but it looks as if the 
local supply of concert debutants will hold out stead- 
ily until late spring. Every day brings one or more 
newcomers, and the average of their ability is sin- 
gularly high, 

— +e 

It has its advantages to be an artist of the brush. 
Zuloaga, the Spanish painter now visiting -New 
York, sold his picture, Victims of the Fiesta, re- 
cently for $14,000. How many musicians in the 
world’s history ever sold a composition for that 
sum, all in one lump, cash on delivery? 

a , 

Jacques Rouché, director of the Opera at Paris, 
has just been reappointed for another term of seven 
years. Mr. Rouché’s administration has been con- 
spicuous for smoothness, if not notably brilliant. A 
member of a very rich family, it is said he has given 
considerable of his own money toward the produc- 
tions he has made. 


> 
——__-@——_—_—_ 


3y habitually abusing Liszt, Grieg, and certain 
other composers, a critic shows narrowmindedness 
and prejudice, and if he is hampered with such limi- 
tations he cannot be accepted as a critic. He comes 
closer to being a bigoted carper. Literary critics 
never try to glorify Shakespeare or Milton by derid- 
ing the novels of Balzac and ridiculing the poetry 
of Verlaine. Nature is our real model in art, and 
Nature has many phases. Not all of them are over- 
powering. There must be contrasts. 

-@—- - 

A French paper reports the death of Leon Bakst. 
Nowadays such men as Anisfeld, Soudekine, Remis- 
off and Roerich have got us used to the brilliancy 
and eccentricities of Russian scenic colors and draw- 
ings and the brightness of Russian costumes, but it 
was the work of Bakst that first reached this coun- 
try and it was the memory of the designs and cos- 
tumes he made for the Diaghileff Ballet that re- 
mains strongest in our minds. He was only fifty- 
seven years old. 





A 





The authorities of the Eastman School of Roch- 
ester, in inviting American composers to submit or- 
chestral compositions to be tried out, came out flat- 
footedly and defined an American composer as one 
who was born in America. In doing so they won 
our thorough respect. It has always been our idea 
that no naturalization papers could ever make Amer- 
ican composers out of such men as Charles Martin 
Loeffler, Percy Grainger and Ernest Bloch, glad as 
we should be to claim them if we might. An Amer- 
ican composer is one born in America. 


cs Ss 


Philip Hale waxes humorously sarcastic in the 
Boston Herald. He mentions orchestral concerts for 
children, remarking, “Little -Arabella will thus be 
enabled to tell the difference between a piccolo and a 
bass tuba when she sees them.” Also he prints the 
letter of a certain Phineas Redux, who had been to 
hear Sacre du Printemps. Phineas informs Mr. 
Hale that he contemplates “‘a little effort of my own, 
based on the themes I hear daily in the conduct of 
business at Mace’s Crossing, where the Salem line 
diverges from that leading to Lowell Junction. It 
will be scored for three locomotives, forty-eight 
freight cars, six dozen milk cans, a crossing-gong 
and five automobiles—one interchangeable with 
Ford.” 

sinensis 

Recently a large delegation from the American 
Society of Composers, Authors and Publishers and 
another from the Authors’ League went to Washing- 
ton and appeared before the House Patents Com- 
mittee to plead for the new copyright bill which was 
drawn up by Thorvald Solberg, Register of Copy- 
rights in the Library of Congress. The main fea- 
tures of the bill call for the extension of the copy- 
right protection to the complete lifetime of an author 
and fifty years after death (similar to practically 
all European copyright laws). All authors are to 
have absolute control as far as radio transmission 
of their work is concerned ; and the present limit of 
two cents for the royalty on mechanical reproduc- 
tions of works is removed. The bill is an excellent 
one and should be passed. We still believe (as we 
prophesied so hopefully a year or more ago) the 
time will come when American solons will realize 
that an original idea is as tangible a piece of prop- 
erty as a brick. The fixing of price by Federal ac- 
tion, as in the case of the two-cent phonograph 
record, is absolutely contrary to all our principles 
of law. 
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ANSWER GALLO! 


How many people in this United States realize 
the importance of the announcement just made 
by Fortune Gallo, operatic impresario, that he 
is prepared to organize an All-American Opera 
Company for the immediate purpose of giving 
the American opera, Alglala, by De Leone and 
Fanning, both Americans, and both natives of 
Akron, Ohio, and the ultimate object of giving 
other American operas and of promoting the 
cause of American opera? 

Mr. Gallo needs no introduction to the Ameri- 
can public. He is an opera man who knows 
how to give opera, who has given opera. He 
also knows how to economize. In other words, 
he is not a waster, not extravagant. An Ameri- 
can opera undertaking could not be in better 
hands, for the large scale ambitions of some 
impresarios could be safely guaranteed to con- 
demn such an undertaking at the very start. 

America has talked long and loud about estab- 
lishing American opera. There have been a 
thousand and one schemes, like the thousand 
and one tales of the Arabian Nights, and just as 
fabulous. But never before, so far as we can 
recall, has any regular opera manager, with a 
company of his own, proposed to organize a 
second company for the Specific purpose of giv- 
ing American-born singers the opportunity to 
show their metal in American operas written 
and composed by Americans. 

Now, shortly, we are going to discover how 
sincere have been our protestations of faith in 
American opera. Will Mr. Gallo get the en- 
couragement he asks before going ahead, or will 
he not? Never was a proposition put more 
frankly before the people. They have a vote. 
They can vote yes or no. In other words, if Mr. 
Gallo hears from all sides that his suggestion is 
received with real and practical enthusiasm, he 
will go ahead with his plans. If, on the contrary, 
he gets no adequate response he can scarcely do 
$0. 

Mr. Gallo has not told us this. What he thinks 
about the matter we do not know. But common 
sense is common sense, and a man as experi- 
enced in opera giving and as astute as Mr. Gallo 
will certainly not act upon the impulse of en- 
thusiasm, of foolish dreams, of stupid optimism 
unsupported by fact. And the fact—be sure of 
this!—must be solid fact. In other words, if the 
American public comes forward and lets itself 
be heard from, the plan will proceed. If local 
managers, clubs, organizations interested in 
American music will only let it be known that 
there is a fairly definite certainty that Mr. Gallo 
would have their support in this endeavor, Al- 
glala will be given all over the States; if not, 
then this opera, which has been tried out and 
found adequate, will go the way of other Ameri- 
can operas. 

How many American operas have been given 
in America? A good many—ten, twenty, per- 
haps. They have seen the light, thanks to pri- 
vate enterprise, the aid of friends, local patriot- 
ism, occasionally by the big companies—C hicago, 
New York—with the efficient aid of the National 
Federation of Music Clubs, and so on and so 
forth. 

The result has been excellent so far as it has 
gone. No one will deny the utility of these ef- 
forts. But, unfortunately, they have all, so far 
as we know, been restricted to small arias. It 
cannot today be said that America knows its 
operas. Even Mr. Gallo has not had the hardi- 
hood to take one on the road. Nor will he have 
the hardihood to enter upon such a questionable 
course until he feels out the temper of the Amer- 
ican people. 

Therefore, let us repeat, it is up to the Ameri- 
can public! Let them say their say, and may it 
be a boisterous, noisy affirmative! If it is that, 
it may ultimately happen that the actual finan- 
cial guarantees will not be demanded of them 
but will come from the traditional supporters of 
American musical art, the possessors of large 
wealth. Be that as it miay, this support will 
depend upon the response of the American pub- 
lic. Let it but (for once) say its patriotic say, 
and American road-opera will be born. 

And if it ever is, it will never again die. Let 
but once the American public as a whole get to 
know American opera and such a demand will 
be created for it that it will continue always. 
Not only that, create the demand, and the supply 
will come to meet it! American composers and 
authors will build works to suit the new condi- 
tions, and long struggle will end in victory, 
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VARIATIONS 


By the Editor-in-Chief 


Weare in receipt of a letter from Leopold Godow- 
sky in which he thanks us for having called atten- 
tion to his forthcoming Java suite, and he continues : 
“T fully realize how tired you must be of music in 
general and any new compositions in particular. The 
genuine interest you showed when I played to you 
the few numbers from my Java suite surprised and 
gratified me very much. So you are not entirely 
blasé! . I shall take your advice and write 
one movement in my United States of America 
suite, to express the technical genius and the un- 
paralleled energy of this nation. Just now I am in 
the midst of work, composing the seventh number 
of Java; it will have eight parts and it will be pub- 
lished in two books.’ Great Johannes, who in the 
world said we are blasé, or tired of music spe- 
cifically, generally, new or old, soft or loud, solo or 
orchestral, concert or operatic, flats or sharps, treble 
or bass? The only things we are blasé about in mu- 
sic, are mediocrity, shallowness, commonplaceness, 
hypocrisy, intriguing, and egregious vanity. No, 
on second thoughts, we are more amused than 
blasé about egregious vanity. We admit that we 
do not adore all the classics simply because they have 
great names attached to them, that we do not nec- 
essarily consider a fugue to be a more important 
piece of composition than a nocturne; that we think 
some of Wagner’s works too long; that we regard 
his Parsifal with less than indifference; that we 
look upon piano recital programs as too uniformly 
alike (although we do not know how that condi- 
tion could be altered much); and that we are too 
young to like music only because it is old, and too 
old to like music only because it is new. For the 
rest, we feel that we deserve a clean bill of health 
as an ardent admirer of the best in musical art as 
represented by quality rather than quantity, 

nme 

At the end of 1923 the estimated population of 
England was 47,747,100. What a market for 
American jazz compositions, 

eR eR 


Then there is the estimated wealth of the United 


States. On December 31, 1922, it was $320,803,- 
862,000. What a harvest for English lecturers. 
neRe,R 
Merrick, L. I. 
Dear Sir: } ; 
To the appreciative writer of Variations I cannot resist 
forwarding this transcription of a snapshot duet, overheard 
in my neighborhood, between a sardonic double-bass and a 
well known tenorette. I have entitled it The Wren. 
“Oh, what are you singing about?” sneered a crow 
To a wren who was trilling sol-fa-mi-re-do; 
“Just because it is springtime, mi-sol-do-si-fa,” 
Trilled the -wren, “Vive l'amour! Do-re-mi-fa-sol-la !” 
BertTHA STEVENS WRIGHT. 
nme, 


Probably no more crushing defeats have taken 
place since. Waterloo, than the two which signalized 
our surrender recently (after long and terrific op- 
position) to crossword puzzles and the radio. 

mR eR 


Lives of singers oft remind us 
That we will, if we are wise, 
Leave our modesty behind us, 
Nor disdain to advertise. 
nme 


The goat at the Dinorah revival last Thursday 
seemed very much at home in grand opera. 
eRe 


Walter Damrosch is under consideration by the 
State Department for the post of United States 
Ambassador to Germany. It will be remembered 
that Fritz Kreisler was spoken of as possible Aus- 
trian Ambassador to our country; and Paderewski 
is being considered by Poland to represent that na- 
tion here. Further appointments and successions 
that may eventuate are those of Aaron Barron, Am- 
bassador to Palestine; Roland Hayes, Minister to 
Dahomey; Charles W. Cadman, Commissioner of 
Indian Affairs; Henry T. Finck, Secretary of Agri- 
culture (or of the Interior); John McCormack, 
President of the Irish Free State; Feodor Chaliapin, 
in place of Trotzky, as head of the Russian Soviet ; 
and Leon Saminsky, or Ernest Bloch, Ambassador 
to The Bronx. 

nd 
Edmonton, “Alberta, Canada, 
January 20, 1925. 


Dear Variations: ; 

Jascha Heifetz suggests starting a fund to support what 
will be called The Telegraphers and Messenger Boys Better 
Musical Education Extension Institute, the work of the 
organization to be directed first toward the telegraph lines 


between Los Angeles and Portland, Oregon. Mr. Heifetz 
was inspired with the idea to inaugurate this fine big move- 
ment by a telegram he received in Portland confirming 
a program in Los Angeles which, according to the wire, 
included “the Bach Air for six strings.” 
Very truly yours, 
Cuartes N. Drake. 
ne 


The weak inherit the earth—six feet of it—while 
the bold break into newspaper publicity. 
RRR 


Tuning a violin is a peculiar thing. A great art- 
ist accomplishes it by giving the pegs a turn or 
two, passing his bow once or twice across the strings, 
and presto! the job is done. The average player has 
the devil’s own time trying to start off his instru- 
ment on the right pitch. His labors with the pegs 
are little less than herculean; he holds the fiddle to 
his ear, he moves the bridge, he pulls the strings, 
he scrapes all sorts of ear splitting intervals, and 
then, after rosining his bow, ridding it of loose hairs, 
whipping it up and down several times with a 
whistling sound, throwing back his coat collar and 
adjusting his pad rest—then it becomes apparent 
that something has slipped and he begins the tuning 
all over again. 

eRe 

M. B. H. communicates: “Don’t you think that 
critics, who receive free tickets, violate an honored 
old adage, when they look a gift horse in the mouth, 
by writing their opinions?” Yes; but often a stitch 
in time saves nine. 

eRe, 

Olga Samaroff is setting a fast pace for other 
women pianists to follow. At the Philadelphia Or- 
chestra concert last week in its home town, she 
played two concertos, Mozart’s in A major and 
Liszt’s in E flat. 

eRe”, 

Apropos, in the program book of that concert, 
Lawrence Gilman has a striking (as it were) article 
on the “triangle concerto,” as Hanslick so contemp- 
tuously and stupidly named the Liszt work. Mr. 
Gilman quotes a letter in which Liszt wrote, among 
other things: 

“As regards the triangle, I do not deny that it may give 
offense, especially if struck too strong and not precisely. 
A preconceived disinclination and objection to instruments 
of percussion prevails, somewhat justified by the frequent 
misuse of them. And few conductors are circumspect 
enough to bring out the rhythmic element in them, without 
the raw addition of a coarse noisiness, in works in which 
they are deliberately employed according to the intention of 
the composer. The dynamic and rhythmic spicing and 
enhancement which are affected by the instruments of per- 
cussion, would in many cases be much more effectually 
produced by the careful trying and proportioning of inser- 
tions and additions of that kind. But musicians who wish 
to appear serious and solid prefer to treat the instruments 
of percussion en canaille, which must not make their ap- 
pearance in the seemly company of the Symphony. They 
also bitterly deplore, inwardly, that Beethoven allowed 
himself to be seduced into using the big drum and triangle 
in the Finale of the Ninth Symphony. Of Berlioz, Wag- 
ner, and my humble self, it is no wonder that ‘like draws 
to like,’ and, as we are treated as impotent canaille amongst 
musicians, it is quite natural that we should be on good 
terms with the canaille among the instruments. Certainly 
here, as in all else, it is the right thing to seize upon and 
hold fast [the] mass of harmony. In face of the most 
wise proscription of the learned critics, I shall, however, 
continue to employ instruments of percussion, and think I 
shall yet win for them some effects little known.” 

nme 


Mr. Gilman adds in conclusion: “Upon which one 
might venture the comment that Liszt and his first 
concerto, together with its impious triangle, are still 
very much alive, while Hanslick is remembered 
chiefly as a venomous and illiberal obscurantist,—as, 
in a word, the type and symbol of critical bigotry.” 

nme 


The one hour total eclipse of last Saturday morn- 
ing was only a practise test for those New Yorkers 
who sat through the afternoon Gotterdammerung 
performance at the Metropolitan, with lights out for 
almost five hours. 

eR 

If those ultra-modern composers who write for 
extra instrumentalists above the regular number in 
an orchestra that performs their works, would be 
required to pay for the additional players, one sus- 
pects that the Muse might soar somewhat less ambi- 
tiously here and there. 

° 

Harsh but deserved words for some singers are 
those of Deems Taylor in The World of January 18: 

An idiotic tradition has standardized their programs al- 


most beyond the limits of endurance. In ninety cases out 
of a hundred you are safe in predicting that a New York 


97° 


song recital program will contain the following items, 
to wit: One group of songs in Italian, either native classics 
or Handel; one group of German lieder, selected from 
about fifty of the hundreds available; one group of French 
songs with Faure, Franck and early Debussy predominating ; 
one group of songs in English, the majority of which will 
be American ballads of a low order. Just why this cast- 
iron polylingual arrangement must be followed nobody 
seems to know. If a singer's diction is bad in Italian, I 
get no particular thrill out of discovering that it is equally 
bad in German, French and English; and if he knows noth- 
ing of lieder style, 1 am not consoled by learning that he 
cannot sing French songs either. And if the singer must 
sing several languages, why must he segregate them so 
relentlessly? I still remember a program of songs that 
Lillian Gustafsen offered four years ago, arranged, if I am 
not mistaken, by Kurt Schindler. The songs were grouped 
according to their contrasting moods, regardless of the 
language of their text, and they combined to make one of 
the most interesting programs I ever heard. 

_ As to musical standards, the singers are below the violin- 
ists, if such be possible. No consistency in style, no appro- 
priateness in grouping, no sense of cumulative effect. The 
only aesthetic principles that they seem to follow with 
any fidelity at all are that any German song is good, any 
French song is full of “atmosphere,” and that any con- 
cluding group must contain one or two of the most appall 
ingly banal American songs that performer can exhume. 
(1f the song is particularly terrible, it has probably been 
dedicated to the singer.) There are honorable exceptions, 
of course, singers who are obviously musicians of taste and 
discernment, who build their programs as carefully as 
they sing them and who can keep an intelligent listener 
interested. But they are the minority, The majority are 
an uninspired and uninspiring lot. 

RRR 

Nine hundred and ninety-nine per cent, of the 
world cannot understand what the other .01 per 
cent, sees in Stravinsky. Or in Bach. 

mere, 

For that matter, a well known conductor said to 
us at the Beaux Arts last week: “The Sacre du 
Printemps sounds to me as if the waiters in a 
restaurant were to pile up the tables with dishes, and 
push them over all at once.” 

Sy. -e 
(From the New York Sun, January 22) 

The chief worry of the coming total eclipse must be over 
how the New York critics will receive it. 

“Z admit I’m nervous,” said the Eclipse today. “These 
critics are tough babies. They have seen everything there 
is to see, and I imagine a little affair like a total eclipse 
will roll right out of their laps. 

“T’'ve spent my life doing this sort of thing all over the 
world and I’ve been very well received as a rule. Most 
cities have given me good notices, but this will be my first 
appearance in New York and I can’t tell whether I'll get a 
good writeup or not. All I hope is that they don’t refer to 
me as forced, artificial and imitative.” 

nrne 

“What is a nine letter word meaning foreign en- 
tanglements’” asks Karl Kitchen, and he answers 
it himself: “Spaghetti.” 

® Ld 
There is such a thing as silent music. Ask poets. 
eRe, 


Compose in haste, repent at leisure. 
RRe 
Elbert Hubbard, the late lover of letters, and of 
money, declared: “The difference between a man 
of genius and the village setter is about the same as 
that between a piano and pianola. A pianola is fool 
proof, so the setter can play it, but the piano may 
emit some great discords—goodness me! that isn’t 
just right, either.” 
ene 
“Make what contortions he will,” says Goethe, 
“the artist can bring to light only his own individual- 
ity.” Sometimes he strains himself in the process, 
and never regains a normal aspect. See the music 
of some of the lesser modernites who are bending 
themselves out of all proportion in the effort to 
appear as big as Ravel, Schénberg, and Stravinsky. 
nme 
If architecture is frozen music, then it is hideous 
to contemplate the sort of structure some of the 
recent output would produce if put on ice. 
nme 
“Most men of genius,” says the Popular Science 
Monthly, “have dark eyes.” ‘Tis true. The descrip 
tion exactly fits the second barber on the left side as 
you enter the Hotel Plaza shaving emporium. His 
hair cutting is inspired. 
nme 
Some of the great critics of life and literature 
were Goethe, Boileau, Dryden, Shelley, Wordsworth, 
Coleridge, Matthew Arnold, Plato, Aristotle, Horace, 
Sidney, Lessing, Lamb, St. Beuve, Scherer, Taine, 
Winckelmann, Herder, Carlyle, Emerson, Lowell. 
Some of the great music critics were Schumann, 
Berlioz, Liszt, Weber and Wagner. Some of the 
great living critics of life and of literature are Ches- 
terton, Belloc, Benson, Shaw, Brandes. Some of the 
great living critics of music are—let’s see—um—et 
—this editorial will be postponed until we get over 
our sudden and unusual attack of modesty. 
LEONARD LIEBLING. 
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MORE DISCORD 

Stanley Field, secretary of the Chicago Civic 
Opera Company, in an interview in the Chicago 
Evening Post, had many things to say regarding the 
organization he represetits, in answer to criticisms 
that have been made during the season about the 
company and its management. In that interview, 
Mr, Field said, among other things: “‘Muratore be 
came temperamental and was let out. ‘That was not 
so much of a loss as it might have been, for the fol- 
lowing year he lost his voice and is now teaching 
instead of singing.” Mr. Field, a man who occupies 
a big position in Chicago, should have been more cir- 
cumspect before attacking a man who is three thou- 
sand miles away and who would have suffered from 
that mis-statement had not the writer promptly 
jumped in and taken his defense. Mr. Muratore 
has not lost his voice. He has sung with great suc- 
cess at the Paris Opera and Opera Comique. He 
has sung at Monte Carlo and Deauville within the 
past few months and is to sing next month at the 
Royal Opera House of Madrid, Spain. Herbert M. 
Johnson, business manager of the Chicago Civic 
Opera, told the writer that Stanley Field was, 
throughout the interview, misquoted. This may or 
may not have been the case, but up to date Mr, Field 
has not retracted a word of the Chicago Evening 
Post interview. In this same interview, Mr. Field 
had some choice things to say regarding some of 
the artists, or the departments of the Chicago Opera, 
from which the following is taken 

“It is true, we have had to use singers who were 
not of the first order. As to Miss McCormic, we felt 
she was a routined singer and ready for the parts. 
if, in the judgment of the critics, she was not, that 
was’ a misfortune. It is impossible to have nothing 
but plums in the pudding I will admit, too, the 
company is weak on baritones but we are combing 
Europe for new ones and have tentatively selected 
two for next year. Whether they will come up to 
our expectations remains to be seen. 

“One woman the box-office the other 
day and complained of Mary Garden as the Satur- 
day matinee attraction. When we refused to change 
the opera, she canceled her reservation. An hour 
later she returned with a petition signed by about 
forty of her friends, demanding Miss Garden be 
taken off. We checked up and found that she sang 
only two Saturday matinees ces 

“Ansseau, Garden and others have been suffering 
with throat trouble. The Chicago climate is hard 
on their voices and a singer’s throat is a delicate in 
strument. This, however, the public does not seem 
to realize. 

“The critics tell us the chorus seemes tired. Why 
should it not seem tired at times, especially after 
rehearsing all day? The wonder is they can sing 
at all. The relations between Johnson and Polacco 
are harmonious. Mr. word 


came to 


Johnson has the last 
in the casting because he has to watch the expense. 

“It is impossible to please all the people all the 
time. The best we can do is to try to please some 
of them some of the time. Chicago is a cosmopolitan 
city. The demand for French operas and novelties 
comes from the Gold Coast. The gallery gods want 
nothing but Italian operas, Lucia, Rigoletto, and 
the other favorites. Some of the high-brows clamor 
for German operas, but whenever we produce Wag- 
ner, we lose money. The Germans, for some reason 
or other, won't support their own composers. Per- 
sonally, if | had my own choice, | should select 
Italian works, as | like the kind of music I can 
whistle.” 

It seems strange, to say the least, that Stanley 
Field should condemn the baritones of his company. 
Joseph Schwarz is recognized today as one of the 
greatest baritones of the day. His Rigoletto, his 
Germont, Sr., his lago, have been praised to the sky 
by the press of this country as well as in Europe, 
and the public reacts to him whenever he is cast. 
Formichi has no peer in such roles as Amonasro in 
Aida, and the High Priest in Samson and Delilah. 
Then the Chicago Civic Opera would have to look 
far and wide for a better baritone than George Bak- 
lanoff for the French repertory. Even Rimini is 
considered one of the best routined singers in the 
company. His Figaro in the Barber has won recog- 
nition; likewise his Rafaele in The Jewels. Rimini 
may not be a star, but his work has never marred 
any performance; he is a valuable member of the 
company. As a matter of fact, the baritone depart- 
ment is one of the strongest of the Chicago Civic 
Opera. As to the French operas, there are to be 
found in them tunes that can be whistled even by 
Stanley Field. If he is able to whistle the tunes 
in Lucia, Rigoletto and other favorites, can he not 
whistle the Toreador song, the Faust chorus, the 
Meditation from Thais? 

Mr. Field’s apology for the chorus is a lame one. 
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True, the choristers were tired this season. This 
was pointed out first in the Mustcat Courter, the 
writer taking exception from the first to the work of 
the choristers, especially the male element. The real 
reason why the men’s voices seemed tired is that they 
were compelled from the beginning to force their 
tones in order to produce greater volume, as their 
number had been considerably reduced this season. 
After a few performances they sang as though they 


were tired and this prevailed throughout the season. , 


Chorus men are used to rehearsing and to singing 
daily, for, after all, there are but few operas that 
make a great demand on the chorus. There are few 
operas in which choristers are required to sing more 
than thirty minutes. By the way, there are few 
operas in which any of the principals have to sing 
over an hour. This, of course, means actually sing- 
ing, not merely their presence on the stage. As to 
Mary Garden, not only the so-called Gold Coast 
(Chicago’s fashionable district) wants to hear her, 
but all opera-goers as well. Pelleas and Melisande 
was given during the last week of the season outside 
subscription, and though the opera is far from being 
popular, a very large audience was on hand, probably 
due to the fact that Mary Garden was cast as Meli- 
sande, 

To conclude, and without wishing to make a pun, 
every one should remain in his own field. Stanley 
Field speaks about opera as if really he knew some- 
thing about it. His statement shows conclusively 
that he knows absolutely nothing about opera, nor 
of its management, yet he is secretary of the Chicago 
Civic Opera. The president of that organization, 
Samuel Insull, a Chicago magnate, knows little more. 
Why should they know about opera? It is not their 
occupation. Messrs. Insull and Field have an idea- 
that, because they are successful business men, they 
must be successful impresarii. With them business 
is business, and the opera is nothing else but a busi 
ness that can be conducted on the same lines as 
any other business. Many a successful showman 
would have been a failure as a bank president, or 
as the president of an elevator company, or dry 
goods store, and vice versa, a big financier may be 
a great failure as a showman. Stanley Field and 
his colleagues of the Board always point to Otto 
Kahn and to the Metropolitan. True; but Otto 
Kahn has had the acumen and discretion never to 
interfere on a vital question with the decision of the 
manager of the Metropolitan, Giulio Gatti-Casazza, 
who has forgotten more about opera than all the 
members of the Board of Directors of the Chicago 
Civic Opera will ever learn, so the comparison is 
out of place. 

Stanley Field is known to be a very reserved man. 
It seems strange that his silence should be broken to 
issue a statement that once again has aroused dis- 
cord in the ranks of the Chicago Civic Opera artists 
and singers, RENE Devries. 

ane eens 
AN EXPERIMENTAL THEATER 

An opportunity for singers who have operatic 
aspirations is announced by Adamo Gregoretti, di- 
rector of the Association of the Experimental 
Theater of Grand Opera in New York City. The 
director is assisted in his work by Alberto Terrasi, 
vice-director ; Isidore Savitz, treasurer; John Val- 
enti, secretary; Mario Cozzi, vice-secretary; Ugo 
Barducci, conductor. It is announced that the ex- 
perimental theater is purely an educational institu- 
tion, the aims of which are the popularization of 
grand opera and the affording of an opportunity to 
young singers to appear before the public. It is un- 
derstood that no charge is to be made for these pub- 
lic appearances—that is to say, the young artist is 
asked to make no payment to the company or to 
anyone in charge of it. On the other hand, the young 
artist is not to expect to be paid for his or her 
services in connection with the productions. The 
idea, as the MusicaL Courter understands it, is that 
the sale of seats for performances, and the very mod- 
erate expenses under this arrangement, will cover 
the outlay and compensate the promoters for their 
efforts. If this is the case, the Musica Courter 
gladly commends the Experimental Theater, as it 
would appear to offer opportunity for the necessary 
stage routine. 


~~ 


MRS. COOLIDGE 

The list of benefactions of Mrs. Elizabeth Sprague 
Coolidge, of Pittsfield, Mass., and New York City, 
is a long one, longer than the general public knows. 
The Berkshire Chamber Music Festivals, which she 
gives annually, and which are, without doubt, the 
largest single factor arousing and sustaining interest 
in chamber music in this country, are only one fea- 
ture of an intelligent benevolence that is astonishing 
in its breadth and farsight. To her own town, Pitts- 
field, she has given a home for crippled children and 
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a hospital; to the music department of Yale Uni- 
versity she gave Sprague Hall; the Elshuco Trio, 
which was organized and supported by her, she has 
sent about to give regular chamber music courses at 
Yale, Harvard, Smith and Mt. Holyoke Colleges. 
Jt was she who gave in one lump the sum of $200,- 
000 to establish the pension fund of the Chicago 
orchestra, and now she is doing something to make 
the fine arts a real, integral part of our national life 
by presenting to the Government and erecting at 
Washington in the courtyard of the Congressional 
Library an auditorium seating about 500 to be used 
for chamber music. Further, she will endow this 
auditorium so as to provide ample means for the 
continuation of its work after her death. Congress 
has authorized the acceptance of this gift. It is the 
first time that music of the highest sort has ever 
become an integral part of the work of our national 
government, since the auditorium and its concerts 
will be under the direction of the Library of Con- 
A goodly number of rich persons of this 
country have given toward the support of music. It 
is heartily to be wished that all of them might do so 
with the same intelligent direction of purpose that 
Mrs. Coolidge shows in all her giving—something 
due to the fact that she herself is a musician of most 
decided attainments. 

—— ee 

INSULL TALKS 

Samuel Insull, president of the Chicago Civic 
Opera, at the gala performance, given at the Audi- 
torium on Friday evening, January 23, informed 
the guarantors of the company he represents that 
the deficit this year would amount to $400,000. Thus 
the guarantors of the company will be assessed eighty 
per cent. of their guarantee this season. The losses 
last season were $325,000, and the previous year 
were $350,000. Mr. Insull pointed out that the poor 
attendance the first part of the season was the cause 
of the large deficit, but that the attendance through- 
out the season had increased thirty-eight per cent. 
while the expenses were only three per cent. larger. 
He also announced that the company will shortly 
erect a warehouse that will cost $500,000 and this 
announcement indicates that the Chicago Civic Opera 
has plans for continuing its existence long after the 
end of its present guarantee, which expires in two 
years. The erection of the new $500,000 ware 
house and work-shop will, it is said, save the com- 
pany hundreds of thousands of dollars in the long 
run, thus reducing considerably the deficit of the 
company in years to come. Mr. Insull also stated: 
“We are doing the best we can. Our condition this 
year has been the general one. If our season had 
been operating through January, February and 
March, instead of November, December and Janu- 
ary, our situation would be better than it is. The 
improvement in general business conditions has not 
advanced sufficiently to affect such luxuries as opera 
performances by the opera-going public. But not- 
withstanding that fact, we have done much better 
than it looked as though we were going to do six 
weeks ago. I wish to remind you that one of the 
causes of our losses is the relatively low prices 
charged for performances. If we could obtain the 
same prices as the Metropolitan in New York, our 
losses would be $150,000 less, but in the opinion of 
the management our prices are all that the business 
will stand.” 

Outside of speaking at length on the warehouse, 
which will be paid for by an issue of bonds offered 
to the guarantors, of which $300,000 has already 
been subscribed and their retirement expected within 
eight or nine years, and telling the actual deficit of 
the season, President Insull had nothing much to 
say regarding the future of the company. However, 
he also stated: “If you want the opera to continue 
as a permanent institution in this community I must 
pay attenion to the money end. Opera won’t run 
on air. You have got to have money to keep it 
going. Now, of course, if you will provide us with 
an unlimited guarantee, | think it would be just as 
well for you to arrange to have the Federal Reserve 
Bank at our command. We are trying to do the best 
we can under all circumstances, and I wish to say in 
behalf of myself and Stanley Field and the finance 
committee that if you are not satisfied with our 
work you may present some one else and we will be 
glad to become privates in the service.” 

Mr. Insull also gave special thanks for their 
assistance to Mrs. Arthur Meeker, Mrs. Jacob Bauer 
and Stanley Field. 


gress. 


A RECORD 
According to Le Menestrel, Paris, for the third 
performance of Arnold Schoenberg’s opera, Die 
Glueckliche Hand, at the State Opera, Vienna, con- 
ducted by the composer himself, exactly twelve 
tickets were sold. 
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FOREIGN NEWS IN BRIEF 





A Tompstone For GOoLp- jointly with Korngold, has 
MARK been appointed receiver for 
Vienna, January 5—A_ the bankrupt Volksoper by 
beautiful new tombstone for the Vienna — commercial 
Carl Goldmark, the com- courts and has already 
poser, is now being prepared started his new functions, 
in connection with the tenth Which are virtually those of 
anniversary of Goldmark’s 4 de facto director. In con- 
death (January 2, 1925) and sequence, Reitler has re- 
will shortly be unveiled. On signed from his journalistic 
January 4, which marked the Pest, and Dr. Rudolf Ste- 
first anniversary of the death Phan Hoffmann is his suc- 
of Alfred Griinfeld, the Vi- cessor on the Neue Freie 
ennese pianist, a beautiful Presse. P. B. 
bronze tablet with Griin- Bruno WALTER FoR VIENNA 
feld’s portrait was dedicated OPERA 
on the house, No. 10 Ge- Vienna, January 9—The 
af > e are » ad ? 1 
— ee ee Neues Wiener Tageblatt and 
ft ote in ian So other papers have it on good 
Ab pers authority that Bruno Walter 
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ditions, it is stated, is that 
he be assured the successor- 
ship of Schalk as director of 
the house, should the pres- 
ent director retire. Accord- 
ing to other reports, it is in- 
tended to engage Furtwang- 
ler for a series of guest per- 
formances at the on a ta 
» B. 


RicHarp Strauss’ PIANo 
CONCERTO 

Vienna, January 7.—Max 
Graf, critic of Der Tag and 
friend of Richard Strauss, 
has returned from a visit to 
Garmisch and is in a posi- 
tion to report that Strauss’ 
latest composition, almost 
completed, is a piano con- 
certo—his first one, aside 
from the Burleske for piano 
and orchestra. It is writ- 
ten “to order” for Paul 
Wittgenstein, the one-armed 
Viennese pianist, and 
Strauss himself calls it a se- 
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An ENGLISH FALSTAFF—BY 
OLST 


London, January 143. 
Gustav Holst has virtually 
completed a new opera based 
on the Falstaff scenes in 
Shakespeare's Henry IV. It 
will, of course, be quite dif- 
ferent from Verdi's opera, 
and its title, not yet fixed, 
will not be Falstaff. Where 
it follows the Shakespearean 
action, the original language 
has been used. Great inter 
est attaches to the new work, 
which will be brought out 
by the British National Op 
era Company before long, 
especially as there has been 
considerable apprehension 
concerning the composer's 
health lately. Some time 
ago Mr. Holst injured his 
head by falling from a plat- 
form while conducting, and 
he has also suffered from 
a nervous cramping of the 
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Violinist Takes a Chance 
(Special to the Musical Courier) 

Vienna, January 13.—Die Stunde is responsible 
for the statement that Vasa Prihoda, the young 
Czech violinist who made a tour of America and 
sprang into sudden prominence at Vienna last year, 
has kidnapped the wife of his impresario, Richter, 
who several years ago “discovered” him while 
Prihoda was a violinist at a small cafe at Milan, 
Italy. The present whereabouts of Prihoda and 
Mrs. Richter are unknown. P. B 








VIENNA VOLKSOPER GETS A 


will shortly become the chief 








“RECEIVER” 
Vienna, January 6.—Josef 
Reitler, music critic of the 
Vienna Neue Freie Presse, 


conductor of the Vienna 
Staatsoper. Negotiations 
are said to be almost com- 
pleted; one of Walter’s con- 


quel to the Sinfonia Domes- fingers. The progress of the 
tica; for it is inspired by new work seems to show 
the recent severe illness and that he has at least partially, 
recovery of his son. P. B. recovered. ae 





Hawkes & Son Absorb Winthrop Rogers, Ltd. 


Hawkes & Son, London music publishers, just purchased 
the business of Winthrop Rogers, Limited, also of London. 
The latter firm and name will be continued for the present, 
but Hawkes & Son will become sole selling agents for all 
of their publications. The acquisition of this catalogue is 
still another proof of the progressive policy of Hawkes & 
Son, The transaction was made possible through Ernest 
Voigt, now associated with Hawkes & Son, an old’ friend 
of the Rogers family and one time managing. director of 
G. Schirmer, Limited, London, before that firm was suc- 
ceeded by Winthrop Rogers, Limited, in 1915. 

Mr. Rogers, an American, settled in London and quickly 
made a name for himself as a publisher of discernment and 
taste. It was not long before such composers as John 
Ireland, Roger Quilter, Frank Bridge, and others in the 
front rank of British musicians found his understanding 
and appreciative ear. Other composers in the catalogue 
are Alec Rowley, one of the foremost young musical 
educators; Herbert Howells, a promising young modern; 
Gerard Williams, and others. 

Upon the unexpected death of Winthrop Rogers in the 
fall of 1921, his daughter, Calista Rogers, not unknown in 
America as a professional singer, gave up her profession 
and took over the management of the music publishing 
concern. For over three years she has occupied a unique 
position as the only woman music publisher in the world. 
She was instrumental in enhancing the prestige of the 
firm, and proved an able successor to her father. Miss 
Rogers is now preparing to return to America to take up 
her profession again. She intends to settle in New York 
and devote herself to her art both as a performer and 
teacher. 








Coates Begins His Rochester Season 

Albert Coates opened his season with the Rochester Phil 
harmonic Orchestra most auspiciausly last week. An audi 
ence of 2,800 gathered at the beautiful Eastman Theater, 
gave him a reception so cordial that it was really an ovation, 
He plans to present the works of several American com 
posers, with the latter conducting.” Ernest Bloch will con- 
duct his own Winter-Spring and Howard Hanson, now 
director of the Eastman School of Music, his Lux Eterna 
Frederick Jacobi, now in California, is the third American 
composer who will be represented, but whether he will be 








ROSA LOW, 


soprano, who will sing for the American Music Optimists at 
the thirty-ninth concert, at the Waldorf-Astoria on Friday 
evening, February 13. Mana-Zucca is the founder and presi- 
dent of this splendid society, and Andres de Segurola is 
the acting president, The American Music Optimists have 
done splendid work in presenting talented American artists 
and the works of native composers before a representative 
body of music lovers. (Photo by Nickolas Muray.) 


able to come to Rochester to conduct his own work is not 
yet known, : 

For his opening program Mr, Coates chose the Rimsky 
Korsakoff operatic suite, Le Coq d’Or, Liszt's piano con 
certo in E flat and the Tschaikowsky fourth symphony 
The soloist was Lamond and so enthusiastically was he re 
ceived that he was obliged to play two encores at the close 
of his concerto, 


Hageman Conducts Philadelphia Philharmonic 

Philadelphia, Pa., January 26—The Philharmonic Society 
of Philadelphia held its fourth concert at the Academy of 
Music, January 25, with Richard Hageman conducting the 
orchestra. The program which he had selected was ex- 
tremely interesting and, as presented by Mr. Hageman, 
strengthened the excellent impression which he made at his 
previous appearance with this organization, earlier in the 
season. The Mozart Jupiter Symphony held first place and 
was read with musical understanding and adherence to the 
Mozart spirit. Following the intermission came a_ suite, 
American Negro, by Otterstrom (consisting of seven move- 
ments, each based on a negro melody), which Mr. Hageman 
introduced to Philadelphia for the first time. It was ex 
tremely interesting and appealing. The closing orchestral 
number was the overture to the Bartered Bride, by Smetana, 
which Mr. Hageman read with the life and verve which it 
requires. The orchestra was in good form, as usual. 

M. ( 


Willem Mengelberg Here 

Willem Mengelberg, conductor of the Philharmonic 
Orchestra, arrived here January 24 on the S. S. Rotterdam 
of the Holland-American line, coming from Amsterdam 
for his annual half season in New York. Mr. Mengelberg, 
it is understood, has a number of new compositions which 
have not been heard here, among them the Pfitzner piano 
concerto and a Hubay violin concerto. He will conduct his 
first concert on February 4, and on February 5 and 6 will 
direct the orchestra while Igor Stravinsky plays the solo 
piano in the first New York performance of his concerto 


Mme. Jeritza Meets With Stage Accident 

In the final act of Fedora, at the performance of that 
opera at the Metropolitan on Monday evening, January 26, 
Mme. Maria Jeritza, singing the title role, falling unfor- 
tunately in the emotional struggle with tenor Gigli, slightly 
sprained one wrist and bruised a leg. She was not so s¢ ri 
ously injured, however, as to prevent her from appearing 
the following Wednesday afternoon as Thais 


Polish Peasant Orchestra Coming 

S. Hurok announces an American tour, beginning Febru 
ary 22 in New York, of the Polish Peasant Symphony Or 
chestra of fifty musicians under the leadership of Stanislaw 
Namyslowski. 

Thomas Egan Dead 

From Los Angeles comes the report of the death there 
last week of Thomas Egan, the Irish tenor, formerly known 
in operatic circles both here and abroad. At one time he 
adopted Tomasso Egani for his stage name. 


Metropolitan Opera Repertory for 
Cieveland 
(Special to the Musical Courier) 

Cleveland, January 26.—The Metropolitan Opera 
will repeat its last year’s visit to Cleveland this 
coming spring, the season this year extending from 
Monday, April 27, up to and including Tuesday, 
May 5. A committee of prominent citizens will 
again be in charge of the arrangements, with Philip 
Miner as managing director. The repertory will 
be as follows: April 27, L’Africana; 28, Faust: 29. 
Il Trovatore; 30, Falstaff; May 1, Le Coq d’Or and 
Pagliacci; 2, matinee, Parsifal; evening, La Tra- 
viata; 3, Gala Concert; 4, Tales of Hoffmann: 5 
Aida. B. 








President Attends Washington Opera 
(Special to the Musical Courier) 

Washington, January 26.—A splendid perform- 
ance of Gounod’s Faust by the Washington Opera 
Company of the National Opera Association 
opened the new Washington Auditorium this eve- 
ning. The star was Feodor Chaliapin as Mephisto- 
pheles. He was the recipient of continued ova- 
tions throughout the evening. There was an ex- 
cellent supporting cast and a fine chorus, also en- 
thusiastically applauded at every opportunity. 
Edward Albion, general director, was summoned 
before the curtain to take his well deserved share 
of the plaudits. There was a brilliant audience of 
7,000, including the President, members of the 
Cabinet, and other national dignitaries. A detailed 
review will appear in next week’s issue. J. A. R. 








Strauss to Return to Vienna Opera? 
(Special to the Musical Courier) 

_ Vienna, January 15.—The sensation of the week 
is the announcement that Ludwig Karpath, repre- 
senting the Austrian government, has been sent 
to Garmisch to negotiate with Richard Strauss 
with a view to the latter’s returning to the Vienna 
Opera. Again Strauss’ condition was that Schalk 
be dismissed, and it is reported that the govern- 
ment is now inclined to drop Schalk who has 
offended the state authorities by deplacing, over 
the head of the ministry of culture, Josef Turnau 
from his position of vice-director in which he had 
been instated at the request of Strauss. The gov- 
ernment is ready, according to latest reports, to 
grant Strauss the position which he demands, viz., 
that of a dictator co-ordinated to the minister of 
culture himself and responsible to no one what- 
ever. The Neues Wiener Journal learns that nego- 
tiations are already completed and that Strauss 
will start upon his new office next fall, while Schalk 
will probably be pensioned. -_ * 

_ (Since our Vienna correspondent wrote the above 
it has been reported that Strauss declined to en- 
tertain these new proposals from the Austrian 
Government.—Ed.) 











New Artists for Ravinia? 
(Special to the Musical Courter ) 

New York, January 27.—It is reported here that 
Louis Eckstein, director of the annual summer 
opera at Ravinia Park, has secured Rosa Raisa and 
her husband, Gicomo Rimini, of the Chicago Civic 
Opera, for the coming summer season, which be- 
gins June 27. 








Rosa Ponselle Recovered 
(Special to the Musical Courier) 

Rosa Ponselle, Metropolitan Opera soprano, who 
is just beginning her spring concert tour, suffered 
an acute attack of stomach trouble at New London, 
Conn., where she was scheduled to sing on the 
evening of January 22 and was obliged to cancel 
her date. She recovered promptly, however, and 
was able to appear in Boston on Sunday evening, 








January 25. 


Ethel Leginska Mysteriously Disappears 
(Special to the Musical Courier) 

New York, January 27.—Ethel Leginska, pianist, 
was scheduled to give a recital at Carnegie Hall 
on Monday evening, January 26. Miss Leginska, 
with her secretary, Lucille Oliver, came out of 
her home on West 27th Street about eight o’clock. 
Miss Oliver went to fetch a taxi. When she re- 
turned with one, Miss Leginska was not there, and, 
presuming she had found another taxi, Miss Oliver 
drove direct to Carnegie Hall, only to find that 
Miss Leginska had not appeared there. After vain 
attempts to locate her, Fitzhugh W. Haensel, of 
Haensel & Jones, her managers, got in touch with 
Mieczyslaw Miinz, another pianist also under his 
management, who had recently returned from an 
Australian tour, and Mr. Miinz generously agreed 
to substitute. The announcement was made and 
very few people left the house. Mr. Miinz gave 
an entire recital program made up of Beethoven's 
Moonlight Sonata, two Rachmaninoff etudes, the 
Chopin A flat major polonaise and a number of 
other shorter works by Chopin, besides which he 
was called upon for several encores. 

Up to the time of going to press (late Tuesday 
afternoon) no trace of Miss Leginska had been 
found. She was dressed for the recital and wore 
a fur coat, though no hat, and had neither money 
nor keys with her. 
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Here is an opin | 


FLOREN G&. 


From 13 Hien 





LEONARD LIEBLIN 








A sheer shendunenat student is 
Florence Easton, to whom eve7zy- 
thing seems attainable. Lyric 
and dramatic roles in Itadan 
opera, any kind of roles in French 
opera, and light and heavy parts 
in the Wagnerian operas, all seem 
to be within her ken. 
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GLENN D. GUNN New York American 


one of the beautiful voices of e &®, 


present; a voice endowed by nature an 
with that tonal sheen and luster 

that thrills the senses; a voice that 

commands many shades and oolors ° 
of tone from a contralto-like Warmth «4 
and richness to the brilliance of the f 
{rué sopra. 






x 





Chicago Examiner W. J. HENDERSON 


ac len Mme. Easton oe auscrees wn .the 
employment of gesture, pose and facial 
expression. She neither overacta nor 
élights anything. One fs never ift doubt 
as to the significance of her doings, So, 
too, in her singing she delights the ear 
with a continual outpour of beautiful 
tone, while she reaches the mind with 
well planned methods of expression. 





























PITTS SANBORN 














t clever and resourceful 
inger, and she is a musician like few 
women in opera. 








New York Telegram & Evening Mail 
New York Herald 


DEEMS TAYLOR 
et , 
is always au artist, always a 
skilful craftsman and es sincere one. 
In comedy she has been delightful 
and in tragedy almost magnifionst. 
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@ als it She is an artist 

who always satisnes the demands of 

‘eritics, but ever and @non brings us RK 

Bheck of pleasurable surprise. 
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New York Tribune iD) the 


forded by the .ox 
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superb singing. 0 
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the art of 


ASTON 





EDWARD MOORE 


In the sevéral seasons that Miss Eas- 
ton-has been appearing in and about 
Chicago, I have been able to hear her in 
only two Wagnerian roles, of which 
Elsa was the second, but I am nearly 
convinced that Miss Easton is the best 
Wagnerian soprano of them all, since 
her nobility of voice and her own per- 
sonal characteristics react more favor- 
ably on these réles than those of any 
one else attempting to sing them at 
present. .- 
~ 






















_ MAURICE ROSENFELD 






Chicago Tribune 
cag Florence Easton belongs to the intel 


lectual class of operatic stars. She in 
vests every part that sae sings witl 
studious vocal interpretative qualizies 
She gives to every role a dramatic rea: ! 
ing that is worked out to the smallest 
detail and puts into the characteriza- 
tion not only musical and dramatie art, 
but something that makes the figure 
44ving .onn mess 
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KDWARD CUSHING 


Was CT ze ° . re & 
_ Her Princess in ‘“Rosenkavaller 
is a matchless ceration. No more 
‘convincing woman ever lived beyond 
‘operatic footlights. It-is a creation 
cf delicate’ lights, rococo ~ half- 
, tints, finer in itself than the music | © 
Sirauss has written for it. 


HERMAN DEVRIES 






























She gave us another singing les- 
son and taught us the true mean- 
ing of art. She was a vocal god- p 
dess, a pleasure to the eye and a 
balm to the ear.. And we have also » 
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FRANK WARREN 












e Her work wis exquisite in it 
repose, stvle, warmth, tinish and pus 
ticulutty ifs diction. 





New York Evening World 






wept n-of W y a fresh 
disclosure to New York of her versatil- 
ity, her flexibility of imagination, her 
5 sympathetic comprehension of widely. 
differing styles. bis Noe to tell pe 


New York Tribune 
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NEW YORK CONCERTS 
(Continued from page 16) 

Carnaval, between 

of Chopin and a 


by Handel, and ended it with Schumann's 


which she played the twenty-four preludes 


et of pieces by John Ireland, Palmgren, Howells, Ravel 
(his vely Jeux d’Eau) and Rachmaninoff (the B_ flat 
prelude ) 

Miss Machricde a definitely fine pianist. One does not 
say of her. if she only did this, or if she only did that, or 
if she were only different from what she is Her great 
technical equipment is supported by thorough-going sanity, 
quilibrium, musicianship that has in it no faintest touch of 
iffectation or exaggeratiotr She possesses unusual force 
for a woman pianist, and combines with it feminine delicacy 
and charm of nuance and color And she has a real pas 
ionate feeling for the classi undoubted veneration for 
tradition, which gives her Brahms atid Schumann especial 
aluc lo state that Miss Macbride is a leader among liv 
ng women pianists is to make a simple obvious statement 
ol tact 

Wellington Smith 

A very pleasing concert was that given by Wellington 
Smith. baritone, at Aeolian Hall, January 21 Possessing 
a voice of warm ric quality, good vocal control and knowl 
edge of style, he goes even further and adds to these an 
expressive Capa ility, a mecerity of imterpretation and a 
discrimination of taste that make hi inging thoroughly 
enjoyable There Ss an admirabl balance ol intelligence 
and emotional feeling. He began his program with three 
Brahms songs, of which the Feldeinsamkeit was particu 
larly delightful. Two Hungarian songs by Korbay followed 
He was perhaps at his best in the French songs, where his 
tonal quality his diction and hi projection of mood were 
excellent Kighteenth century French songs by Monsigny 
and (retry were followed by mode modern songs by 
Duparc, Chausson and Bord English and American 
composers represented in the concluding group were Bax, 
Vaughan Williams, Dobson, Viel and Densmor« Dobson's 
Cargoes had to be repeated A large audience was enthu- 
astically appreciative and called for encore 

Margaret Sittig 

Margaret Sittig, violinist, who returned from a concert 
tour of Europe, having played with success in Berlin, Dres 
den, Bremen, Munich, Amsterdam and other musical centers, 
gave her first New York recital on January 21 at Town 
Hall, when she duplicated the success recently achieved in 
Europe 

Miss Sittig is an unusually gifted violinist, one who has 
mastered the higher branches of the art. Her technic is 
fluent and reliable, her intonation impeccable, and her tone 
luscious, carrying and of excellent quality. She plays with 
assurance and musicianship 


brilliant performance of the Vieuxtemps 
and likewise of Cecil Burleigh’s fascinating 


She gave a 
concerto, op. 31, 


concerto, op. 43. Other programmed numbers were: Cha 
conne, Vitali; Grave, F. Bach-Kreisler; German Dance, 
Mozart-Burmester Air de Lensky, Tschaikowsky-Auer, 
and Zarzycki’s Mazurka, to which she was obliged to add 
as encores: On Wings of Song, Mendelssohn; Cane Brake, 
Samuel, and Spanish Serenade, Chaminade-Kreisler. The 
artistic and finished playing won: instantaneous recognition 
from the large audience, which recalled her many times. She 
was the recipient of several large floral tributes. Sympa- 
thetic accompaniments by her father, Frederick V. Sittig 


added to the enjoyment of the concert 


State Symphony: Henri Deering, Soloist 


Interest in the State Symphony program at Carnegie Hall 


on Wednesday evening centered in the American debut of 
an American pianist, Henrj Deering. Mr. Deering went 
abroad with the A. FE. F., stayed on at Coblenz with the 


Army of Occupation and liked it so much that he has been 
studying and playing in Europe since The good 
reports of his playing that have come from there were 
confirmed at his debut. There was prejudice in favor cf 
him when he chose the Rachmaninoff second concerto for 
his debut instead of one that is more purely pianistic. It 
is the most consistently good work among those of the 
Russian composer in larger form. Mr. Deering played it 
with sympathy and understanding, with the proper restraint 


ever 


in the first two movements where the piano figures as an 
integral part of the orchestral weave and with the proper 
brilliance and elan in the final movement. One does not 
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speak of technic nowadays. It is taken for granted that 
Mr. Deering’s was adequate. A particular feature of his 
rendition, however, was its thorough musicianship, its care 
ful preservation of balance of the piano and orchestra, and 
its quiet authority. The audience liked him immensely and 
at the end called him back half a dozen times or more. 

Before the concerto there came Strauss’ Also Sprach 
Zarathustra, and after it the Beethoven Fifth. Both per- 
formances were decidedly ragged as is to be expected from 
an insufficiently rehearsed orchestra made up of heterogene 
ous elements, but there was such vitality in the Strauss as 
to suggest that Ignatz Waghalter, conducting, would have 
done a very good job with it had he had sufficient oppor- 
tunity and thorough preparation. 
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Robert Imandt 


Robert Imandt, violinist, did an original, as well as very 
sensible thing at his Aeolian Hall recital, January 22, by 
calling in the services of the Lenox String Quartet and 
Aurelio Giorni, in addition to Raymond Bauman, his 


regular accompanist This enabled him to give in its 


“Besides the coxtrol of a wonderful 
voice, May Peterson has a way of 
touching the heartstrings of her audi- 
ence and every person in the audi- 
torium was for her from the time she 
open her she finished. 
The wonderful flowers, the 


recital until 
tremen- 


dous applause and above all the in- 


attention given her is proof 


sufficient that we made no mistake in 
Miss Peterson.” 


tense 
presenting 


The Rotarian Wheels, Amarillo, said the 
above about May Peterson, soprano, for- 
merly Opera Comique and Metropolitan 


Opera Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 
Mason & Hamlin Piane Used Aeolian-Vocalion Records 


on the program. 


of the music Also, 


authentic writing some 


there was the addition of color, and it is no reflection on the 
art of Mr. Imandt to say that this added to the interest 
of the program. It could not be otherwise. 


The program included Bach's concerto in E major, Sara 
bande and Gigue by Senaille, Intrada by Desplane-Nachez, 
Romanza Andaluza by Sarasate, Concerto by Chausson, two 
preludes by Fred Jacobi, Le Printemps by Darius Milhaud, 
and Nocturne and Tarantella by Szymanowski, Mr. Imandt 
possessed one thing that would be likely to assure his success 
had he nothing else —. Whatever that may be, and 


it 1S easier felt than dese ribed, » has plenty of it He has 


too, technic and music el a the other equipment 
that violinists must have before they are qualified to step 
upon the recital platform, but one does not notice these 


matters, so safely are they buried under his magnetic art. 

Among the new numbers which Mr. Imandt played, the 
two Jacobi preludes are especially to be commended. They 
are beautiful and effective 


De Segurola Musicale 
The sixth and last of the series of artistic mornings at the 
Hotel Plaza presented by Andres de Segurola, was given 


on January 22. The artists appearing on this occasion were 


Frances Alda, soprano; Mischa-Leon, tenor, and Flora 
Adler, harpist. 
Miss Adler opened the program with Danse-Caprice by 


Renie, played with piano accompaniment, and was_ heard 
again in two solos by Marot and Hasselmans. She has a 
good harp technic and played in pleasing manner. Mme. 
Alda, with her usual graciousness and charm of personality 
added to her unique artistic gifts, completely won her 


audience. Her first offering was the aria Nenia, from 








1925 


This was interpreted with dramatic 
feeling and was delivered with finished artistry. A later 
group included a Negro spiritual by Burleigh, Maxwell’s 
fhe Singer (by request) and a Woodman Song. Her golden 
tones poured forth in these much to the genuine delight of 
her auditors, who insisted on a repetition of the Maxwell 
number. There is that about Mme. Alda’s singing which 
thoroughly satisfies one. It is a beautiful voice directed by 
both brain and heart. At the request of Mr. de Segurola 
she sang as. an encore Un Bel di from Madame Butterfly. 

An aria, La-Fleur que tu m’avais, from Carmen, intro- 
duced Mischa-Leon on the program. This Danish singer, 
of Spanish and Russian parentage, has an abundance of 
temperament and uses his unusually beautiful voice with 
intelligence and skill. There was emotional fervor and a 
wealth of beautiful tones in his rendition of the aria. A 
group of shorter songs included Clair de Lune by Fauré, a 
berceuse by Rhené-Baton which had to be repeated and 
song by Laparre. His French diction was excellent and his 
interpretations were most effective. Subtle tonal colorings, 
finesse of style and appreciation of the texts and moods of 
the songs made them very enjoyable. One of his encores 
was Grieg’s I Love You, sung in the original Danish. The 
duet at the the program, sung by Mme. Alda and 
Mischa-Leon, was chosen by requést because of Mme: Alda’s 
identity with the role of Mimi at the Metropolitan for a 
number of years. The final duet from the first act of 
La Boheme was sung with marked expressiveness and beauty. 
Both artists were heartily applaudedl throughout the pro- 
gram by the capacity audience. 

Mr. de Segurola spoke a few words of appreciation for 
the excellent support he had had for this series 


New York Philharmonic 


present critic walked promptly out of Carnegie 
Thursday evening, as soon as the final notes of the 
first Philharmonic performance of the Stravinsky Le 
Sacre du Printemps, Wilhelm Furtwangler conducting, had 
ceased, he passed by one of the veterans of the New York 
critical profession and looked inquiringly at him. His an- 
swer was prompt and unmistakable: “My feeling is,” said 
he, “that Stravinsky can go to——” uttering the short Eng- 
lish equivalent for the regions which Dante Alighieri feel- 
ingly referred to as l'inferno. Whereupon this critic shook 


January 29, 


Boito’s Mefistofele. 


close of 


As the 
Hall last 


him warmly by the hand. It is no use, Mr. Stravinsky 
will not do. Not, at least, as far as Le Sacre is con- 
cerned, It was, for the writer, the third hearing by the 


third orchestra under the third conductor, and all three per- 
formances were good. When Monteaux played it last year 
with the Boston Symphony Orchestra it quite thrilled. At 
the second hearing, under Koussevitzky, it interested only 


mildly. One suspected that, as Mr. Koussevitzky was known 
far and wide for his performances of this very work, i 
must be the work itself that disappointed. Heard for the 


third time, under Furtwangler, there is no doubt about it. 
Le Sacre is a bag of tricks and little else. Stravinsky has 
attempted to get so many miles of orchestration on a gallon 
of ideas that the engine coughs badly whenever there is 
the slightest upgrade. One disappointed person, who still 
cherishes Petrouchka fondly, is off Le Sacre for the dura- 
tion of life 

To begin the 


program there was a marvelously brilliant 


performance of the Berlioz Benvenuto Cellini overture, 
which almost made one believe that it, too, was real music 
instead of merely another bag of tricks like Le Sacre~— 
though, indeed, it does have many more real ideas. The 
symphony was the Schumann No. 4, which also took on 
fresh life, vigor and importance under Mr. Furtwangler’s 
splendid guidance 
Os-ke-non-ton 


In these days of many concerts and so many “places to 
go”, it is seldom that a capacity house greets an artist, and 
when, Ls in this case, the artist is appearing in recital in 
New York for the first time it is most unusual. But 
Os-ke-non-ton is one who awakens one’s interest and holds 
it; wherever he has sung he has added new admirers to his 
list, all of whom turned out to hear him on this occasion. 
The boxes, too, were filled, being occupied by many of New 
York’s elite, and the audience was held spellbound by this 
interesting Indian, whose beautiful and splendidly schooled 
baritone voice ran the gamut of Indian emotions with a 
simplicity and sincerity that made a genuine appeal. One 
could scarcely have expected so varied a program within 
the limits of Indian motives, Illuminating program notes 
told that the songs of the various tribes were sung in their 
own dialect, and so one listened to splendid numbers from 
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Announces the engagement of Mme. VALERI, the Fa- 
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the Zuni, Blackfeet, Omaha, Dakota, Apaclie, Mohawk, 
Navajo and Tewa tribes. The program gives an idea of 
the great variety of emotions the songs encompassed. The 
Indian translated By the Waters of Minnetonka into his 
own tongue, and sang it with dignity, tenderness and 
beautiful legato which brought a veritable ovation; it would 
not be stilled until sung three times. Appropriate gestures 
and poses, now and then a word or two of explanation, a 
teepee and similar Indian settings, loaned by the Natural 
History Museum, intensified the impression made and 
carried the audience back to the woods. 

It was not, however, entirely a red man’s evening, for 
the musical arrangements of the themes of the first three 
groups were the work of eminent white men, who, grasping 
their spirit, presented them to us in a way that greatly 
enhanced their beauty and significance. Then, too, the 
accompaniments, moody, intricate, now sobbing and now 
barbaric, were well played by Blanche Barbot, whose beauti- 
ful art one would gladly hear more often. Last but not 
least, Os-ke-non-ton’s native equipment has been master- 
fully handled. He has been taught splendid use of his fine 
voice, making it a convincing medium, such as the voice of 
a primitive Indian singer could scarcely be; this has been 
done without any sacrifice of the native color and simplic- 
ity of the dignified children of nature. It was a master 
stroke to add so much of the white man, while doing full 
justice to the red. Os-ke-non-ton should go far in his 
work, not only as a novelty, but as a singer who has a 
really beautiful message. Appended is the program: The 
Coming of Montezuma (Zuni), Troyer; From an Indian 
Village (Blackfeet Tales), Lieurance; The Scalp Dance 
(Omaha Indians), Loomis; Song of the Deathless Voice 
(Dakota), Farwell; Indian Fire Making Song (Mojave- 
Apache), Troyer; Far Off | Hear a Lover's F lute, Cadman ; 
The E agle Dance ate (Tewa Indians), Grunn; Invoca- 
tion to the Sun God (Zuni), Troyer; Her Blanket 
(Navajo), Lieurance; By the Waters of Minnetonka (sung 
in Mohawk), Lieurance; By the Weeping Waters (Omaha), 
Lieurance; Peyote Navajo Drinking Song, Grunn; North 
American Indian primitive music, sung in Indian with tom- 
tom accompaniment, with stage setting with Indian wigwam 

Appeal to the Great Spirit, Every Day Song, War Song, 
Lullaby, Canoe Song. 
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Biltmore Musicale 


Friday Morning Musicale in the ballroom of 
the Hotel Biltmore was given before the usual large au 
dience. The participants were the De Reszke Singers, 
Abby Morrison, soprano, and Mildred -Dilling, harpist. 
The program opened with a group of four delightful 
numbers: Serenade d’Hiver, Saint-Saéns; Dien te garde 
vois in Thibaut (17th Century), arranged by Andre Bloch; 


The sixth 


Bushes and Briars, arranged by Vaughan Williams, and 
Lire, Falconers Lure (Old English Madrigal, 1614), John 
Jennett. These were given by the quartet of fine male 
singers—Hardesty Johnson, tenor; Floyd Townsley, tenor ; 
Erlwyn Mutch, baritone, and Sigurd Nelson, bass. They 
made an excellent impression, singing their numbers with 









MUSICAL COURIER 


an admirable variety of tone color and finished ensemble 
Later they sang a group of four songs by Herbert Hughes, 
and at the close gave, with much charm, On Wings of Song, 
Mendelssohn; The Peaceful Lake, Schumann, ard Bruno 
Huhn’s Invictus. 

Miss Morrison, who was prominent in leading roles in 
performances —o by the Junior League, and who, 
member of the San Carlo Opera Company, recently scored 
success in Boston with this organization as Giuletta in 
Offenbach’s The Tales of Hoffmann, sang as her opening 
group Maman QOutes Moi, Berger-Weckerlin, and Life, 
Curran. Later she gave By the Waters of Minnetonka, 
Lieurance, and sivas to the Sun, Alex Georges. 

Miss Dilling, who enjoys a wide reputation as one of the 
most popular of harpists, played two numbers: The Foun- 
tain, Zabel, and Legende, H. Renie, greatly to the delight of 
the large audience. Among those attending were Mrs. Dor- 


as a 


othy Caruso Ingram; her daughter, Gloria Caruso; Ro 
dolfo and Enrico Caruso, sons of the late tenor, as well as 
his brother, Giovanni Caruso. 


New York Symphony and New York Oratorio 
Societies 


Aided by the well-drilled chorus of the New York Oratorio 
Society (which Mr. Stoessel had brought to excellent re- 
sults), the New York Symphony Orchestra, Walter Dam- 
rosch, conductor, gave the Ninth symphony (Beethoven) at 
Carnegie Hall, to overflowing audiences on January 22 and 
January 23. There was excellent care given every detail 
so that the three purely instrumental movements went with 
elan, the observer, with score before him, found that the 
orchestra played with many pauses, hurrying and other de 
tails not marked in the score, but conducing to clearness and 
expre ssion; some rushing tempos gave contrast to the lovely 
singing of the violins in the adagio, The finale, ever a puzzle 
because of its seeming inconsistencies, with chorus sopranos 
singing in the upper registers most of the time (A's and 
B’s), was ushered in by a right dignified recitative, Fraser 
Gange’s resonant tones mastering it completely; short solos 
by Charles Stratton (tenor) and Ruth Rodgers were effi 
ciently sung, with Helena Marsh singing the contralto voice. 
By contrast, the Haydnish first symphony began the con 


cert, its clean-cut phrases, full of rhythm, so tuneful that 
one can whistle the themes, being in tremendous contrast 
to the immortal Ninth. 


Special applause for Conductor Damrosch and his 
must have echoed in their ears as a farewell, 
their month’s trip to Cuba 
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men 
prev ious to 


Ernest Hutcheson 


Aeolian Hall was well filled on Saturday evening to hear 


Ernest Hutcheson in the sixth of his series of piano recitals 
given here in New York. The audience showed rapt 
attention and was very pronounced in its appreciation of his 
splendid interpretations of the various numbers, and, of 
course, the excellent technic which has always marked his 
playing. This series has been of great educational value, 











OS-KE 


, whore 


NON-TON 
New York recital of 
was such a fine success. He 


Indian Mohawk singer 
23 (Town Hall) 
photograph 

Os-ke-non-ton, 1923," 


and indeed fortunate are those who have 
attend the concerts in succession 
with MacDowell’s Keltic Sonata, giving an excellent 
ing of this number, but the first selection to 
tional applause was d’Albert’s Scherzo, which 
with great brilliancy and justly deserved the 
the audience. Paderewski’s caprice 


much sincere appreciation. The 


arouse 


in G also came 
remainder of the 


been able 
He opened the program 
read 
excep 
was played 
applause 





January 
inscribes the 
“To Joseph Regneas, my Teacher and Counsellor 


to 


ot 
for 


program 


was represented by works of Korngold, Godowsky, Strauss, 
Reger and Dohnanyi. 
This is next to the last of the series here, which will 


round out a very sincere effort on the part of this splendid 


educational value, 
high tide in this 


from the 
marks a 


pianist. Aside 
noted before, it 
achievement. 


Elliott’s Song Published by Ricordi 

Zo Elliott, composer of The Long, Long Trail 
successful ballads, has just had his song, 
to words by Stoddard — 
is being sung by Chief 


artist's 


Caupolican 


which has been 
artistic 


and other 
Enchanted River, 


accepted by Ricordi. The song 
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etson kyder 


Announcement 
Jetson Ryder, 


now available for spring engagements 
with Music Clubs, 


local concert 


American Baritone, is 


Colleges and the 
course. Through his 
gracious personality, combined with a 
interpretative perception 
and splendid diction, Mr. Ryder af- 
fects his audiences from the very be- 
With his 


voice, a fine baritone of beautiful sym- 


masterful 


ginning of his program. 


pathetic quality and wide range, he 
conveys the message of each song with 
for that 
reason he is always called upon to give 
Mr. Ryder 1s 
a thorough musician, it ts this quality 
and the skillful use of his voice that 


finesse and artistic insight; 


innumerable encores. 


give one that sense of entire satisfac- 


tion experienced only by real singing. 
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BOSTON 


(Continued from page 5) 


the bass drum. Although a native American he studied 
music and conducting abroad and was graduated from the 
Berlin Hochschulk Mr. Fiedler’s wide-ranging abilities 
und experience as orchestra and choral conductor are assets 
f great potential worth to the orchestra and to Mr. Kousse- 
VITZKY 


All all, therefore, the Boston Symphony Orchestra 


appears to be well fortified for emergency leadership. It is 
fair to assume that Mr. Koussevitzky’s new contract calls 
for an occasional respite from his arduous duties. Messrs 
lacchia, Longy, Vannini and Fiedler are all adequately 
equipped to step into the breach on such occasions, 
SASHA CULBERTSON PLEASES 

Casha Culbertson, violinist, made his debut in this city 
6 Wednesday, January 14, in Symphony Hall. Mr. Cul 
ertson was heard in a program which included Bach's 
Praeludium: Veraccini’s adagio and allegro; Beethoven's 
Kreutzer sonata: Paganini’s concerto No. 2, B minor; Tar 
tini’s adagio: Brahms-Joachim’s Hungarian Dance, No. 20 
ind Sarasate Zapate ido 

Mr. Culbertson proved himself to be an artist of sub- 
stantial accomplishment. He commands a fine technic, ex- 
cellent intonation and musical intelligence. He plays, more- 
ver, with splendid taste and praiseworthy freedom from 
the mannerisms that often mar the work of some concert 
artists. With his equipment Mr. Culbertson should go far 
as a violinist At his recital in Boston he had the com- 
petent assistance of Max Rabinovitch as accompanist. An 
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audience of good size recalled Mr. Culbertson and insisted 
on extra pieces. 
FLONZALEYS IN OLp PLEASURES 

The Flonzaley mabe gave their first concert of the sea- 
son in Boston, Thursday evening, January 15, at Jordan 
Hall. 

Opening with Haydn's delightful quartet in D minor, 
which they played with their wonted genius as an ensemble, 
they proce eded to the novelty of the evening, Albert Spald- 
ing’s quartet in E minor. On first hearing this composition 
suggests a mish-mash of modern French, Italian and Ger- 
man tendencies in music-making, shaken well and served 
cold. Except for fleeting moments of beauty at the opening 
and closing of the slow movement it struck one listener as 
dull music. It was, therefore, a relief when the Flonzaleys 
continued to the last number of the program, Schubert’s 
beautiful quartet’ in D minor with variations upon his song, 
Death and the Maiden. A large audience was very enthu- 
Silastic. 

Fox-Burcin-Bepett1 Trio Gives PLEASURE 

The Fox-Burgin-Bedetti Trio, Felix Fox, piano; Richard 
Burgin, violin, and Jean Bedetti, violoncello, gave its first 

3oston recital on January 14, in Jordan Hall. 

The program opened with Schumann’s lovely and ever- 
welcome trio in G minor, proceeded to the colorful and 
imaginative trio in A minor of Ravel and closed with 
3rahms’ songful trio in C minor. 

By their playing, the Fox-Burgin-Bedetti Trio renewed 
and strengthened the excellent impression made here last 
Musicianship, taste and skill stamp their interpre- 


season. 
tations. They maintain admirable balance, precision and 
euphony, and, as an ensemble, represent a high degree of 


sympathy and musical intelligence. A large audience gave 
them a very warm welcome. 
Fropor CHALIAPIN AT SympHONY HALL 

Feodor Chaliapin gave a recital Tuesday evening, January 
13 in Symphony Hall. As usual the great Russian singer 
announced his program from the stage. On this occasion he 
was heard in songs from Rubinstein, Glinka and Tschai- 
kowsky; Moussorgsky’s Song of the Flea, Dargomizhsky’s 
humorous trifle about the miller and his fickle wife; the 
hackneyed Volga Boat Song, Schumann’s The Two Grena- 
diers, and arias from various operas. 

Mr. Chaliapin was in splendid shape and brought to his 
program that glorious richness of voice, together with the 
dramatic insight and genius for characterization which have 
placed him in the very forefront of interpretative singers. 
ihe audience, which should have been larger, made up in 
enthusiasm what it lacked in numbers. 

Ernest LAMouREUX GIVEs RECITAL 

Ernest Lamoureux, baritone, gave a recital in Jordan Hall 
Tuesday evening, January 13. Mr. Lamoureux exhibited 
his abilities as vocalist and interpreter in a program com- 
prising old airs by Scarlatti, Durante and Caldora; a group 
of charming bergerettes arranged by Weckerlin, the dra- 
matic air trom Uiaz’s opera, benvenuto Cellini, and pieces 
by Sinding, Foote, Ward-Stephens, Dubois, Gretchaninoff, 
Hue, ‘homas and Watts. 

Mr. Lamoureux disclosed a voice of agreeable quality and 
good range. He sings in tune and exercises considerable 
skill in the control of his voice. As yet, however, his scale 
is not uniform—a defect which should not be difficult to 
correct. Gifted with dramatic imagination, he sings with 
emotional understanding and succeeds in communicating the 
mood of text and music to his listeners. He was warmly 
applauded by a large audience. Mr. Lamoureux had the 
tasteful and competent assistance of Arthur Fiedler as 
accompanist. 

Srncers FRoM Barrows Stupio AcTIvE 

Alice Armstrong Kimball, soprano of Harvard Church, 
Brookline, gave an interesting program with Helen Tiffany, 
pianist and accompanist, on November 10, in Hartford, 
Conn. On November 20, Mrs. Kimball illustrated a lecture 
on Modern English Songs before the Providence Art Club, 
singing songs by Arnold Bax, Eugene Goossens, Vaughan 
Williams and Frank Bridge. She has had engagements in 
Brookline, Malden and Melrose during the month of 
December. 

Marguerite Watson Shaftoe, soprano, sang The Messiah 
on a 4, for the St. Paul’s Choral Society, Pawtucket, 
R. |. Other engagements include a recital in Putnam, Conn., 
on Fis 12, a joint recital with Claudia Rhea Fournier, 
contralto, on February 19, in Providence. Mme. Fournier 
will give a program of songs at Wheaton College on Feb- 
ruary 3, 

Esther Mott, soprano, repeated her successes of last season 
by singing in oratorio performances of Elijah and Messiah 
for the Beneficent Choral Society, in Providence. Pupils 
who have met with prominent success over the radio are 
Marion Nelson and Dorothy Stevens, sopranos; Helen Shep- 
ard Udell and Clarie Stevens, contralto, | Pee 


Seventeenth Story & Clark Musicale 


On January 22 the seventeenth musicale of the Story & 
Clark series was presented in the piano company’s luxurious 
salon at 33 West Fifty-seventh street. A capacity audience 
welcomed the artists. Ashley Ropps, baritone, founder and 
conductor of the Society for the Advancement of American 
singers, gave several groups of numbers in which he re- 
vealed a baritone voice of good quality, singing with taste 
and intelligence. Irwin Hassell, pianist, played his several 
compositions artistically. It was surprising to note the vol- 
ume of tone produced by Mr. Hassell, considering the fact 
that he played on a small baby grand. Paul Haeussler, com- 
poser as well as accompanist, added greatly towards the 
success of this delightful hour of music. These concerts are 
under the direction of Frank C. Barber. 


Flora Greenfield Extensively Booked 


Flora Greenfield, soprano, whose tours have made _ her 
voice and personality familiar in many cities throughout 


the country, is now busy with her 1925 tour. She hag al- 
ready been heard in the following cities: January 11, Wa- 
terbury, Conn.; 25, Cleveland, O.; 27, Erie, Pa. Today, 


January 29, she is booked for Rochester, N. Y.; 31, Pitts- 
burgh, Pa.; February 2, Baltimore, Md.; 4 Utica, N. Y.; 
6, Trenton, N. J.; 9, York, Pa.; 11, Hagerstown, Md.; 16, 
Asheville, N. C.; 20, Kansas City, Mo.; 23, Detroit; Mich.; 
26, Scranton, Pa. During March Miss Greenfield will sing 
in the New England States, Pennsylvania, and also in sey- 
eral Southern cities. 
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Cincinnati Symphony’s Successful Tour 

The Cincinnati Symphony Orchestra made many warm 
friends on a concert tour which began January 13, with an 
evening performance in Athens, Ohio. The orchestra 
played in Wheeling, W. Va., the following day; in Fair- 
mont, W. Va., on Thursday ; Pittsburgh, Pa., on Friday and 
Saturday, and Charleston, W. Va., on Sunday. 

The tour was one of the happiest ever undertaken by the 
Cincinnati Orchestra. Crowded houses and enthusiastic 
audiences greeted the orchestra and Fritz Reiner, its mas- 
terful conductor, at each concert, and they were the re- 
cipients of ovation after ovation. On one occasion Mr. 
Reiner found it necessary to interrupt the prolonged ap- 
plause by motioning his men to leave the stage, and in 
Charleston the orchestra was compelled to break a rule and 
respond to an encore. 

The concert in Athens was given under the auspices of 
Ohio University in the university gymnasium. Every seat 
in the place was occupied, and even standing room was at a 
premium. In Wheeling, too, where the concert was given 
under the auspices of the University Club in Court Theater, 
the house was sold out, and the program and performance 
of the orchestra evoked enthusiastic approval. The Wo- 
men’s Music Club of Fairmont was sponsor for the concert 
given in that city at the Fairmont Theater, and the club 
members and officials expressed themselves as “more than 
delighted” with the concert and the attendance, and indi- 
cated a desire to make the visit of the Cincinnati Orchestra 
an annual event. 

Three concerts were given in Pittsburgh, in Syria Mosque, 
under the auspices of the Pittsburgh Orchestra Associa- 
tion, On Friday afternoon there was a young people’s con- 
cert, conducted by William Kopp. Mr. Reiner conducted 
the concerts Friday evening and Saturday afternoon. Al- 
though Pittsburgh was in the grip of a heavy sleet storm 
at the time, making it impossible for suburban music lovers 
to attend any of the three concerts, the attendance at the 
three performances exceeded 9,000. The members of the 
orchestra board expressed their hearty appreciation of the 
art and work of the Cincinnati organization. 

The Charleston Symphony Society was responsible for 
the appearance of the orchestra at the Hearst Theater, 
Charleston, on Sunday afternoon, January 18. The big- 
gest audience that ever attended a symphony concert in 
Charleston turned out to hear the performance. And it 
was an appreciative audience, too; so much so that, when 
Mr. Reiner indicated that he would yield to the prolonged 
applause and give an encore, the entire audience arose and 
cheered. Return engagements probably will be played in 
several of the cities visited as a result of the fine impres- 
sion created. 





Institute of Musical Art Presents Rosalie Miller 


The second artist’s recital at the Institute of Musical Art 
took place on the evening of January 21, when Rosalie 
Miller, soprano, assisted by Walter Golde at the piano, 
appeared before an audience that literally packed the audi- 
torium. Miss Miller was suffering from a cold, but this 
in no way hampered her program, which was delivered in 
an expressive, interested manner that was truly delightful. 
Possessed of a charming personality, Miss Miller displayed 
a voice that was noticeable for its fine quality and ade- 
quate power to embrace the difficult. program which she 
offered. Singing in four languages, German, French, Ital- 
ian and English, she was rewarded with round after round 
of appreciative applause which forced her to repeat several 
selections, namely Quando Ti Vadi from Three Rispetti of 
Wolf-Ferrari, and Brahms’ Brauner Bursche Fuhrt Zum 
Tanze. The artist was most generous in granting extra 
numbers. Among her English songs there appeared Walter 
Golde’s Sudden Light, which she gave a delightful inter- 
pretation. 

Mr. Golde was, as usual, the efficient and sympathetic 
assistant whose accompaniments stood forth by themselves. 





The Association of the “Experimental 
Theatre of Grand Opera” in New York 





offers the opportunity to young students of 
talent, who possess requisites that are worthy 
of an operatic career to appear before the 
public under the most favorable circum- 
stances. For auditions, appointments and 
further information apply to Mr. Adamo 
Gregoretti’s Studio, 353 West 57th St., New 
York, or phone Columbus 6068. 











MARCEL DUPRE & CHARLES M. COURBOIN 


The Two Superlative Organists of Today 
Season 1925 


Marcel Dupré sails for France on February 28th, and will 
not return to America until the season of 1926-27. The present 
season is therefore the last opportunity for America to hear 
this great genius for some time to come. 

During February he will play in Ohio, New York, Canada, 
Pennsylvania, Virginia, Delaware, New Jersey and Connecticut. 

Charles M. Courboin will make a southern tour from the latter 
part of February to the middle of March, and @ middle- 
western tour from the middle of March to early April. 
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Nadia Boulanger to Lecture at Universities 


Nadia Boulanger, French organist and lecturer who re- 
cently arrived in New York for her first visit to America, 
came on a special mission of the French Minister of Fine 
Arts to study educational conditions here. 

When the writer saw her at the home of Zo Elliott, the 
talented young composer of the famous war song, The Long, 
Long Trail, who is only one of her numerous American 
pupils, she was not inclined to allow herself to be the topic 
of conversation, using as an excuse the fact that most of 
her time was devoted to teaching and that that is a topic 
of no real interest to people outside of herself. She said 
that she was here only for a limited number of weeks and 
had to hurry back to Paris, where her American pupils 
await her. “They are over there,” she added with a laugh, 
“while I am in their country.” Mlle. Boulanger spoke with 
genuine enthusiasm of the talent of the Americans working 
under her and said that as it would take a whole newspaper 
to mention each and every one, she did not desire to talk 
about any in particular. 

Zo Elliott, who not so long ago came back to America 
after a period of study with Mlle. Boulanger in Paris, is 
one of her warmest champions. During the course of the 
informal chat, Mr. Elliott declared that, just as Lafayette 
helped to establish the Americans some years ago. Mlle. 
Boulanger now is helping them to establish modern American 
music. A pretty compliment! This brought about an in- 
teresting and timely question and the visitor was quick to 
assert that from her observations, which, however, have 
been limited, she thought the Americans really liked modern 
music. At least they impressed her that way at the several 
concerts she had attended where modern music had been a 
feature. But Mlle. Boulanger claims that before one can 
fully enjoy the moderns, one must have a secure foundation. 
One must know “the new language.” More than this, she 
contends that people must advance with the times. Just as 
the old omnibus is a thing of the past with the invention of 
the automobile and the ancient language is superseded by a 
more modern one, music, too, must advance. And when 
one learns that language of modern music, so to speak, 
then will come the fuller appreciation. Mlle. Boulanger 
suggested learning five words a day in order to gain that 
secure foundation. 

While here Mile. Boulanger wil! lecture in several cities. 
In Houston, Tex., she will be heard in three, her topics 
being Stravinsky, Debussy and Modern and Ultra-Modern 
Music. A number of the large colleges will be visited by 
the French artist, among them Harvard, Swarthmore, 
Dartmouth, Vassar, Bryn Mawr, the universities of Minne- 
sota and Illinois, and the Rise Institute of Houston, Tex., 
as well as the Cleveland Institute. 

Mlle. Boulanger made her debut on Sunday afternoon, 
January 11, at Aeolian Hall, with the New York Symphony 
Orchestra, under Walter Damrosch, playing Handel’s con- 
certo in D minor for organ and string orchestra and a new 
symphony for organ and orchestra by Copland, and gave 
her first lecture recital in English at Town Hall, Monday 
evening, January 19, when her subject was Modern Music 
and Its Evolution, with illustrations at the piano. 

This visit to America is under the auspices of the Sym- 
phony Society of New York and the following distinguished 
committee: Walter R. Spalding, Daniel Gregory Mason, 
Serge Koussevitsky, Leopold Stokowski, Walter Damrosch, 
David Stanley Smith, Ossip Gabrilowitsch, Frederick Stock, 
Albert Stoessel, Alexander Russell, Harry Harkness Flagler. 

Mlle. Boulanger has been so eagerly sought for that her 
time has been completely filled up to the day of her de- 
parture on February 28. She has already appeared at the 
following: January 14, Mannes School, New York; 17, 
Vassar College; 19, New York; 21 and 22, Cleveland; 23, 
Urbana, Ill.; 27, 28 and 29, Houston, Tex. On February 
2 she will be heard in St. Louis; 3, Chicago; 5, Minneapolis ; 
7, Indianapolis; 9, Cincinnati; 11, Delaware, O.; 13, Cleve- 
land; 14, Bryn Mawr College; 16, Swathmore College; 18, 
20, 21, 22, Boston (20 and 21, with Boston Symphony) ; 
23, Dartmouth College; 24, Harvard University. 


Hayes-Cloudman Wedding 


Mrs. Orrill Henry Hayes of New- York City has 
announced the marriage of her daughter, Bertha Guernsey, 
to William Henry Cloudman, which took place January 7 
at the residence of the bride’s mother at 52 West 47th street, 
New York. Rev. Malcolm J. MacLeod, rector of the 
Collegiate Church of St. Nicholas, officiated. The bride was 
attended by Eva May Brown of Durham, N. H., and Frank 
J. Newman, who served through the-late World War with 
the bridegroom, attended as best man. 

Among the guests who witnessed the nuptials were Mrs. 
W. H. Cloudman, mother of the bridegroom, and his sister, 
Mrs. Guy V. Dickinson of Highland Park, Chicago. Mr. 
Cloudman and his bride will be at home to their friends 
at 52 West 47th street, New York City. Mr. Cloudman is 
manager of the M. H. Hanson Concert Direction. 





Activities of Marie Miller, Harpist 

On January 31, Marie Miller, harpist, will appear in con- 
cert in Baltimore, Md.; on January 29 at the Hotel Plaza, 
New York, and on February 8 she will be one of the solo- 
ists at the concert of the International Composers’ Guild at 
Aeolian Hall, New York. On January 14, she was soloist 
with the Chamber Music Art Society, at Stamford, Conn., 
under the auspices of the Schubert Club of that city. Janu- 
ary 16 Miss Miller appeared with Dr. Dickinson and Mary 
Potter in a Debussy program at the Brick Church, New 
York, and on the evening of January 18 she plaved at the 
Broadway Tabernacle, New York. 


Skiing Mme. Rethberg’s Favorite Sport 
Elisabeth Rethberg of the Metropolitan Opera Company, 
is a devotee of outdoor sports and outdoor exercise, and 
when there is snow on the ground she may be seen daily 
indulging in her favorite sport of skiing on Riverside Drive. 
She is an adept at this, and advises women to devote more 
time to walking and other outdoor sports. 


Herma Menth Reéngaged 


Herma Menth has been re-engaged to give a recital at 
St. Mary’s College, Plainfield, N. J., on Tuesday afternoon, 
February 1. The following week she will play in Ohio, 
giving three piano recitals in Cleveland, and one each in 
Massillon and Canton, Ohio. 
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“A Voice of Velvety Charm” 





NEVADA VAN DER VEER 


In Recital at Town Hall, New York, January 14, 1925 


“Nevada Van der Veer attracted a which found evident pleasure in the 
capacity audience. Her work at ora- singer and her program. Her very 
mee: at _ long An oo melodious and naturally rich voice en- 

night, in the more cult reci . 
ciinduditewiitnd:;-.. co. to oe 
tion, a broad scope of understanding 
and a voice of velvety charm. Songs in 
German, and numbers by French, Rus- 
sian and American composers, sung 
with feeling and beauty, were received 
with much enthusiasm.” —(Grena Ben- 


Strauss. It carried with surprising ef- 
fectivenes in Schubert’s ‘Omnipotence’ 
over an organ obbligato and gave the 
hearer a sense of comfort and security 
in its even, flowing legato. Some Rus- 
sian numbers with English words called 


nett, New York American, Jan. 15, 1925. attention to the beauty of the language 
‘ when properly articulated.” 

“She presented an unusual and well- —New York Times, Jan, 15, 1925 
varied programme and held and 

pleased the audience.”— New York “Nevada Van der Veer, like her art, 

Evening Journal, Jan. 15, 1925. is familiar in the local concert and ora- 

torio field. Her program was sung 

‘Nevada Van der Veer showed a throughout with extreme taste and re- 

voice of quality, strong, fluent, smooth finement. The diction was good, the 


with soaring high notes and full lower tone placement and coloring satisfying. 

ones. She preserved a high standard.” She is adept in catching the mood of a 

—New York Herald Tribune, Jan, 15, song, and her skill in tonal coloring was 

1925. shown in contrasting songs. There was 

bounteous applause.— rank H. War 

“The recital of Nevada Van der ren, New York Evening World, Jan. 15, 
Veer was attended by an audience 1925. 









‘ o ing moods. She was espécial- | unusual! 
Mme. Nevada Van der Veer Sings. > Bear kc such numbers as Schu- | a certai 
Mme. Nevada Van der Veer, mezzo} bert’s “Omnipotence,” given with or- 
contralto, gave a program of “mod-] gan and piano accompanist, in which 
ern” songs last night 1 yr a her delivery had eloquent Stone 
This singer of bigh rank in the fleld}ition, genuine sentiment and a fine 
of the oratorio and cantata has made | range of color and tone. 
only few appearances here in solo} A notable number was the opening 
recitals. With her late husband, that} song by Wolf. To this lyric, with 
distinguished American tenor, Reed translated words “To rest, to rest, 
Miller, she had been heard on recital the toll is over—I am alone,” she 
programs in which duets were a fea-| imparted a tender pathos, bringing 
ture. This season she had appeared| tears to some eyes. She was as- 
in the Oratorio Society's two “Messiah” | sisted in her list by Charles Albert 
performances, Baker and Archer Gibson, the first 
Mme. Van der Veer sang her PT"! doing admirable work at the piano, 
gram with a voice of fine poy theo and the latter a the organ in the 
ity, especially in e one song. e large audience in- 
ene and with the intelligenc® ciydeqd many notable singers and ac- 
of an artist skilled in the portrayal companists. 
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SEASON 1925-26 NOW BOOKING 


Exclusive Management; 


HAENSEL & JONES Aeolian Hall, New York 































36 MUSICAL COURIER 


CHICAGO’S FINAL WEEK OF OPERA ONE 
OF THE BEST OF THE ENTIRE SEASON 



























































First and Only Performance of Pelleas and Melisande Proves Triumph for Mary Garden, With Mojica, Baklanoff, 
Kipnis, Claessens and Freund Also Winning Success—Mason and Hackett the Stars in Romeo and Juliet 
Lenska Liked in Mefistofele—Schipa Again Creates Sensation in Martha 
Season Concluded With Tales of Hoffmann 


anuary 22.—The final week of the Chicago Civic musical errors throughout the afternoon. The chorus did its 
Opera season of 1924-25 brought out several of the best per- best and the same may be written of the members of the 


rmanice itnessed throughout the eleven and one-half ballet 


veeh f opera at the Auditorium MerIsTOFELE, JANUARY 19 
Romero AND Juuiet, JANUARY 18 (MATINEE) The third and last performance of Mefistofele brought 
The Grand Opera in Paris is not the only opera house forth the same cast heard previously, with the lone excep- 
in the world where singing off pitch is a frequent occur tion of Augusta Lenska, who replaced Cyrena Van Gor- 
rence This season at the Auditorium many of the singers don as Helen The others were Muzio, Claessens, Cortis 
have been caught sinning against true pitch—some flatting, and Chaliapin. Lenska’s singing and acting of a role in 
ome sharping, and quite a few guilty of botl These imac which she had not been heard heretofore, calls only for 
curacies were noticed in the performance of Romeo and — superlatives. That Lenska has been reéngaged by the Chi 
Juliet among most of the prineipa Edith Mason was cago Opera for next season will be a welcome item of news 
the Juliet of the cast and sang gloriously throughout the to those who have listened to this artist during this season, 
ifternoor eed, her rendition of the Waltz Song was and her reéngagement is the just reward for her efficient 
one of the vocal treats of the present season. In glorious work in every opera in which she has been cast. Moranzoni 
fettle he elivered that ng brilliantly and made her conducted 
performance of Juliet stand out as one of her biggest MartHa, JANUARY 20 
ach ment She was acclaimed as the tar, and never has P ’ . . 
aos eirbleggt ; ‘ ‘mp a lito Schipa bade his season’s farewell as Lionel in Mar- 
ucce heen more justified “ : 
' > , , = ee tha. The theater was packed to suffocation and the tumultu 
( hark Hackett was the Rome: Endowed with a hand ° ; 
ot ous farewell given him left no doubt as to his popularity 
ome physique, his portrayal was realistic and he voiced the : a ; Set: 
> ‘ mise vs ray ore He. 1 ned with Chicagoans \gain he proved himself, as always, a 
mu { > wel as lO ive nti? SALISTACT ‘ oOo, “ :. 
~ " = Ate , master singer. Edith Mason, who has an enviable record 
wit! tlie approval ot the audience Cotreuil was a 


of one hundred per cent efficiency this season, voiced the 


lignified Friar, Formichi ; atisfactory Capulet, Gladys : 
oot ~ hehe : P ‘ role of Martha as well as she did at the first performance 


Swarthout a good looking page Defrere an energetic Mer 


. . , ae ' Be The other roles were well handled and Moranzoni con 
cutio. Mojica a well costumed Tybalt, Claessens a good 

natured nurse, and the minor roles were capably handled ducted : " 

by secondary singers of the company Polacco conducted PELLEAS AND MELISANDE, JANUARY 21 

with his customary artistry, and he, no doubt, was cog The first and only performance of Pelleas and Melisande 
nizant of the fact that his orchestra committed many was given with Garden, Freund, Claessens, in Bak 





Pius X School of Liturgical Music 
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GREGORIAN CHANT 


A practical course for choir directors and organists will be held each Monday afternoon 
from 4 to 5:30 P. M. beginning February 2nd. 


For further information address: 
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lanoff, Kipnis and Polacco. The Melisande of Garden has 
been recognized as a classic since it was first made known 
to an American audience at the Manhattan in New York 
quite a few years ago and some fourteen years ago to a 
Chicago audience when Debussy’s opera was first produced 
at the Auditorium under the direction of the late Cleofonte 
Campanini. A great artist twenty-five years ago, Garden 
is no doubt a greater one today. Her voice is better than 
it was, she looks as beautiful and as young as of yore, and 
she skips on the stage with the suppleness of a girl in her 
teens, and as Melisande she shone as a star of the first 
magnitude. She was accorded as enthusiastic a reception as 
her work deserves. It was a big night for Mary Garden 
as well as for all those fortunate enough to witness a per- 
formance that will make history in the annals of grand 
opera here 

Jose Mojica undertook the difficult task of singing the 
part of Pelleas, in which three French artists have left 
unforgettable memories on these shores—Perrier, Warnery 
and, more recently, Maguenat. The young Spanish-Mexican 
tenor came out of the ordeal with flying colors. He sang 
the tricky music with accuracy and understanding and his 
interpretation left little to be desired; as a matter of fact, 
he made a hit in the role. Baklanoff was worthy of Garden 
as Golaud. He was perhaps a little more theatricab inc his 
delivery of the part than his predecessor, Hector Dufranne, 
but he brought out of the part unsuspected nuances. His 
Golaud was a man of flesh and blood, a man of action and 
virility. He sang throughout the evening with telling accent 
and his portrayal crowned the Russian baritone one of the 
finest actor-singers of the Chicago Civic Opera Company. 
A better French baritone would be difficult to find, and 
likely the management partakes of the same opinion since 
he has already been recngaged for next season. Alexander 
Kipnis, who has been given many opportunities this year, 
made a great deal of the role of Arkel. Sticklers for: tra- 
dition will condemn his make-up, which was that of a young 
old man, as his walk had the spring of an athlete, while his 
long grey beard was not sufficient to age the youn Russian 
basso. He shone, nevertheless, through the beauty of his 
tone and the force of his acting. Genevieve was entrusted 
to the sterling Maria Claessens, who sang with her cus 
tomary authority. A special word of praise must be set 
down to recording the Ynold of Helen Freund. She looked 
regal to the eye, this petite American girl, and her song 
charmed the ear. She well understood the part and made 
it stand out as one of the principals in the allegoric drama 
At the close of her scene she had the distinct honor of being 
recalled alone before the curtain to receive the full approval 
of a well pleased audience. Miss Freund is a very valu 
able member of the company, a good musician, a fine singer 
and a very clever actress 

Pelleas and Melisande will be given in Boston and we 
leave to Jack Coles the pleasure of telling the Musicat 
Courier readers how wonderfully Polacco reads the score 


Lucia, JANUARY 22 (MATINEE) 


On Thursday a special matinee was given at popular 
prices. Lucia was the bill, with Hidalgo singing the title 
role for the first time here. The balance of the cast was 
similar to that heard previously 


» 


Faust, JANUARY 22 

Chaliapin had a sore throat, but just the same appeared 
as Mephisto. Edith Mason sang the role of Marguerite 
for the first time this season, and in this part she should 
be the only incumbent in this company. The management 
erred, or for some unknown reason played favoritism, when 
Mary McCormic was cast in the part. Mason, in glorious 
voice, sang and acted superbly. With such a Marguerite, 
( harles Hackett found himself at his best and he sang the 
role of Faust in a manner entirely to his credit. His vis-a 
vis permitted him also to display his knowledge of the 
stage. Thus, as far as the two lovers were concerned, the 
last presentation of Gounod’s Faust was ideal. St. Leger 
did very well at the conductor’s desk and he and his orches 
tra shared equally well in the favor of the audience 

»2 


GALA PerrorMANcr, JANUARY 23 


The guarantors of the Chicago Civic Opera were invited 
by the management of the company to a gala performance 
and heard favorite singers in excerpts from popular operas 
Mr. Insull made a report, which is reproduced in part in 
another column of this issue 

Joris, JANUARY 24 (MATINEE) 

Boris was repeated with the same cast heard previotens, 
with the exception of the role of Tchekaloff, sung at the firs 
performance by Desire Defrere and on this occasion os 
Douglas Stanbury, The young American baritone revealed 
anew the beauty of his voice and made one hope that he 
will be back with the company next season. 

Tates Or HormMann, JANUARY 24 

The Tales of Hoffmann closed the 1924-25 season of the 
company, which now journeys to Boston for a two weeks’ 
stay, then continuing its annual tour by visiting Washing 
ton, Baltimore, Pittsburgh, Cleveland, Chattanooga, Mem 
phis, Dallas, Tulsa, St. Louis and Milwaukee, closing in the 
last named city on Sunday, March 15, after giving fifty-two 
performances on the tour. RENE Devries. 


Kenter Now Assisting Urchs 

Announcement was made this week by the Artists and 
Concerts Departments of Steinway & Sons, New York, 
that Henry C. Kenter, who has been connected with the 
work of these departments for some time, has been appointed 
assistant to Ernest F. Urchs, head of the Artists and Con 
certs Departments. Mr. Kenter succeeds Roman de Ma 
jewski, who has been transferred to the wholesale depart- 
ment as assistant to Mr. U rchs 


Elsa Alsen ae With Orchestra 


Elsa Alsen will make her second appearance this season 
with the Cleveland Orchestra on January 29 and 31 in 
Cleveland. Mme. Alsen appeared with this organization in 
Pittsburgh twice last month and scored a success. She 
gave her first concert in Chicago on January 27. 


Katharine Metcalf to Sing at Hotel Astor 


Katharine Metcalf, mezzo soprano, has been engaged as 
one of the soloists to appear at the Hotel , Astor at a mu 
sicale to be given by the Federation of Wen in’s Clubs on 
February 6. The chairman, Baroness von Klenner, has ar- 
ranged an elaborate program 
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PUCCINI MEMORIAL MATINEE 
AT METROPOLITAN OPERA 


Special Performance Given for Emergency Fund—Other 
Operas of the Week 


Sunpay Nicut Concert, January 18, 

At the January 18 (Sunday night) concert at the Metro- 
politan there appeared six regular members of the company, 
in addition to the guest artist, Magdeleine Brard, pianist, 
and the Opera House orchestra under Wilfrid Pelletier. 
The program opened with the overture to Lalo’s Le Roi d’Ys 
capitally played by Mr. Pelletier and his men. Then fol- 
lowed Vicente Ballester in Valentine’s aria from Faust, 
which the huge audience received with marked approval. 
Next came Frances Peralta and Jeanne Gordon in the duet 
from Act Il of Gioconda (Ponchielli) and repeated bows 
were necessary see the program could be continued. The 
Cavatina from La Juive (Halévy), was beautifully sung 
by Leon Rothier, and this to the writer at least, 
was the best offering of the evening. Conductor Pelletier 
and his orchestra then contributed Luigini’s Ballet Egyp- 
tien, and Mario Chamlee sang an aria from Manon 
(Massenet)— Ah! freyez, douce image—superbly done and 
enthusiastically applauded. Pleasing also was the trio from 
Faust, sung by Queena Mario, Chamlee and Rothier. The 
final number was the Polonaise Militaire (Chopin-Glazou- 
now) played by the orchestra. 

In the first half of the program Miss Brard elected to 
play the Saint-Saens G minor concerto with orchestra and 
later added as piano solos the Ballet D’Alceste, by Gluck- 
Saint-Saens; Moment Musical, by Schubert-Godowsky, and 
Etude en Forme de Valse, by Saint-Saens. In all of these 
she proved herself a sterling artist, finding nothing what- 
ever to bother her in the technically difficult passages, and 
bringing out all the beautiful shadings called for. She 
exhibited great strength when she needed it, and her pianis- 
simos were of the most delicate quality. In the concerto, 
Mr. Pelletier and the orchestra furnished an excellent 
accompaniment. 





MartHa, JANuARY 19. 

With wonderful ‘stage settings, especially that of the 
Market Place, with the brilliant and varied musical singing 
of Alda, and the much applauded Gigli as features, the 
January 19 performance of Martha went off with fine 
eclat. Kathleen Howard was a good Nancy, Alda’s Last 
Rose of Summer brought the usual appreciative applause, 
and the Good Night quartet was ideally sung. A splendid 
actor is Louis D'Angelo, and Didur was equally good as 
Farmer Plunkett. Others in the cast were Malatesta, Res- 
chiglian, and the three comely maids, Cingolani, Puglioli and 
Staber. Conductor Papi never allowing his orchestra to 
submerge the singers, the comedy throughout was well 
indicated, and his chorus always well in hand, with several 
fine climaxes. 

Pucctnt MeMortaL MATINEE, JANUARY 21. 

The special Puccini Memorial performance, for the benefit 
of the Metropolitan Opera Company Emergency Fund, was 
given on Wednesday afternoon. The proceeds of this per- 
formance are applied to an emergency fund to benefit 
-members of the company who are in need through illness, 
accident or other causes, and likewise to pension old and 
deserving employees. A large number of artists contributed 
their services, all giving of their best. 

The performance opened with Act I of Madame Butter- 
fly in which the following artists appeared: Florence Easton 
as’ Cio-Cio-San; Ina Bourskaya, Suzuki; Mario Cham- 
lee, Pinkerton; Vicente Ballester, U. S. Consul Sharpless ; 
Angelo Bada, Goro; Louis D’Angelo, the Uncle-Priest and 
Vincenzo Reschiglian, the Commissary. Of these, special 
mention must be made of the excellent work by Mmes. Eas- 
ton and Bourskaya, and Mr. Chamlee. This was followed 
by Act Ii from Tosca, with the charming Maria Jeritza in 
the title role, supported by Ralph Errolle, as Cavaradossi ; 
Antonio Scotti, Scarpia; Giordano Paltrinieri, Spoletta, and 
Vincenzo Reschiglian as Sciarrone. 

Act I from La Boheme closed the admirable performance. 
In this Frances Alda as Mimi, and Beniamino Gigli won 
notablé success. Other artists in the cast were: Adamo 
Didur as Schaunard; Pompilio Malatesta, Benoit; Millo 
Picco, Marcello; and Leon Rothier, Colline, 

Tullio Serafin conducted Madame Butterfly and Tosca, 
while Gennaro Papi led his forces through Boheme. The 
audience was large and enthusiastic and the cause benefited 
materially 

Dire WaALKUERE, JANUARY 21. 

The Wednesday evening performance of Die Walkuere 
introduced a young singer whose debut was so excellent 
that she immediately impressed ore as a thoroughly valu- 
able addition to the company. Marie Mueller, like her 
associate, Maria Jeritza, a Czech, sang the role of Sieglinde. 
She is only twenty-three years old, made her debut three 
years ago and came here from the Munich Opera. She 
has a fresh, clear, young lyric soprano voice of warm 
sympathetic quality and uses it well, except that she 
occasionally calls upon it for a bit too much in the upper 
register. This perhaps was only due to the natural nervous- 
ness of a debut, for in the second act her singing was good 
throughout. Her acting too, was intelligent and she made a 
decidedly living and appealing figure of a Wagner heroine 


that is too frequently more or less of a lay figure. The 
audience liked her thoroughly. She was recalled with the 
other artists and alone several times at the act ends. Kurt 


Taucher did his honest best with Siegmund and at times it 
was very good. Owing to the continued disability of Mme. 
Larsen-Todsen, Julia Clausssen sang Bruenhilde and proved 
what a thorough artist she is by giving an excellent account 
of herself in role which she rarely sings and which was 
never intended for as deep a voice as hers. Michael Bohnen 
was the Wotan, rather more vigorous than the patriarchal 
old gentleman usually is. William Gustafson was large 
and impressive as Hunding. Karin Branzell, a fine artist in 
everything she undertakes, made Fricka less boresome than 
Richard Wagrier made her. There was an unusually robust 
and effective band of Valkyries, which included Marcella 
Roeseler, Phradie Wells, Laura Robertson, Ina Bourskaya, 
Marion Telva, Henriette Wakefield, Raymonde-Delaunois and 
Kathleen Howard. Artur Bodanzky provided his familiar 
reading of the score. 
Jenura, JANUARY 23, 

Another performance of Jenufa was given at the Metro- 

politan on Friday evening, January 23, with a familiar cast. 
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Jeritza in the displayed her customary 
She portrayed the part of the 


role 


title 
acting and fervor in singing. 
unfortunate heroine with a pathetic touch and a naivité of 
spirit that was winning, and sang some of the passages with 
an emotional intensity that brought out her most beautiful 


tones. Karin Branzell was the Mother—the sexton’s widow 

-and she also brought the spirit of tragedy into her part. 
Her singing was well controlled. George Meader was a 
lovable Laca and Laubenthal was effective as the inebriate 
Stewa. The remainder of the cast filled in the picture in 
satisfactory manner, and Bodanzky conducted with appro 
priate feeling for atmosphere. The music includes the 
sounds of the mill wheel in the first scene, and both music 
and action indicate the relentless grinding out of the tragedy 
amidst otherwise gay surroundings in the little village of 
the Moravian Hills. The settings were very effective. While 
the opera does not seem to be popular, it has a strong appeal 
to a large number of people. 

Lucia, JANUARY 24 (MATINEE). 

The Metropolitan Opera House was packed from pit to 
dome by an enthusiastic audience on Saturday afternoon to 
witness a performance of Donizetti's Lucia Di Lammermoor 
with Galli-Curci in the title role. The diva, who was in 
excellent voice, gave a memorable presentation of the 
unhappy bride, and gained fresh laurels for her exquisite 


vocal and dramatic pouste, _— recalled innumerable 
times after each act. Gigli, as Edgardo, made a deep 
impression, singing the role delightfully. He, like Galli- 


Curci, was in fine form and shared honors with the diva by 
being recalled many times. Others in the cast were De 
Luca, who made an excellent Lord Ashton; Grace Anthony, 
s Alisa; Jose Mardones, Ramonde; Angelo Bada, Arturo; 
and Giordano Paltriniert as Normanno. The sextet, as 
usual, brought forth long continned applause. Gennaro 
Papi conducted. 


skill in 





















GALLL-CURCI 

AS DINORAH 
especially sketched for the 
MuSIcAL Courter by Mil 
dred Byams. The famous 
prima donna added a new 
success to her long list 
when she appeared in the 
title part of @ perform 
ance of Dinorah at the 
Metropolitan Opera, 
Thursday evening, Janu 
ary 22. The work, which 
has been out of the Metro- 
politan repertory for 
many, many years, was 
especially revived for her. 
(See story on puge 5.) 





Mirovitch on Pacific Coast 
Alfred Mirovitch, 
way to the Pacific 


Russian pianist, who has wended his 
Coast, recently played with the Los 
Angeles Symphony Orchestra with such success that he 
was immediately reéngaged for another pair of concerts 
this month. Among Mr. Mirovitch’s other California en- 
gagements are Santa Barbara, Pasadena, Redlands, and 
his own recital in Los Angeles, besides his appearance at 
one of the Los Angeles Chamber Music Society's concerts 

From California, Mirovitch will go directly to Mexico 
City, where he will make his debut on February 20 
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MRS. MARY FLINT FETED BY METROPOLITAN OPERA HOUSE 
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ARTISTS AT MR. AND MRS. RICHARD HAGEMAN’”S SOIREE 





Mr. and Mrs. Richard Hageman entertained on Sunday 
nig) Janua 18, at the beautiful studio-residence in 
We Shy st the gue f honor being Mrs Mary Flint, 

riter and music criti € party was given as a cek 

| er ent ecignt ! thda 

I H partic ‘ " been delightful occa 

¢ f the gra hospitality of the host and 

‘ ‘ as the inality of their entertamments 

their delightful friends who gather at their soirees 
particularly interesting evening owing to the 
progt n and entertainment given by 
t 1¢ Metropolitan Opera House, in honor of 
After the guest id assembled the host, Mr. Hageman, 
! Andre Segurola, as master of ceremoni 
enimneg entertainment, whereupon Mr. de Segurola 
! pec bef introducing each of 

peare on the program 

1 Ma nd iccompanied at the piano by 

i ve numbers and one that was 
appropriate vnere the guests joined in the 


Mrs. Flint. Karl 


Schlegel sang in 


nant voice Adamo Didur was enthusias 

pplaud a group of Russian songs. The last 

f the first part of the program was the quintet 

m Die Meistersinget ung by Mmes. Florence Easton, 

kKathleer Howard and the Messr Rafaelo Diaz, Karl 

eg nd George Meader, conducted by Artur Bo 

h M H e1 1 acted as accompanist and or 

vestra during the entire evening This ended the serious 
r the pr fram 

The second half was de ed to amusing sketches in 


which the following artists from the Metropolitan ap 


peared Messrs. Mario Chamlec William Gustafson and 
George Meader, Mr. Chamlee telling funny stories and 
Mr. Meader appearing as a most beautiful doll, of which 
Mr. Gustafson was the proud but unhappy mother. An 
ther amusing number in the second half for six hands on 
one piano was played by Messrs. Bernard Wagenaar, Dor 


Whittington and Edwin Hughes 
The final number on the program was an orchestral se- 
Messrs. Max Smith, 


lection the instrumentalist being 


William Guard, Henry Hadley, Frank Perkins, Richard 
Hageman, Gustav Saenger Bernard Wagenaar, Edwin 
Hughes and Pierre Henrotte, each playing the most unus 
ia! of instruments they could procure. The conductor was 
Dorsey Whittington 

At the end of the program Andres de Segurola called 
yipon Mrs. Hageman to sing a song by Mr, Hageman, at 
Mrs. Flint’s request, but Mrs. Hageman chose to take the 
I 


ne to thank all of the artists for helping so unselfishly 
in making the party a great success and said a few words 
in honor of her esteemed old friend, Mrs. Flint, whom she 
insisted was seventy-cight years young. A delicious buffet 
upper was then served, and the party broke up in the early 
hours of the morning 

Among the guests present were Mrs. H. H. Curran, Ar 
tur Bodanzky, Mme. Florence Easton, Francis Maclennan, 
ne Gordon, Antonio Scotti, Frances Peralta, William 


GUESTS AT THE BIRTHDAY PARTY 
Owing to the numerous guests present there 
Diez; 8—Mario Chamlee; 4 
Franko Goidman; 12 


George Meader; 5 
Pierre Henrotte; 


GIVEN BY 


was only room in the focus of the camera for a partial number. 
Edward Cushing; 6 


Guard, Kathleen Howard, Mme. Marie Sundelius, Dr. Sun- 
delius, Dr. and Mrs, Eugene Noble, D. W. Phelps, Andres 
de Segurola, Mrs. Henry Hadley, Mr. and Mrs. Fritz 
Kreisler, Marion Telva, Mr. and Mrs. Hartwell Cabell, 
Mr. and Mrs. Max Smith, Mr. and Mrs. George Barrerre, 
Adamo Didur, Dr. H. C. Brown, Leonard Liebling, Rafaelo 
Diaz, Mr. and Mrs. Edward Cushing, Mr. and Mrs. Olin 
Downes, Rose Coghlan, Mr. and Mrs. Fraser Gange, Mrs. 
Felix Salmond, Archer Gibson, Mr. and Mrs. Gustav 
Saenger, Mr. and Mrs. Karl Schlegel, Frank Perkins, Mrs. 
Perkins and Miss Perkins, Thelma Given, Mr. and Mrs. 
Edwin Hughes, Mr. and Mrs. George Meader, Paul Morris, 
Francis Morris, Mr. and Mrs. Fitzhugh Haensel, Mr. and 
Mrs. Bernard Wagenaar, W. B. Kahn, E. Decker, Mr. and 
Mrs. Albert Payson Terhune, Mrs. Francis Macmillen, Mr. 
and Mrs. Clinton Colliver, W. B. Chase, Jessie Chase, Mr. 
and Mrs. Charles Strauss, W. E. Koons, Florence Gay, 
Mrs. Ona B. Talbot, Florence Garing, Dr. and Mrs. L 
Vorhees, Mr. and Mrs. E. F. Goldman, M. B. Swaab, Mr 
and Mrs. W. Berbecker, C. King, E. Calbreath, Mr. and 
Mrs. F. S. Dellenbaugh, Sara Dunn, Mr. and Mrs. Dorsey 
Whittington, Mr. and Mrs. Lorton Francis, Rubin Goldmark, 
H. O. Osgood, Mr. and Mrs. Robert Simon, Paul Stewart, 
Mr. and Mrs. Paul Goold, M. C. Haviland, Mr. and Mrs. 
John Keith, Mr. and Mrs. J. A. Jackson, Mr. and Mrs. 
William Gustafson, Dr. and Mrs. H. Rosenthal, Mrs. Harri- 
son-Irvine, Dr. and Mrs. Arthur Kraetzer, Mrs. Arthur 
Chapin, Charles Noble, Miss Seaborn, Joseph Priaulx, 
Miss Serrys, Mrs. H. Scriven, Mr. and Mrs. Julius Clar- 
ence Levi, Mr. and Mrs. Frederck Cody, Grace Cody, Mrs. 
J. E. Rosseter, Dr. and Mrs. A. Bierhoff, Mrs. Katherine 
Balke, Miss Balke, Mr. and Mrs. George Bernard, Mr. and 
Mrs. Pierre Henrotte, Mr. and Mrs. Arthur Bergh. 





Ferdinand Léwe Dies 


Vienna, January 8.—Ferdinand Lowe, conductor, was 
buried this afternoon, at an impressive ceremony, at the 
Konzerthaus in the presence of hundreds of his friends and 
of Vienna’s most prominent musical and political persons. 
Léwe was born in Vienna in 1865, and was a pupil of 
Anton Bruckner at the Vienna Conservatory, jointly with 
Franz Schalk, now director of the Staatsoper. After suc- 
cessful activities as conductor of the Kaim Orchestra, 
Munich, Lowe became conductor of the Vienna Singa- 
kademie and later of the Gesellschaft der Musikfreunde. 
It was he who organized the Konzertverein Orchestra, con- 
ducting its subscription Concerts for about twenty-five 
years, and retiring last season owing to severe illness 
Lowe was not a brilliant or fascinating conductor, but a 
thorough musician, gifted with a deep and sincere love for 
his art, and an authoritative interpreter especially of the 
classics and of his beloved Bruckner symphonies. His last 
appearance in public was made only a few days prior to 
his death, in one of the Workers’ Symphony Concerts; this 
was his fiftieth concert in this series, and it is worthy of 
notice that it had been at one of these concerts that Léwe 
made his very first Vienna appearance as a conductor. From 
1918 to 1922 Lowe acted as director of the Vienna State 





Conservatory. The Funeral Music from Bruckner’s sev- 
enth symphony was played at Lowe's burial, under the 
direction of Dirk Foch, his successor at the Konzertverein 
concerts, and many of the orchestral men were seen weep- 
ing during the performance. 


Mid-Winter Tour of Minneapolis Symphony 


The annual midwinter tour of the Minneapolis Symphony 
Orchestra, Henri Verbrugghen, conductor, will take the 
eighty-five players as far east as Pittsburgh and New York 
and south as far as New Orleans. The tour opens at 
Madison, Wis., February 2, where two concerts will be 
given at the University of Wisconsin. The State University 
of Indiana at Bloomington will be visited February 3, fol- 
lowed by two concerts at Terre Haute, Ind., February 4 
and one concert at Miami University, Oxford, Ohio, Feb- 
ruary 5. Three concerts will be given in Pittsburgh, Pa., 
February 6-7, under the auspices of the Pittsburgh Orches- 
tral Association. 

Following this engagement the orchestra will entrain for 
New York, arriving there on the morning of February 8. 
No public performances will be given there, the day being 
devoted to the making of records at the laboratories of the 
srunswick Company. Leaving New York the same eve- 
ning, the orchestra will reach Indianapolis, Ind., Monday 
afternoon in time for a concert that evening in the Murat 
Theater under the auspices of the Symphony Society. 

The remaining engagements are: February 10, Nashville, 
Tenn.; 11, Birmingham, Ala.; 12, Montgomery, Ala.; 13-14, 
New Orleans, La.; 16, Memphis, Tenn.; 17 (afternoon) 
Charleston, Ill.; (evening) Urbana, Ill. The tour will close 
with two concerts at the University of Iowa, Iowa City, on 
February 18, the party arriving:in Minneapolis on the morn- 
ing of February 19. 

The trip will be made under the personal direction of 
Arthur J. Gaines, manager of the orchestra. 





Carreras at Aeolian Hall 
Maria Carreras is giving a New York recital in Aeolian 
Hall, New York, February 5, and will play some old Italian 
and Sicilian dances and arias on unknown composers of the 
sixteenth century transcribed for the piano by Otterino Res- 
pighi. This is the first time this has been given in New York. 


Ora Hyde to Sing in St. Paul 
As a result of her successful appearance with the Minne- 
apolis Symphony Orchestra on December 28, Ora Hyde has 
been engaged for a recital in St. Paul on March 16. 


Zerfii to Lecture in Washington 
On February 4, William A. C. Zerffi will give a lecture 
on Voice Production Without Interference, at the Studio 
of Edna Bishop Daniel in Washington, D. C. 


Gabrilowitsch Under New Management 
F. C. Coppicus announces that for the season 1925-26 the 
eminent pianist, Ossip Gabrilowitsch, will be under the con- 
cert direction of the Metropolitan Musical Bureau. 





MR. AND MRS. RICHARD HAGEMAN AT THEIR STUDIO IN HONOR OF MRS. MARY FLINT’S 


SEVENTY-EIGHTH BIRTHDAY. 


A list of those pictured above follows: 1—William Guard ; 2—Rafaelo 
Frank Perkins; 7—Dorsey Whittington; 8—Edwin Hughes; 9—Charles Noble; 10—Carl Maas; 11—Edwin 
13—Henry Hadley; 14-—Marie Sundelius; 15—Richard Hageman; 16—Mary Flint; 17—Renee Thornton Hageman; 18—Florence Easton; 


19-—Rose Ooghlin; 20—George Bernard; 21—Albert Payson Terhune; 22—Mae Smith; 23—Ona Talbot; 24—Mrs. Henry Hadley; 25—Artur Bodanzky; 26—Thelma Given; 27— 


intonio Scosti; 28—Andres de Segurola; 29—W. BR 
Nwaab; 36—Miss Frank; 37 





(Empire Flashlight Co. photo.) 


Koons; 30—Miss Morris; 31—William Gustafson; 32—Olin Downes; 33—Mrs. Kempf; 34—Paul Kempf; 35—Maurice 
Mrs, Gustav Saenger; 88— Fitzhugh Haensel; 39—Gustav Saenger; 40—Mrs. Fitzhugh Haensel; 41—Mrs. W. Gustafson; 42—Archer Gibson; 43— 
Mrs. Arthur Bergh; 44—Mrs. Francis Macmillen. 
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FOUR NOTED ORGANISTS, 


at the console of the grand court organ, Wanamaker store, Philadelphia. Left to right: 

Marco Enrico Bossi, Italian organist and composer ;. Nadia Boulanger, French organist, 

composer and lecturer ; Charles M. Courboin, Belgian-A merican organist, and Marcel Dupré, 
French organist. 


LAZAR §8. SAMOILOFF, 


of New York, vocal pedagogue, director of the Master School of Musical Arts of Cali 

fornia, which starts in May, and Alice Campbell MacFarlane, “fairy God-mother of the 

school,” who contributes one-half the sum necessary for the endowment fund (Photo 
© Underwood & Underwood.) 


FLORENCE MACBETH, ANITA RIO 

Chicago opera prima donna, with her company, returning overland on the North- Pl ying aD a 
ern Pacific Railroad after a highly successful tour which took them into Canada, a sketch from life by Eugene 
as far West as Vancouver, B. C., on the outward journey and back through the Higgins. Many of Mme. 
Northern States on the return. By far.the most ambitious venture of her musical Rio 8 pupils are appearing 
career, Miss Macbeth is telling by her smile that it was also the most successful. im amportant productions, 
Left to right: George Roberts, Mrs. Macbeth, Leo Braverman, Miss Macbeth, among them Verna Shaff, 
Richard Beidel, Henry Sopkin and Carl Rollins. prima donna of Sitting 
Pretty, now in Chicago; 
Thomas Green, in Kid Boots, 
and Hilda Steiner in The 
Love Song. Mme. Rio will 
sail for Hurope on May 15 
and will visit Spain and Ire- 
land, two countries in which 
her artist husband, Rugene 

Higgins, is interested. 


VLADO KOLITSCH, 
violinist, with his accompan 
ist, Mise Gardner Mr. 
Kolitsch brought to America 
an original eighteenth cen 
tury Spinet, which he uses 
at his concerts in the accom 
paniment of Mozart's con 

- . ae , e certo. 
HELEN CHASE, 
music coach, whose ewcellent accompaniments have been 
attracting much attention at prominent New York concerts 
and musicales. 


WALNUT 1 Lin 
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PAVLEY-OUKRAINSKY BALLET 
! (Oukraimsk Ballet 


? twent | ce dancet witl 


tra i!] go on tour next season under the direction 

! t (yall mpresario of the San Carlo Grand Opera 

( il The Pavley-Oukrainsky Ballet has won great 
chi ith the Chicago Civic Opera Association at 


ig ind with the San Carlo Opera Company in New 
k, Boston, Philadelphia and other eastern cities, and 
eft for Mexico City for an extended season in 
nd Havana 

mmer the ballet visited Buenos Ayres and other 

\me ‘ ite winning the plaudits of the press in 

i On its American tour next season the com 

i i a illet of twenty-five or more dancers, its 
i enery and stage effects, and will 
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TO TOUR UNDER GALLO MANAGEMENT 


programs ot unusual vat et) ind great effectivenes 
Ballet has taken great strides in this coun 
try during the past few years, and clubs and concert man 
agers throughout the country have come more and more to 
realize that their concert patrons are demanding variety in 
their offerings. The Pavley-Oukrainsky Ballet offers a dis- 
tinct novelty for concert courses that should find a ready 
market. Especially since Mr. Gallo announces that he is in 
position to offer this stellar attraction at prices heretofore 
never quoted for an attraction of such magnitude. 

The Ballet will open in New York as usual with the New 
York season. of the San Carlo Opera Company at the Cen 


present 
Interest in the 








Louise Hunter a Rising Young American Artist 


(ine of the most talented, as well as most promising, 
r f the Metropolitan Opera Company is little 

e Hunter, who is in her second season at this great 

tiv Onl four car ago she was a high school 
Middlet« Ohio, when suddenly, through influence 

t ‘ p her musical training, Miss Hunter 


mother, her 


mmpleting her studies here, sh« 


devoted companion 


and amt where, while c« 


i rd Mr. Gatti-Casazza and offered a contract Phe 
| Hunter wa signed her first big role—that 
tte in Bohéme—and she was most cordially received, 
p eing unanimous in its comments. Following are 

‘ t ce pt 
Real liance of manner, vivacity of type that makes 
hie Ase rver sit up and take renewed spirit in dramatic 
nlitne f the younger singers, are present in the rendi 
tions of the flirtatious Musetta as presented by the magnetic 
Mi Hunter.’—The Baltimore American The audience 


wreciated the sparkling performance of Louise Hunter, thx 





LOUISE HUNTER 


new Musetta own Topics of New York. “As Musetta 
he made an agreeable impression by her unflagging vivacity 

1 rming personality.”.—New York Tribune. “louise 
Hunter's Musetta and Scotti’s always cleverly wrought Mar 
cello were other high spots in the opera."—New York Ameri- 
can The Musetta of Louise Hunter was like a display of 

t ngly rapid firecrackers The Brooklyn Citizer 
“Musetta has been sung by more experienced voices but her 
wtonation was perfect and she sang with dramatic effective 
ness."—Brooklyn Daily Eagle. “Both surprise and_ thrill 
came to the academy audience last night, and the credit goes 
to Louise Hunte Brooklyn Citizen 

In fact, every role the young singer sang was well don 
Last summ not content to rest or indulge in having a 


tury Theater and will go on tour immediately after the 

close of the New York season 

good*time, Miss Hunter sang several new roles with the 
Feo Opera Company in Baltimore and Toronto, singing 


, and Hansel 
selected at 


Romeo and Juliet 
and Gretel \ppended are a couple of lines 
random from the Baltimore and Toronto press: 

(In Manon) “Miss Hunter acts wonderfully and she sings 
superbly.”--Baltimore Daily Post. “The audience found her 
an altogether lovely and talented young artist and was enthu 
siastically and demonstratively appreciative Baltimore 
Evening Sun 

Reviewing her performance 
said in part: “In her florid work in the 


RHYS MORGAN 


“His splendid organ 
and fine interpretative 
ability aroused the 
audience to demonstra- 
tions seldom witnessed 
here.” 

Telegram, Erie, Pa. 


Manon, Martha, 


the leads in 


Toronto Globe 
Martha 


in Martha, the 
first act of 
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she fascinated by her clear-cut delivery of the brilliant pas 
sages and the purity of her intonation.” The Saturday Night 
of Toronto referred to her Gretel in this manner: “Her 
lovely singing, her naturalness and impish gaiety proved a 


continuous delight.” 
When Louise Hunter sang Teodoro in Boris Godunoff 
with Chaliapin, when the company visited Atlanta last sea- 
son, the Constitution commented: “Miss Hunter is the com 
ing soprano of the grand opera stage.” 
Miss Hunter has only done a limited 
work during her first two seasons at the 
these appearances, also, have met with hearty appreciation. 
However, the young singer will devote more time to this 
phase of her art from now on, and she has every qualifica 
field 


amount of concert 
Metropolitan, but 


tion for much success in the concert for, as some one 
has written about her, “she is blessed with extreme youth 
and beauty, most unusual dramatic ability, great poise, splen- 


did mentality, and a voice like silver bells.” 


Tibbett Reception 


to congratulate 
Metropolitan 


Guests at 
Among the 
ribbett, the 


Lawrence 
Opera 


who came 
baritone of the 


guests 
young 


Company, at the reception tendered him by Frank La 
Forge and Ernesto Berumen were Mrs. Paul D. Cravath, 
Mae Brower, Harriet Brower, Catherine Bacon, Gena 
Branscombe, Zelina Bartholomew, Albert Morris Bagby, 
Yvonne de Treville, Mr. and Mrs. Paolo Gallico, Mr. and 
Mrs. Theo Karle, Pierre V. R. Key, Mr. and Mrs. Wassili 
Leps, Mrs. Charles Lathrop, Dr. and Mrs. G. P. Mac- 
Nichol, Laura MacNichol, John Majeski, Mr. and Mrs. 


John Palmer, Dr. and Mrs, Clarence Rice, 
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Max Smith, Mr. and Mrs. 
de Coppet, Juliet de Coppet, 


Winthrop P. Tryon, Mrs. E. J. 
Mr. and Mrs. Joseph Lhevinne, 
Mrs. Phillip Lewisohn, Mrs. Ethelbert Nevin, Ethel Hay 
den, Mme. Leschetizky, Mr. and Mrs. Thomas Bloodgood 
Peck, Henriette Weber, Father W. J. Finn, John Luther 
Long, Winifred T. Barr, Florence Easton, Francis Mac- 
lennan, Ernest Urchs, Misses Thursby, Caroline Beebe, Mr. 
and Mrs. Sergei Klibansky and Kendall Mussey. Musical 
selections were rendered by Mary Frances Wood, pianist, 
and Valeriano Gil, tenor, accompanied by Alice Vaiden 
Williams. 


Robert Steele Wins Success in Italy 


Robert Steele, a Philadelphian, probably the youngest 
baritone in grand opera, has already made a reputation for 
himself, since making his first appearance in Italy last 
June, in such roles at Dottore Malatesta in Don Pasquale, 
Rigoletto, Tonio in Pagliacci, Marcello in La Bohéme and 





ROBERT STEELPF. 

Germont in Traviata. The press has been unanimous in 
its praise of this young and talented artist, and all predict 
for him a bright future. After his sensational success in 
Venice as Tonio in Pagliacci, he was immediately engaged 
to sing the full Carnival season as leading baritone at the 
Teatro Carcano of Milan, and has already won the admira 
tion of the patrons of this popular opera house. He has a 
voice of rare quality and uses it with much intelligence, he 
is also an actor of great promise. His first appearance at 
the Carcano as Germont in Traviata was classed as one of 
the most touching interpretations heard in many years. He 
is a pupil of William S. Brady, well known vocal teacher 
of New York, and in Italy he studied with the late cele 
brated baritone, Eugenio Giraldoni. He is a graduate of 
Cornell University (A.B.), and was a member of the Cor 
nell Glee Club for four years. Mr. Steele has been engaged 
for next season by the Chicago Civic Opera Company 


Northrup and Kinsey Win Approval 


On January 15 Margaret Northrup, soprano, and Jack- 
son Kinsey, bass baritone, were soloists with the Mount 
Vernon Glee Club at: Mount Vernon, N. Y., and according 
to the Argus, “Both artists were in fine voice. They ap 
peared to advantage in duets, both artists singing with free 
dom, earnestness and depth of feeling.” This critic further 
stated that “Miss Northrup’s voice has volume, clarity and 
sweetness.” 
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CONGRESS ACCEPTS COOLIDGE GIFT 


(Continued from page 5) 
Library of Congress adjacent to the music division, the seats 
to rise in a steady incline from the level of the platform to 
the back of the auditorium. There will be a small orches- 
tra pit, ordinarily covered, which can be made available 
if required for special performances, with a stage so ar- 
ranged that while generally in use only for concerts, ap- 
propriate scenery could be used upon it should the com- 
mittee ever arrange for stage productions of such things as 
the early classic Italian operas, for instance. 

It is hoped to have the new auditorium completed so that 
the series of concerts for next season can begin not later 
than the end of October. The committee in charge of the 
musical events te be given in the auditorium is composed 
of Herbert Putnam, Librarian of Congress; Carl Engel, 
chief of the Music Division, Library of se Be and Mrs. 
Coolidge. Next winter’s concerts will be devoted mainly 
to chamber music. The following summer it is hoped to 
have occasional noon-hours of music and the roof of the 
auditorium will be made into a roof garden which will pro 
vide space for additional hearers. Further, all musical pro- 
grams in the auditorium will be broadcasted in order to 
make them available to as many persons as possible, Ad- 
mission to the regular concerts will be through invitation of 
the Librarian of Congress. 

The inception of the whole affair from the 


arose sug 














BEATRICE 


MACK 


SOPRANO 





a fresh and beautiful voice—New York 
Times. 
youthful sincerity.—New York Times. 


freshness of 
ence.—New 


feeling which delighted her audi- 
York Times. 
World, 


utterly captivating.—New York 


honorably won the applause of a large audi 


ence.—New York Sun. 

artistic to her finger tips.—Morning Tele 
graph. 

painted real musical pictures —Morning 


Telegraph. 
surcharged with the emotional and _ intellec- 


tual— Morning Telegraph. 


intelligence and refinement. 


Mail. 


delightful to listen to. 


—a singer of 
Telegram & Eve 


Evening Journal. 


phrasing and intonation faultless —Staats- 


Zeitung. 
Sci- 


—an admirable performance.—Christian 


ence Monitor. 


Direction: JEAN WISWELL 
250 West 57th Street, New York City 
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gestion on the part of Mr. Engel and Mrs that 
the music division of the Library of Congress would be an 
appropriate depository for the original scores of the com 
positions which had won the prizes in Mrs, Coolidge’s 
annual Berkshire Chamber Music competitions. Mrs, Coo- 
lidge accepted the suevestion at once and donated these scores 
to the Library of Congress, but, unwilling to see them resting 





Coolidge 


silently there on the shelves, of interest only to music 
historians or the musicologist, she offered the Government 
early in 1924 a series of three chamber music concerts 
whic’ were held in the Freer Gallery under the auspices of 


the Library of Congress, the first instance in which the 
Government had ever given official recognition to chamber 
music. These three concerts were held in February, 1924, 
and were so successful that Mrs. Coolidge was led on to 
the thought of erecting and endowing this auditorium in 
order to provide the possibility of such music in Washing 
ton in perpetuity. 


National Opera Club President’s Evening 

With a good sized audience on hand in the grand ball 
room of the Waldorf-Astoria Hotel, all boxes filled, special 
guests of honor being presidents and officers of the New 
York State and New York City Federation of Women’s 





VON 


National 


KLENNER, 
Club of 


BARONESS 


and 


KATHARINE 


founder president of the Opera 


{merica, 


January 
Club oft 
founder 


Clubs and women presidents of other clubs, the 
21 President’s Evening of the National Opera 
America, Baroness Katharine Evans Von Klenner, 
and president, was highly enjoyed 

Charlotte Lund and N. Val Peavey gave an Opera Revue, 


embracing eleven modern French, Italian and German 
operas. The combined humor, sentiment, tragedy and in 
struction of Mme. Lund were inimitable throughout the 
evening. In answer to her question, “Do you know Stra 


vinsky ?”’ she replied, “I have not yet mastered Mah~Jong.” 
She also told of the New York business man who was bored 
during all of Tristan and Isolde, but woke up at the gor 


geous finale, saying, “That's the best thing Sousa ever 
wrote.” Mme. Lund was in excellent voice, as was also 
her coadjutor, the latter also playing brilliantly the Wagner 
Srassin Magic Fire music Iseo Hari, operatic tenor, sang 
the Pagliacci aria with tremendous fervor, and followed 
with a Tosti song, also Donna e Mobile, and in response 
to continuous applause added an Italian canzona with a 


splendid high A, all his singing being most effective 

Mendelssohn’s First Walpurgis Night, for ilto, tenor 
and bass, with mixed chorus, was given a thoroughly dig 
nified performance under the conductorship of Carl Fiqué, 
with Katherine Noack Fiqué at the piano. The were 
capably sung by Marian Fritz, Eugene Bishop, Claude W 
Angel and Joseph Wolff, and Mr. Fiqué gave the audience 
a brief verbal exposition of the work 

President Von Klenner, hand in hand with Lund and 
Peavey, bowed to resounding applause of appreciation for 
these artists, and of welcome to herself, and gave greetings 
to the special guests of the evening, among them being 
Mrs. Slack (president, City Federation), Mrs, Grant, Mrs 
Chapman (Rubinstein Club), Florence Foster Jenkins 
(Verdi Club), Mme. Soder-Hueck and others. She quoted 
Walter Damrosch in saying that progress in appreciation of 
opera in America was slowest, but proposed to keep right 
on with the propaganda. Relative to this she mentioned 
Mayor Hylan and his proposed free summer opera; she 
appeale d to all to join the National Opera Club forthwith. 

“My life has been in three activities,” said she, “namely, 
singer, club woman, and now authoress, for my book, The 
Greater Revelation, has just been issued: look at it (holding 
it up), for this, to me, is like the mother holding her child 
in her arms.” The book is said to consist largely of spirit- 
ualistic messages from departed and eminent musical folk; 
some messages are given in fac-simile, and there is lively 
interest in them. Gorgeous flowers were presented President 
Von Klenner. 

Following the concert there was dancing until the wee 
sma’ hours; Mme. President Von Klenner, at 2 a. m., was 
still on the floor, from which it may be surmised that a good 
time ensued, following the more earnest doings of the 
evening. 
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solos 
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CONCERT RECORD OF WORKS 
SOME OF OUR BEST AMERICAN 
COMPOSERS 


Edward Ballantine 


Variations on “Mary Had A Little Lamb” (in the Styk tf Ten 
Composers). 
Morris Zam, Brookline, Mass 
University School of Mus Fayettevill Ark 


Bauer 
Hand (Pia 


Marion 
D major for Left 
Grainger, Boston 


Mrs. H. H. A. Beach 
(Extase) Olive Nev Osweg ~~ s 
Heart Up to Thee Laura Littlefield, W esle Mass 


Prelude in 
Percy 


Exaltation 


| Send My 


Gena Branscombe 
Recital of Compositions by G 1 Branscor , ‘ ley 


fuspices of The Society for | ” s Work roadwa laberna 


I Send My Heart l 
Just Before the 

By St. Lawrence 
My Fatherland (from 


Over Dreaming Children (from Three | proving Songs f 
Enthusiastic Children” 


Ihe Best Is Yet To Be Helene Cadm 
I Bring You Heartsease Hi ach 
Chere’s a Woman Like a Dewdrop Helene Ca 
Spirit of Motherhood (with Violin Obl ) 

dail, Ye Tyme of Holie-«laye I s for Wome \ 
[he Morning Wind ) 


G. W. Chadwick 


Sister Fairest, Why Art Thou Sighing Frede Joslyn, B 
Ihe Rose Leans Over the Pool Ethel ¢ w, New York 


Leland Clarke 
\cross the Fields. 
Mae Clark-Leahy, Atlantic City 
Mrs, Shepard Hayward, Boston 
Mrs, C. L. Richter, Brooklin 
Mrs Tilton, Boston 
Alice Boston 


Crane 


Welch, 


Ralph Cox 
lo a Hilltop. nA Elizabeth Stillwell s Angele 
Aspiration ‘ Pearl Husse New You 


Mabel W. 


Daniels 


Phe Desolate City Robert Isensee, Watert M 


The Song of the Persian Captive 
Mrs. Winslow Porter, Watertown, Mass 
The Lady of Dreams Mrs, Winslow Porter, Watertow: Mas 
Daybreak, 

Mrs. Winslow 


Lucile Jenks, 


Porter, Watertown, Mass 


Burlington, Vt 


Arthur Foote 
Awa Ernest Lamoure Boston 


G. A. 
Blue (Old Song) 
ay Peterson, Williamstow: 
Musieu Bainjo (Creole Song) 
May Peterson, Williamstowr Mass Pallahassee, | 
William Neil O’Connor, North Adan Ma 
Little David (Old Negro Song) 
fay Peterson, Amiarill Fort Worth, Waxahachie, 1 
LeRoy Weil, Philadelphia, New York, Arlington, N. | 
Giles Scroggins (Old Song) Ruth B k ( 
Sainte Marguerite Villiam Neil O'Conner, North Ad s, M 
Down to the Crystal Streamlet (A la ire fontaine) 
Suzanne Dabney, Bostor 
The Sea Arthur Ballance, Springfield, Mass 
> -  e Arthur Ballance Springheld, Ma 
Londonderry Air (Would G I Were the Tender Apple BI ! 


Arthur Ballar Spring ld, Ma 
Your Voice I Hear Doris Spitzer, Chicag 


I'm Wearing 


or ieee 


rhe Long-Tail 
Mass., Tallahassee, | 


Francis Hopkinson 


First Americas npos edite ul \ 
Hiar ij t 1 1 
Beneath a Weeping Willow | 
May Peterson, Willia Ma ! t! et I 
O’er the Hills Far Away 
Olive Nevin, Osweg = 
Ethel Grow, New York 
My Days Have Been So Wondrous Free. .O N 


Fron Colonial ve Lyrics edite 


From‘ The 


See Down Maria’s Blushing Cheek Ethel Grow, New York 
Frank la Forge 
Longing The Karle, N Y 


Walter 


l ews 


x 
- 
Kr 


“ 


Frank Lynes 
Werther RI Morga A | 0 


Metcalf 


Francisco di Nogero 
A Muleteer 
Wiley, Brook! 


Bonniwel y delphia 


My Love Is 
Harold 


Josephine 


Robert Huntington Terry 
The Morning Is Calling Albert Al: ‘ Baltir 


Claude Warford 

Wish J h Kayser, New Y 
In My Garden..... ‘ Jose Kayser, N y 
Life’s Ecstasy 

Albert Barber, New York 

Emily Hatch, Tarrytown, N. Y 

Pearl Hussey, New } 
Approach of Night.. Florence G 
Twilight Fo’ Dreamin ‘ l re 


The Last 





RADIO BRO. ADCASTS 


Claude W arford 


Broadcast from Newark, N. J 

Life’s Ecstasy Gladys Dave 
Approach of Night Gladys Dave 
Twilight fo’ Dreamin’ Mary Davis 
The Last Wish .... Mary Davis 
Down the Lane (arranged from trio) Mary Davis 
phy pats a Rose..... ‘ Joseph Kayser 

Ph ob dee heen enatakted wens Joseph Kayser 
The » E. Wish ..... Sire : ‘ Joseph Kayser 


(Advertisement) 
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Asheville. N. C., December 30.—The singing of 
Handel's Messiah took place this year on the Sunday after- 
noon preceding Christmas, according to the annual custom 
naugurated by the Saturday Music Club. The rendition 
vas under the direction of James Alderson, choirmaster and 
rganist of All Souls’ Church, who is able to play the 
entire orgat accompaniment Irom memory Soloists were 
Kathryn Daniel yprano; Maude Kilgore, contralto; Alva 
H. Lowe, tenor, Ralph Urey, baritone. The orchestra of 
thirty-four pieces was made up of professional players of 
the « 

The Asheville High School Band, under the leadership 
f George Hurt, director of music in the Asheville city 
schools, during the holidays carried out an extensive pro 
gram of impromptu concerts in various sections oO! the city 
in an endeavor to give “cheer to the shut-ins, music for the 
sick and entertainment for those unable to buy it.” 

The Sebren School of Singing, under the direction of 
George Sebren, of New York and Asheville, will open in 
this city shortly with a full corps of artist teachers who 


will prepare their pupils for concert work 


] 

Musical organizations of Asheville are sponsoring a bill 
to be introduced in the State Legislature now in session 
for the enactment and enforcement of state examination and 
license laws for music teachers 

Charles Burnham, baritone, recently presented a program 
of Art Song He was assisted by Patricia Adams. The 


toa high degre« 
series ot 


work of both smgers was artistx 
In the Coleman Studios this season a concerts 
is taking place in which artist musicians of the city partici 
pate These concerts, sponsored by Mary ( Coleman, 
violinist, and Mme. Fleury-Coleman, pianist, are serving to 
reunite the professional musical forces of Asheville. G. R. 


Athens, Ga., January 13.—The Lucy Cobb Institute 
Glee Club, under the direction of Louise Rostand, gave an 
interesting program of Christmas carols shortly before the 


holidays 

Mrs, James Anderson presented her 
recital recently in the parlors of Lucy Cobb Institute 
who took were Mary Leighton Mills, Elsie 
wot thy Margaret Collier, Lila Lanier, Elizabeth 
Stewart Williams, Nancy Hardy, Lavinia May 
nard, Lucy Erwin, Elizabeth Birdsong, Bertha Burnum 
They were assisted by Sara Morris, violinist 

The Leschetizky Club held its regular monthly meeting in 


pupils in 
T hose 
Perrine, 


piano 


part 
Key, 
Eleanor 


Miss Crenshaw’s studio, January 13 The subjects dis- 
cussed were Ancient Instruments and the Golden Age of 
Harpsichord Musi H. M. ¢ 


lovers are 
musical 


Augusta music 


Augusta, Ga., January 18 
now, though the 


having a feast of good 
season was late in begin ming 

Mrs. M. M. MacFerrin’s Normal Class of music pupils 
held an interesting recently with a study of two 
operas soon to be heard here, Carmen and The Marriage of 
Figaro. Mrs. S. W. Saye played some brilliant numbers 
from Figaro and Mrs. D. M. Berry selections from Carmen 


things 


meeting 


The D. A. R. held an interesting meeting at Meadow 
Garden, the historic home of George Walton, with a musical 
program after the business meeting. Soprano solos were 
rendered by Mrs. Cyrus Bailey and Helen Vincent, with 
piano accompaniment by Mrs. Jamison. Mrs. Henry Rob 
inson gave two charming violin numbers accompanied by 
Mrs. Claud McIntosh. 

The Women's Clubs are featuring music at their meet 


ings whenever possible this winter. At a recent meeting of 
the Business and Professional Women's Club, Dorothy 
McEwen, who has a fine mezzo-soprano voice, sang delight 
fully Schubert's Serenade and Burleigh’s Deep River 

At the luncheon of the Augusta Woman's Club, Margaret 
MeGovern’s lovely lyric soprano was heard in Cadman's 
Thoughts of You and Denzla’s Rose. Miss Gouley played 
mpaniments 

Harry Rudolph’s orchestra is giving two daily programs 
to the guests of the Bon Air Vanderbilt. Every Sunday 
night during the season Mr. Rudolph and his musicians 
give a concert which is open to the public E. A 


January 15.—A notable 
at the Opera House when Kathleen McAlister, coloratura 
soprano, a native of this city, gave her first concert here 
under management of Hugo Goerlitz. Miss McAlister early 
evinced talent and the best musical education 
possible was given her She studied at the New England 
Conservatory of Music, intending to prepare for a concert 
pian'st. Later she went to Paris, entering the master classes 
of the Paris Conservatoire at Fontainebleau, where in three 
months she won first prize ior dramatic and coloratura omg 


her acct 


event was held 


Bangor, Me., 


musical 
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ing. Since then she has appeared in many cities abroad, 
coming to her native land for the first time last fall. Miss 
McAlister sang in six languages and was given a great 
ovation. 

A reception and banquet was given Miss McAlister at 
the Bangor House by all the clubs of the city, the musical 
portion being represented in the receiving line by Mrs. 
Henry Drummond, president of the Schumann Club; Mrs. 
A. B. Garcelon, chairman of the music committee of the 
Federated Clubs of Bangor; Ruth Holden, school music 
supervisor; June Bright, state publicity for the Maine Fed 
eration of Music Clubs, and representatives of musical 
papers. Speakers at the dinner included ~~ Skinner, rep 
resenting the Eastern Maine Music Festival ; B. Carcelon ; 
C. Winfield Richmond; Adelbert Sprague, testi of the 
3angor Symphony Orchestra and head of the University of 


Maine music department; Prof. F. B. Segal; Allen Hay- 
cock; Mrs, Percy Bowden and Hugo Goerlitz. Music was 
rendered by the Philharmonic Trio—Mrs. Alton Robinson, 
violin; Faith Donovan, cello, and Olive Berry Potter, harp. 

At the Wednesday matinee concert of the Symphony 
Orchestra, on January 14, the novel feature was the suite 











I have at last succeeded 
in persuading— 


MARIE 








to return to the Concert 
Platform 


Madame Rappold will soon give Recitals in 
—Carnegie Hall, New York—Orchestra 
Hall, Chicago and other important events 
soon to be announced. 


Available this Spring 
and all of next Season 
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The recital programs are of 
musical charm and interest 
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written for the 


of dramatic music by Sibelius originally 
play, King Christian I], op. 27. 
Boston, Mass. (See letter on another page.) 
Charleston, W. Va., January 1.—The music department 
of the Woman's Club entertained recently with a delightful 
recital of folk songs with Mrs. W. E. Connell as chairman 


Mary Rachel Moore, Pauline Jenkins, Mmes. R. J. Coney, 
Cc. W we Gy Tom Kay, Hal Morris, D. C. McCoy, 
C. H. Varian, G. A. Stuart and J. O. Jennings participated 


Elsie Fischer + Ae furnished accompaniments. 

The Virginia Theater was filled for the opening concert 
of the Charleston Symphony Orchestra. The organization 
has added new material this year which totals fifty musi- 
cians under the capable direction of W. S. Mason. Regina 
Vicarino was the assisting artist and her beautiful voice 
won instant favor. The orchestra gave selections from 
Weber and Beethoven. 

The initial appearance of a newly formed ladies’ chorus, 
the Treble Clef Chorus, was held at the high school 
auditorium, with Ruth Kemper, violinist of New York, as 
assisting artist. The chorus numbers seventy-eight and did 
splendid ensemble work under the capable director, Elsic 
Fischer Kincheloe. Ruth Miller sustained the chorus with 
satisfying accompaniments. Miss Kemper thrilled by he: 
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mastery of her instrument. Miss Kincheloe also served as 
accompanist to Miss Kemper. c 


Chicago, IIl. 
Cincinnati, Ohio. 
Greeley, Col., 


orado State Teachers College, 
woodwind sections of the Greeley Philharmonic Orchestra, 
presented Handel’s Messiah on the evening of December 
16 in the college gymnasium. J. DeForest Cline, director of 
both organizations, conducted in his usual able and pleasing 
manner. A fine corps of soloists was brought in from 
Denver, consisting of Agnes Ciark Glaister, soprano; Lucille 
Fowler, contralto; J. Allen Grubb, tenor; and Everett 
‘oster, bass, all of whom handled the various parts with 
ease and with interpretations following well the traditions 
of oratorio. In some of the heavier choruses the lack of 
man power and strength of women’s voices was apparent 
but the attacks and pitch were good. The production of The 
Messiah is an annual event in Greeley and the chorus this 
year numbered about 225. M 

Los Angeles, Cal. (See Music on the Pacific Slope.) 

Montevallo, Ala., January 17.—The last of the series 
of faculty concerts of Alabama College was held January 
11, in the college auditorium. These concerts have been 
largely attended and the audiences have been enthusiastic. 
The soloists were Mildred Vause, violinist, accompanied by 
Elizabeth Blair Chamberlin, and Lucyle Hook, reader. Miss 
Vause is a graduate of the Cincinnati Conservatory of 
Music, and has been a student of the Chicago Musical 
College. Mrs. Chamberlin is also a graduate of the Cin- 
cinnati Conservatory and has been a student at the Pea- 
body Conservatory of Music, Baltimore. Miss Hook gradu- 
ated from the College of Industrial Arts, Denton, Tex., and 
has studied at Columbia University, N. 

Newark, N. J., January 17.—Under the auspices of the 
Ukrainian Artistic Circle, a concert will be given in Wallace 
Hall the night of January 24. Among those taking part 
will be Julia Malevich soprano, formerly of the Ukrainian 
Opera Company at Lemberg; Roman Prydatkevych, violin- 
ist who studied with Sevcik in Vienna; Nicholas Karlash, 
bass, a former member of the Kiev opera; Nicholas Stem- 
ber, pianist, and a double quartet, comprising members of 
the Ukrainian National Chorus that has toured America. 

Newburg, N. Y., January 20.—Trinity M. E. Choir of 
Newburgh, under the direction of John W. Nichols, with 
Mrs. Clarence K. Chatterton at the organ, gave The Messiah 


(See letter on another page.) 
(See letter on another page.) 


January 16.—The mixed chorus of Col- 
assisted by the string and 


January 18. The soloists for the occasion were Sibyl 
Sammis-MacDermid, soprano; Alice Louise Mertens, con- 
tralto; Taylor Edwards, tenor, and Fred Patton, bass. The 


vested choir consists of one hundred voices, and this season 
they are giving one oratorio each month. Following is a list 
of the works for this season: The Song of Thanksgiving, 
The Elijah, The Noel, The Messiah, already given ; Feb- 
ruary 15, the Holy City; March 15, Stabat Mater April 10, 
The Seven Last Words; May 17, The ‘Creation. Many well 


known New York singers have appeared at these special 
musical services, including Grace Kerns, Marguerite Haz- 
zard, Mildred Graham, Sibyl! Sammis-MacDermid, Marie 


de Keyser, Edith Chapman Gould, Marie Stapleton Mur- 
ray, sopranos; Alice Louise Mertens and Mabel Beddoe, 
contraltos ; Judson House and John Nichols, tenors; Andrea 
Sarto, Harold Land, and Fred Patton, baritones. Ss. 

Philadelphia, Pa. (See letter on another page.) 

Stockton, Cal., January 5.—Allan Bacon, A. A, G. O, 
of the department of piano and organ, College of the Pacific, 
gives frequent Sunday afternoon and evening organ recitals 
containing noteworthy works, including those by such 
classic composers as Bach, but largely devoted to the 
moderns, Karg-Elert, Reger, Brahms, Guilmant, Wagner, 
Widor, and the Americans Stoughton, Logan, Borowski, 
Buck and Rogers. The program leaflets contain brief anno- 
tations by organist Bacon, and he plays with fine under- 
standing and technic; the Bacons are occupying their new 
bungalow near the College. 

San Francisco, Cal. (See Music on the Pacific Slope.) 
musical organ’ 


Waterville, Me., January 15.—A new 
zation has been started in this city under the name of the 
Waterville Men’s Choral Club, with thirty on the charter. 
Officers are, president, A. Raymond Sanborn; vice-president, 
Linn R. Wood; secretary, David L. Dorward; treasurer, 
Walter S. Austin; executive committee, Maurice McCarthy, 
John F. Choate and George |. Boyden. L, N. 


Pietro Yon Pupil in Organ Recital 
Josephine Russell, artist-pupil of Pietro A. Yon, gave 
an organ recital in Great Bend, Kan., on December 10, when 
she scored success with four of Mr. Yon’s compositions 
Sonata Romantica, Christmas in Sicily, Hymn to Glory, 
and First Concert Study. She also played compositions by 
J. S Bach, Boex, and Reemondi. 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.”—Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 





and use new 





y beauties in my own voice. 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks. let me express my appreciation of your thorough understanding 

of the TRUE ART of singing and the intelligent simplicity of your elucidations, oe which I have been able to discover 
It is with a feeling of great satisfaction that 

students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” 


February 23, 1923. 


recommend to you those artists and 
Gratefully yours, 
AMELITA GALLI-CURCI. 
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REVIEWS AND NEW MUSIC 





[The following is a list of new music received during the 
week ending January 22. Detailed reviews of those selec- 
tions which this department deems sufficiently interesting 
and important musically will appear in a later issue.] 


(The John Church Co., New York) 


Captain Kidd, or The Daughters of Robinson Crusoe, 
a comic operetta in two acts. Music by William E. 
Beazley; libretto by Frederick H. Martens. 

Nocturne, for piano, by Mrs. H. H. A. Beach. 

Pavane, Quietude, Romance (published separately), 
for piano, by Virginia Rhodes. 

John Evereldown, for baritone, by Lewis M. Isaacs. 

I Shall Not Pass Again This Way, song, by Stanley S. 
Effinger. 

Haunt of the Witches, song, by Cora Cassard Toogood. 

Star Wishes, song, by Louise Snodgrass. 

Walkin’ in de Gahden, Negro spiritual, by Mark 
Andrews. 

I Will Lift Up Mine Eyes Unto the Hills, sacred song, 
by Fannie Dillon. 


(Verlag von F. E. C. 


Symphonic Suite, for full orchestra (op. 46), by Adolf 
Weidig. 


Leuckart, Leipsic) 


(J. & W. Chester, Ltd., London) 


Four Duets from a Musical Dream, 
Robert Jones, transcribed and edited 
Cooper. 

Two Songs, from A Musical Banquet, for voice, by 
Caccini. Transcribed and edited by Gerald M. Cooper. 


for voice, by 


by Gerald M. 


(Elkin & Co., Ltd., London) 


The Devon Maid, song, by Eric Fogg. 

The Moon, To Phillis, Milking Her Flock, Man and 
Woman, The Piper (published separately), songs, by 
Arthur Benjamin. 

Farewell, fantasy for voice and piano, by George 
Oldroyd. 

Pierrot’s Serenade, from the play Prunella, by Joseph 
Moorat. 


BOOKS 





Franco-American Bulletin.—Another quarterly bulletin 
of the Franco-American Musical Society has just reached 
the reviewer’s desk and exhibits the same excellent make- 
up and conduct that has characterized the earlier num- 
bers of this magazine. There is an authoritative article 
on Albert Roussel, the French composer, by Ely Jade. 
In a discussion of the song recital and the American song 
by Francis Rogers, Mr. Rogers comments upon the 
changing quality of the sort of songs that are being 
recorded by the phonograph companies, and says that 
“today even our most accomplished singers record little 
or nothing but best sellers.” There is another article that 
is full of meat by J. Herscher-Clement, entitled The 
Contemporary French School. Of equal importance is 
an article on the Development of Hungarian Music by 
Benedict Szabolcsi. An excellent and informative mag- 
azine to be commended to all who are interested in 
musical modernism. 

Library of Congress. Report. 1924. Music Division. 
—The accessions were: music 12,087 of which more 
than 9,000 were for copyright; literature 1,341 of which 
403 for copyright; theory 796 of which 648 for copyright; 
total 14,224 of which 10,790 for copyright. The library 
now holds 911,895 pieces of music, 42,000 books of the 
class known as literature, 25,627 works on theory, a total 
of nearly 980,000. In the report there are fifteen well 
written pages discussing the collections, their meaning 
and value, and other associated matters. Every musician 
of culture should secure for himself a copy of this re- 
port from the Government Printing Office. Here is the 
sort of matter it contains: “Only recently a statement 
found its way into print that of the original (unrevised) 
vocal scores of Moussorgsky’s Boris Godounoff two copies 
remained, and that both were only ‘semiavailable for 
examination’ somewhere in France. This American 
writer ignored that for the last thirteen years a copy has 
been accessible to any reader in the L ibrary of Congress. 

A conductor in New York not long ago made the 
laudable attempt to revive in concert form a seventeenth 
century work of English dramatic music. He brought 
upon himself severe criticism from scholars for using in 
his performance an edition of the score which is far from 
correct and complete. Not only could he have found in 
the Library of Congress a more recent and more authori- 
tative reprint, but he could have inspected a copy of the 
faulty, older edition with minute corrections in the hand 
of Sir Frederick Ouseley, inserted after a careful manu- 
script copy of the score in question, which John Travers 
made in the early part of the eighteenth century.” Sev- 
eral pages are devoted to descriptions of valuable manu- 
scripts, added by gift or otherwise to the library collec- 
tion, among them the scores of some of Riesenfeld’s 
Classical Jazz. 

There is far too much material crowded into the few 
pages devoted to music in this report for the reviewer 
to find it possible even to give an outward glance at its 
worth. The only criticism one may fairly make of it is 
that there is not more of it. 


MUSIC 





(Harms, New York) 


My Desire, by Charles Wakefield Cadman.—This song, 
to words by Nelle Richmond Eberhart, is the best Cad- 
man has done since The Land of the Sky-Blue Water, At 
Dawning and I Hear a Thrush at Eve. In all American 
song literature those songs have not been excelled, and 
this new one is their equal. It has their perfect sim- 
plicity, a simplicity that is aristocratic, that has in it no 
banality, no striving for effect or for popularity, no sacri- 


MUSICAL COURIER 


fice to the taste of the moment. Among Americans 
Cadman is one of those who has to a most pronounced 
degree the Divine Gift of Melody. It is a rare and 
much desired gift, for everybody who knows anything 
about music knows that the tunes last while the music 
that is not tuneful, no matter how perfect it may be 
technically, lies on dusty shelves, untouched, forgotten. 
This song, My Desire, is just a little tune possessed of 
an exquisite perfection of beauty. One may expect to 
hear it played and sung until everybody knows it as 
well as they know the other Cadman gems. 

Shadowless Hour, by Charles Wakefield Cadman.—An- 
other song to words by Nelle Richmond Eberhart. A 
concert song of great force and passion. The opening 
words give the key to its mood: “Stand still forever, 
golden sun, At this high noon of our delight.” It shows 
Cadman in his full maturity, sure of his art, able to 
handle with effective fluency the complexities of modern 
altered and enharmonic harmonies in such a manner that, 
through tasteful modulations, gorgeous, colorful climaxes 
are built up. It is not a light and simple song, but a 
work of fine art worthy of the attention of the greatest 
platform artists. A recital song that should become a 
favorite. 

(Composers’ Music Corporation, New York) 

In the Gold Room, by Bernard Rogers.—T he words of 
this song are by Oscar Wilde and the music is very well 
suited to the effective and delicate gossamer of the poetry 
The style is somewhat modern but not excessively so. 

Midsummer, by Elizabeth Gest—A quiet little piano 
piece, unpretentious and charming. 

Four Songs, by Felix Fourdrain.—Fourdrain is one of 
the most talented of living French composers, although 
it appears that he gets little enough credit for it, and is 
rather scorned by the elite as far too popular for entrée 
into exalted circles. These songs are delightful and will 
add to Fourdrain’s great popularity in America. 

Rose of Love, by Harry Rogers Pratt—Mr. Pratt 
wrote the poem for this song himself. It is pretty bad 
poetry, but the song is good and Mr. Pratt is not the 
only musician who deceives himself into the belief that 
he is also a poet. He had a good example in MacDowell. 
The tune of this song is light and graceful and of such 
a nature that it should win wide popularity. 

Solfeggietto, by Karl Philipp Emanuel Bach.—This 
has been transcribed for the harp by Marie Miller. It is 
an excellent transcription and offers a fine study in harp 
playing. It is also a finely effective piece for concert 
purposes. 

Days of My Youth, by Gustav L. Becker.—A collec- 
tion of teaching pieces for the piano intended for the 
beginner. The grades are one and two. There are 
eleven pieces. 

(J. Fischer & Bro., 

The Arkansas Traveller, transcribed for violin and 
piano by Geoffrey O'Hara. The Arkansas Traveller is one 


New York) 


of the best tunes ever born in America, and Geoffrey 
O'Hara has made an effective arrangement of it for 
violin and piano. There is an ingenious variation, 


maestoso, with the chance to play some harmonics. 
(The John Church Co., 


Moment of Melody, Moment of Grace, Moment of 
Memory and Moment of Delight, for piano, by Mentor 


New York) 
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Crosse.—Four simple pieces (published separately), with 
no particular originality, but bright and graceful music. 
Good teaching pieces in medium grade. 


(Carl Fischer, Inc., New York) 


Indian Lullaby, for piano, by Gustav Klemm.—Quiet, 
pleasant little melody, pleasantly harmonized. 


(Oliver Ditson Co., Boston) 


Album Leaf, Flower of Love, Spring Gladress and 
Love’s Memories, for piano, by Arthur Traves Gran- 
field.—Four unpretentious but pretty numbers (published 
separately) which will make good teaching material, 
since there is a facile tune in each one, of medium diffi- 
culty. 


Augusta Witherow Married 


Augusta B. Witherow, soprano, was married on January 
27, and is continuing her professional work under her 
married name, Augusta Bispham Starkey, She will re- 


side in San Diego, Cal. 

This young artist has filled over thirty professional en- 
gagements so far this season and has been highly praised 
at her various appearances. The Bulletin ( Philadelphia) 
stated, “Her sweet voice and charming personality won 
her much applause.” The Ledger comme nted * ‘A splendid 
voice . . . revealing real dramatic emotion.” Mrs. Starkey 
is doing considerable costume recital work. Recently she 
sang for two weeks at the Stanley Theater in Philadelphia. 


Rosalie Miller With State Symphony 
Rosalie Miller will make her reappearance in New York 
with the State Symphony Orchestra on February 11 at Car- 
negie Hall, singing a Bach cantata and also a Mozart aria 

which, it is said, has never been heard in New York. 

Barozzi to Play for Lutheran Charity 


Socrate Barozzi will appear in concert in New York on 
February 17, at a benefit performance which is to be given 
by the Women’s Auxiliary of the Lutheran Inner Mission 
in the Great Hall of City College. 


Arvida Valdane Heard in Scranton 


Arvida Valdane was scheduled to give a song recital in 
Scranton, Pa., on January 18. 


PAUL WHITEMAN 
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CONCERT ORCHESTRA 


Now Booking Season 1925-26 


Exclusive Management 
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The TONE of the 


Mason & Hamlin 


PIANOFORTE 
Endures like that of a Violin 


HIS is due to the Mason & Hamlin System 
of Construction, which is different from that 
employed in the manufacture of any other piano. 


It begins where the work of preceding great 
piano builders left off, embodying all that is best 
in the old systems of construction, and adding 
certain new features which have been pronounced 
epoch-making in their importance. 
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CHICAGO HEARS ENESCO IN TRIPLE 


ROLE 


As Guest Artist He Appears as Soloist, 
Harrison Wild, Still Seriously Ill 
Lund, Roman Choir, Rehberg, Central Trust 


Competitions 
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Concerts Given by Dohnanyi, 
Male Chorus, 
Sorority to Give Free Scholarship—Other News 


WITH CHICAGO SYMPHONY ORCHESTRA 


Composer and Conductor—Nelson Again Conducts Apollo Club in Absence of 


Polesny, Kremer, London String Quartet, 
Dushkin, Culbertson—Bush Prize 


the hearers. Schumann's Kinderscenen had expert hand 
dling, and the Chopin group, with which the program 
closed, was set forth in fine style. The concert was under 
the F. Wight Neumann Direction. 


PLAY HOUSE 

\ second concert on Sunday under the F. Wight Neumann 
Direction was given by Franz Polesny, a violinist from 
the ranks of the Chicago Symphony Orchestra, at the 
Playhouse 


FRANZ PoLESNY AT THE 


IsA KREMER 


The ever-interesting Isa Kremer gave a program at 
Orchestra Hall, also on Sunday afternoon, under Wessels 
& Voegeli. This clever balladist once again charmed her 
admirers in Russian, Italian, English, Jewish, French, Polish 


and German selections and was compelled to add several 
numbers to her printed list. A forceful, fascinating per 


sonality, Miss Kremer is an unique artist to whom it is 
a joy to listen. She was assisted by Leon Rosenbloom 
who proved a better accompanist than soloist 
LONDON STRING QUARTET 

Rachel Busey Kinsolving presented the London String 
Quartet at the Blackstone Theater, on Sunday afternoon, 
to In the brief time that this admirable organization has 
heen paying Chicago visits it has won a host of followers 
here, which, however, should be more numerous after 
each performance, as ensemble playing of the high order 
the London Quartet sets forth is a rare treat. On this 


were played Beethoven and Schumann quartets, 
sridge’s arrangements of a Londonderry tune, and 


occasion 
Frank 


Speaight’s Puck, winning the auditors’ appreciation and 
admiration 
Rene Lunp on Cuicaco Artists’ AssociATION PROGRAM 


Appearing on the artist program of the Chicago Artists 
Association at Fine Arts Assembly Hall on Tuesday after 
noon, January 20, Rene Lund, popular Chicago baritone, 
scored heavily with the listeners. In a well arranged group 
of unhackneyed songs, Mr. Lund gave fine account of 
himself, projecting the songs with fine understanding, excel 
lent tone and pure enunciation. In Harling’s Little Sleeper, 
Leoni’s Tally-Ho and Carpenter's | Am Like a Remnant of 
a Cloud in Autumn, he built up forceful climaxes, which 
served to display his admirable high register to full advan 
To One Unknown showed that the bari 


tage. Carpenter's 
tone can modulate his voice to the finest pianissimo. He 
was most heartily applauded 

An interesting feature of the junior program was the 


piano playing of little Mildred Waldman, the eight-year-old 
wonder-child, who has played in several important public 
affairs and who has received her entire training under 
Esther Harris’ efficient guidance. She rendered Schumann's 
Prophet Bird, Poldini’s A La Valse and Liszt’s seventh 
rhapsodie in such fine style as to astonish her musical lis 
teners. 

CoacHEs SAMETINI STUDENT AND THEN 
LISTENS IN 


Raphael Spiro, violin student of Leon Sametini, who per- 


ERNEST sLOCH 


formed the Nigun from Ernest Bloch’s Baal Shem at the 
Chicago Musical College in Central Theater last Sunday 
afternoon, had the unique experience of having been 


coached by the distinguished composer in the interpretation 
of his piece, and of having had Mr. Bloch as a listener when 
the work was performed. Although Mr. Spiro played in 
Chicago and the composer of Nigun was in Cleveland, Ohio, 


the latter, having heard that the Chicago Tribune broad 
casts the Sunday performances of the Chicago Musical 
College, listened-in. It was at Mr. Sametini’s suggestion 


that his pupil, who happened to be passing through Cleve 
land to fill an engagement, called upon Ernest Bloch and 
played for him the excerpt from Baal Shem 
KNupPFER Stupio Notes 
Mildred McCluskey, pianist, artist-pupil of Walter Knup 
fer, appeared as soloist at the meeting of the French De- 
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partment of the Chicago Women’s Club at the Fine Arts 
Building on January 12 

Frost Magic and Auutumn Song, two songs by Marie E. 
Dreier, of the faculty of the Knupfer Studios, met with 
such success when they were broadcasted last Line Night 
from WGN that RHL invited Miss Dreier to broadcast 
two others, Tennessee and Alchemy, on the fourth Line 
Program over WGN on January 22. These were sung by 
Marion Waterfall, professional pupil of Marie E. Dreier, 
who was at the piano. 

Zerline Muhlmann Metzger, of the 
performance of Weber's Freischutz on lamunes 20, pre- 
senting Genevieve Deuerling, Fay Reisberg, Lillian Man- 
gles, Gertrude Greenfield, and Josef Kreloff as interpreters 
of the main parts. 


faculty, gave a study 


THe RoMAN Cuore. 
The Roman Choir, under the leadership of Cavaliere 
\ngelo Negri, paid its first visit to Chicago on January 20. 


Orchestra Hall was not as well filled as it might have been 


but the audience made up in enthusiasm what it lacked 
in numbers. The program comprised sacred chorals in 
the first half, and the second part was devoted entirely to 


operatic selections, sune by individual members of the choir. 


The concert was under Rachel Busey Kinsolving’s man- 
agement 
DvoraA Dienstova RECITAL. 
Dvora Dienstoya, Russian-American pianist, will give a 


Blackstone Theater, on Sunday after- 
under the management of Rachel Busey 
will be Miss Dienstova’s Chicago debut. 


piano recital in the 
noon, February 15, 
Kinsolving. This 

LILLIAN In Cevtto REcITAL, 
young cellist 
debut 


REHBERG 
who created such a 
recital here last season, 
January 20, at Kimball Hall, 
a program of cello music. Not only is 
Miss Rehberg exceptionally gifted, but she has also 
received splendid training along the proper lines and her 
talent has been developed to a high degree. For a young 
lady still in her early teens to play the Saint-Saens A 
minor concerto and the Dyorak B minor so artistically as 
did Miss Rehberg on this occasion, is astonishing, to say 
the least. And when to these are added admirable rendi- 
tions of the Gluck Melodie, Beethoven’s Minuet in G, her 
own arrangement of Franz Abt’s German Folk Song, Schu- 
bert’s The Bee and Popper’ s Hungarian Rhapsody, 
without saying that this was a highly enjoyable recital and 
an achievement of which Miss Rehberg may well feel proud 
She is an exponent of the Hans Hess cello method and a 
very worthy one. That prince of accompanists, Leon 
senditzky, supplied sympathetic and most artistic assistance 
at the piano. 


Lillian Rehberg, the 
favorable impression at her 
duplicated her 
where she played 


success on 


it goes 


MASTER 
celebrated Vienese pianist, who for the 
reputation of possessing 


ROSENTHAI CLASSES, 

Moriz Rosenthal, 
past fifty years has enjoyed the 
remarkable technic, will conduct a series of master classes 
in Chicago the week of February 9. Mr. Rosenthal will 


accept professional students who are prepared in important 


works of the repertory. Mr. Rosenthal has selected the 
Gunn School of Music, 1254 Lake Shore Drive, in which 
to conduct these classes; they will also be open to listeners 


as well as to participants. A series of scholarships, the gift 


of Louis Eckstein, will be awarded by competition on 
Sunday, February 8, at one o'clock at the Gunn School. 
CentraL Trust MALE Cuorus. 
The Male Chorus of —" Central Trust Company of 
Illinois rendered a program for the benefit of The Addison 











shicagnP Philharmoni 
Conservatory of Music 


~ Isadore L. 


Alexander 


ZUKOVSKY = BUCHHALTER 


Head Piano Department 
—-©-—_— 


9th floor, Kimball Hall Bldg., 
Chicago, IIl. Phone: Wabash 5675 


Head Violin Department 





THopre KITTAY 


TENOR 
Recital — Bel Canto Studio, Philhar- 


Opera — Concert — 
917 Kimball Hall, Chicago 


monic Conservatory, 


MUENZER TRIO 


Hans Muenzer, Violin, Hans Koelbel, ’Cello, 
Rudolph Wagner, Piano 


4832 Dorchester Ave., 





Tour Manager: Harry Culbertson Chicago 


DE WITT DURGIN LASH 


CONDUCTO 
Director the People’s Church Choir of Voices of Chi 
Address: The Lash Studio: 420 Fine Arts Bldg., Chicago, Ill. 





Phone, Wabash 8662 


PALMER CHRISTIAN 


ORGANIST 
University of Michigan 
Address: sity School of Music, Ann Arbor, Mich. 


GORDON CAMPBELL 


Professional Accompanist 











Instrumentalist 
1625 Kimball Bidg. 


Repertoire for Vocalist and 


Harrison 4868 

















January 29, 1925 


Manual Training School for Boys and Addison Industrial 
School of Girls, on January 22, at the Eighth Street 
Theater. Helen Hedges was the assistant artist. 

SAMUEL DuSHKIN. 

Of a highly interesting nature was the program which 
Samuel Dushkin, violinist, played at Orchestra Hall on 
Thursday evening. With a view to offering his listeners 
something that is novel as well as beautiful and interesting, 
this young artist has wandered far from the trodden path, 
for which he may be highly commended. Dushkin has 
made considerable progress since heard here last season, 
What with such a fine program and such splendid playing of 
every number on it, Dushkin’s recital this season may be 
classed among the most interesting of the season. The 
novelties—Moussorgsky’s Ripples, Milhaud’s Brazilian 
Dances and Ravel’s Tzigane—were well received and proved 
valuable additions to violin literature. May Samuel Dush- 
kin come again and often! 


REUTER-SAMETINI-WALLENSTEIN TRIO. 
Sunday afternoon, February 22, will mark the initial 
appearance of a fine chamber music organization. The 


concert is for the benefit fund of the Sigma Alpha lota 
sorority and takes place under the F. Wight Neumann 
management in the Studebaker Theater. The artists— 
Rudolph Reuter, pianist; Leon Sametini, violinist; Alfred 
Wallenstein, cellist—have, each in their respective fields, 
achieved such prestige that comment appears unnecessary. 
It should be noted that all of them have, in addition to 
their great amount of solo piaying, frequently performed 
as chamber music artists and have given to the Chicago 
public first performances of many of the latest works. At 
this concert they will play for the first time in Chicago, 
Ravel's beautiful trio, one of the finest works of this 
French composer. A Brahms trio will be one of the other 
numbers. 
SascHA CULBERTSON’S VIOLIN RECITAL. 

Sascha Culbertson has many friends in the Windy City, 
all of whom were on hand at Kimball Hall last Tuesday 
evening to welcome the violinist in recital. Culbertson’s 
interpretations are marked with the fire and vigor of youth, 
besides musical intelligence. He gave a fine account of him- 
self in the second Paganini concerto, Beethoven’s Kreutzer 
Sonata and lighter numbers, thereby evoking much enthusi- 
asm on the part of the listeners. Culbertson is always a 
welcome visitor here and always gives of his best. 

AMERICAN CONSERVATORY NOTES. 

The contests for appearance at the annual mid-winter 
concert were held during the past week, resulting as follows : 
piano—Erwin Wallenborn, Helen Rauh, Lucille Sweetser 
(Adiudicators: Marx Oberndorfer, Jeanette Durno, Theo- 
dora Sturkow-Ryder) ; voice—Elva Ostrum, Doris Severs, 
George Garner (Adjudicators: first contest—David Duggan, 
John Loring Cook, Kennard Barradell; final contest 
David Clippinger, Arthur Burton, Frank Webster) ; violin— 
Lulu Giesecke, Ruth Parker (Adjudicators: A. Zukowsky, 
F. Esser, W. Hancock) ; organ—Helen Searls Westbrook 
(Adjudicators: Francis Moore, W. D. Belknap, Irene 
Zaring). These pupils will present the program for the 
contest to be given with full orchestra at Orchestra Hall, 
February 10. 

Advanced piano pupils of Heniot Levy and violin pupils 
of Jacques Gordon will appear in recital, Saturday after- 
noon, January 31, at Kimball Hall. 

LAMoND At Busi ConservAToRY SUMMER SCHOOL 

Lamond, distinguished piano virtuoso, has been engaged by 
President Kenneth M. Bradley, of Bush Conservatory, to 
teach at the progressive North Side school. Lamond will 
join the faculty at the beginning of the summer term, on 
June 29, and a series of five Interpretation classes conducted 
by the artist will be a feature of the summer session. 

Prize CoMPETITIONS ANNOUNCED 

Four important prize competitions and the dates for the 
preliminary and final contests were announced at Bush Con- 
servatory last week. 

Students in the Master School and graduating class of 
1925 will compete for the award of two grand pianos and 
one violin in a preliminary contest to be held on April 21, 
the final hearing to take place at Orchestra Hall on Thursday 
evening, April 30. 

Piano students will play for an A. B, Chase grand piano 
presented by the A. B. Chase Piano Company; voice stu- 
dents for a Henry F. Miller grand piano presented by the 
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Moist Piano Company, and violin students in these two 
classes will compete for the award of a fine old Italian 


violin presented by Lyon & Healy. 

In the undergraduate and non-classified departments three 
prizes will be awarded—a fine violin presented by Ferron 
and Kroeplin to the successful violin contestants among the 
violinists of the two groups of students; and two free 
scholarships, one each to the student of voice and piano who 
is selected by the judges. These scholarships are for the 
season of 1925-26 with an artist teacher of the conservatory. 

The preliminary elimination contest for this class will be 
held May 12 and 15. The preliminary contest on May 18, 
19 and 20, and the finals on Friday, May 22, at 8.15 p. m., 
in the Bush Conservatory recital hall. 

Junior students of piano and violin will compete for gold 
and silver medals the week of June 13, the final contest 
being held on Friday evening, June 19, at 8.15 p. m. in the 
recital hall. 

Sorority 

Sigma Alpha Jota, national musical sorority, whose motto 
is “mutual helpfulness,” has added another achievement to 
its already excellent record. 

Omega Chapter at Bush Conservatory, under the leader- 
ship of Helen E. Smith, will give a $200 free scholarship 
annually at Bush Conservatory for the encouragement and 
development of some deserving and aspiring young musician 

The scholarship this year will go to a singer, the selection 
being made at a public contest to be held at Bush Con 
servatory the first. week in May. The competition will be 
open to any young American singer who is both gifted and 
in need of financial assistance to pursue his or her studies 

Details will be announced in an early issue. The money 
for the scholarship fund was raised at a bazaar conducted 
by the members of Omega Chapter several months ago. 

Enesco OrcHESTRA’S GUEST ARTIS 

As guest artist with the Chicago Symphony Orchestra 
this week Georges Enesco was violin soloist, playing the 
Bruch D minor concerto and conductor, directing his own 
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ws 
suite for orchestra, op. 9, and his first Roumanian rhap 
sody. Guest artists with the orchestra often appear in the 


dua! capacity of conductor and composer, but it is seldom 
that one assumes a triple role. Because of this fact Enesco’s 
appearance this week lent interest and novelty While 
Enesco is not a great virtuoso of the violin, he plays with 
a certain ease and sufficient ability to hold the attention 
of the auditors. It is always interesting to hear a composer 
direct his own works, as, after all, who knows better than 
he how they should be interpreted? Both the rhapsody and 
the suite received expert handling under his baton, and the 
orchestra brought out the best points of the music, which, 
as a whole, is much too lengthy and drawn out. Conductor 
Stock offered a novelty in another suite by the Hungarian, 
Bela Bartok, which is one of those modern compositions 
which necessitates more than one hearing to find its merits 
There was also the Abu Hassan overture of Weber, to com 
plete the rather uninteresting program. J&ANNeTTE Cox 


Szigeti Coming to America 


It has been announced that Joseph Szigeti, the celebrated 
Hungarian violinist, is at last coming to America. Con 
tracts have been signed with him by the Arthur Judson 
Concert management for a tour beginning January, 1926, 


and it is more than likely that he will make his orchestral 
debut with the Philadelphia Orchestra under Leopold Stow 
kowski, who heard him some time ago in Europe, and sent 
back an enthusiastic report. Szigeti is now filling engage 
. 100 concerts this 


ments all over Europe, comprising over 
season in France, Italy, Germany, Switzerland, Holland 
Scandinavia, Austria, Hungry, Roumania, England and 
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LISTENING TO MUSIC 
By Felix Borowski 











It ‘ e strange and regrettable that comparatively 
few students understand the art of listening. It is strage 
because the progress of a student depends as much upon his 
ears a n his finger it is regrettable because much of 
the bea of musi lost to people whose sense of hearing 

atroy d ert 

They der these things better in Europe, or, at least, they 

ee ) erein the conservatories of Germany 

d other countries gravely considered what was necessary 

r the ilvation of their patrons and, having arrived 
at the ( ed their embryo artists to toe the 
nark There was not one which did not exact from their 
tude ittendance at concerts and the opera, for no director 

i ervatory doubted the efficacy of hearing musi At 
he tim hen | attended the Conservatorium of Cologne 
ila yw far off it seems!—there was in inexorable rule 

t t d attend the official recitals of the school 
ind, if the tudied composition or any orchestral instru 
nent, that t ould attend the — arsals of the Gurzenich 
(Or t reposing the frlle s measure ot confidence 
1 tus t mmon sense, or even i ir sense of honor, the 
suthorities provided a register in which those whose attend 

i ehearsa was demanded wrote their names It 
pr ‘ i tee y akin to sadness in the breasts of 
the al ere na dual ho sat in the high places of the 

nset tory directorate vhen they learned that occasionally 
those ’ 1 ha been drinking in knowledge as well 
is beaut en the Gurzenich Orchestra unfolded its mes 
Agee r drinking in more material beverages at a distant 
Kneipe and had arranged with some fellow student to put 
their names down in the | 

Opportunity was given even to the poorest student to 
hear the opera performances in the Stadt Theater, for places 
could | tained at a great reduction, specially arranged 
for t se W vere gaining the con 


verities of art in the 
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servatory. The distinguished visitors who gave concerts in 
the town also made it financially easy for students to hearken 
to their activities. So far as my own progress was con- 
cerned I am sure that I Jearned as much from hearing music 
as from being taught it 

The European conservatories had another plan which they 
believed to be of great importance to the student, a plan 
which we have followed in the lessons of certain of the 
guest instructors in the Chicago Musical College summer 
master school. This plan consisted in encouraging students 
to stay, after their own instruction had been given to them, 
and listen to the counsels. given by the teacher to their 
fellow-pupils. Of the advantages accruing to this policy it 
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too much in commendation. In 


classes are 


would be difficult to say 
our master school our made up of a different 
element to that which formed the material in the conserva 
tories—a youthful and rather immature element—of Ger 
many. With us they are often experienced musicians, fre 
quently professionally engaged with music, earnest and di 
votedly seeking after the truth. This de ‘sirable class has 
fastened with eager interest upon the opportunity to sit as 
auditors in the studios of the distinguished artist-instructors 
who come to us during the summer. Many of the problems 
so deftly handled by the master teachers are their own 
problems as well as those of the pupil who is being taught 
Half a dozen words from such a master may, and often it 
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has done, open up a new world of understanding. And of 
the inspiration which has been given to the listeners, they 
could testify the best. 

3ut the inspiration is not all in favor of those who are 
receiving direct instruction or of those who as auditors are 
putting down in notebooks or storing in their memories the 
words of artistic wisdom that fall from the lips of the mas- 
ter. The guest instructors, I believe, would be the first to 
acknowledge that in the tense and eager faces of the listen- 
ers there is inspiration for them, too. 

In the Chicago Musical College summer master school 
auditors are given opportunity to hear the teaching of Prof. 
Leopold Auer, Herbert Witherspoon, William S. Brady, 
Sergei Klibansky, Percy Grainger and Leon Sametini, Those 
great masters teach more than their specialties; they teach 
the art of listening, and lucky is the musician who learns 
and profits by it. 


Damrosch as an Ambassador 


A letter reprinted in the New York Times of January 20, 
1925, reads as follows: 


Vo the Editor of The New York Times: 

Walter Damrosch has been proposed to the President and the State 
Department as a candidate tor the American Embassy in Berlin. 
This news will be received with great interest by his many friends 
United States. 1 think that his qualifications for the 
Ambassador to Germany are many and exceptionally 


all over the 
important post of 
brilliant 

His performance of the Wagner music dramas all over the country, 
the Beethoven cycles in New York, and first performances of sym 
phonies of Brahms, Bruckner and Mahler, are outstanding events in 
his musical career he European tour of the New York Symphony 


Orchestra under his direction in 1920 aroused remarkable demon 


strations from audiences in France, Italy, Belgium and England, 

He speaks German as fluently as English, and has made many 
public addresses in that tongue He is also fluent in French. His 
father and mother were German, and he has an intimate knowledge 


above all, of the 
studied with 


politics and, 
young man he 


of German literature, art, history, 
psychology of the German people Asa 


Hans von Biilow in Frankfort, and with Draeseke in Dresden. Dur 
ing the great war he maintained a neutral attitude until the sinking 
of the Lusitania, whereupon he espoused the cause of the Allies, and 
when we entered the war he went to France, and at the request of 
General Pershing during the Summer of 1918 re-formed the 250 
military bands of the A. E. F. and established the Band Musician 
School at the American headquarters at Chaumont 


He refused, however, to be influenced by the psychosis of war, and 


when a committee of ladies demanded that he cease performing Bee 
thoven and Wagner during the war he refused, saying that our war 
was “‘neither with the German people nor the German geniuses, but 
with the German Government.’ He was also the first American 
conductor, after the war, to invite a German musician to appear as 
guest conductor, 


ian but has created important educa 
and tact in handling 


He has been not only a music 
tional enterprises through his knowledge of men 


them He possesses the confidence of American citizens all over the 
country, to many of whom, during the forty years of his ministrations, 
he has been the first inspiration in the art of music. 

Theodore Roosevelt wrote of him in 1918: “Mr. Walter Dam 
rosch is one of the very best Americans and citizens in this entire 
land In character, ability, loyalty and fervid Americanism he, and 
his, stand second to none in the lanc a I have known him thirty years; 
I vouch for him as if he were my brother.’ 

Americans whose chief qualification was eminence in literature 
have hitherto filled important diplomatic posts with distinction. An 
opportunity is now afforded of appointing to the Berlin Embassy an 
American of like eminence in musi Epwin T. RIce 

New York, January 17, 192 

, ° +r 
Work Begins on Opera-Players’ Theater 


It was recently announced in these columns that the 
Opera-Players’, Inc., had bought property at 22-24 Grove 
street, where the company’s new theater would be erected 


Work of the demolishing of the old building began last 
week and the architect, Harrison Weisman, promises the 
completed building in three months. The architecture will 
be early American, both inside and out, and all of the 
furnishings will be pure colonial. There will be a seating 
capacity of 300, with numerous dressing rooms, large re 
hearsal hall, and studios for the various departments. The 
theater will be quite high, having the best of acoustics for 
singing; there will be no balcony. 

Auditions are being held again for additional 
principals for the various and also for the 
These auditions are conducted at the temporary 
quarters at 15 West 67th Street. 

Just as soon as the theater is ready for occupancy the 
Opera-Players, with Enrica Clay Dillon, general director, 
will begin to give their series of operas. The idea is one 
of the most unique and practical advanced in some time. 
These students are guaranteed fifteen New York appear 
ances before a New York public and also given an appor 
tunity to be heard by various musical critics. It is indeed 
an opportunity, for ‘the great need in this country is an 
outlet. for. the thousands of ,musical students who are pre- 
paring for opera and have no opportunities for actual stage 
experience. Many of New York’s most representative 
vocal studios have singers who are members of the Opera- 
Players’. Inc., and it is believed that by the time the new 
theater is opened there will be a complete chorus and cast 
sufficient for at least eight different operas. 


singers, 
chorus. 
head- 


casts 


Marcella Geon Plays 


Marcella Geon, pianist-coach,. ple ayed for the Alberti Pan- 
tomimes recently at a performance given at Columbia Uni 
versity The’ second performance was held a few days 
later for the Theater Club at the Astor Hotel. and a third 
performance soon followed at the Woman’s Club in Hack- 
ensack, N. This repertory company plays pantomimes 
from the French and Spanish, and has received very favor- 
able notices for the artist presentations, Miss Geon, of 
course, adding considerable impressiveness by her accom- 
paniments on the piano. The production of Midsummer 
Night’s Dreams was also given and she was again the 
pianist for this musical score. Aside from her busy studio, 
hef services are in great demand for concerts and recitals 
and such musical events as the above mentioned. 





Kriens Symphony Club Concert Tomorrow 


At eight o'clock tomorrow, Friday evening, January 30, 
the Kriens Symphony Club of 125 players, with Marion 
Brower, soprano, and Samuel Baldwin, organists, as solo- 
ists, will be heard. This club is now in its fourteenth 
season of training young Americans for American orches- 
tras, rehearsing and performing American and other works, 
and bringing forward young soloists, both vocal and instru- 
mental. The work of the Kriens Symphony Club is warmly 
endorsed by such authorities as Stransky, Mengelberg, the 
late Victor Herbert, Otto Kahn and Mrs. Reginald De 
Koven. 


— oe 
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San Antonio, Tex., January 7.—Major and Mrs. C. C. 
Cresson (Mary Jordan, contralto) recently entertained for 
Major General and Mrs. Charles P. Summerall at_ which 
time an enjoyable program was given by Mary Jordan, 
Margaret Jordan, her niece, and Mary Kroeger. Walter 
— was the accompanist. He also contributed several 
solos. 

During Mary Howard's recent visit to San Antonio, three 
unusual programs were enjoyed by the soprano’s many 
friends. On December 26, the musical feature was Ruth 
Relso Clarkson’s Singing Sands, an Oriental song cycle, 
given by Miss Howard in costume, with the rip ee at the 
piano. Other programs, on December 28 and 29 , consisted 
of Spanish music and Old English songs. 

The Elks Choir (thirty-five trained voices), Clarence 
Magee, director, gave an enjoyable program, December 30, 
at the Army Y. M.C. A. P. E. Schilling sang an incidental 
solo and Newton Bassett contributed Bits of Sentiment and 
Humor. 

Liza Lehmann’s In a Persian Garden was given at the 
Alamo Country Club, the night of: December 31, by Mrs. 
Fred Jones, soprano; Mrs. Guy Simpson, contralto; Charles 
Stone, tenor, and Warren Hull, bass, with Walter Dunham 
at the piano. The singers appeared in costumes of Persia 
and the stage was appropriately decorated. 

The Chaminade Choral Society, David Griffin, director, 
held the annual election of officers at a meeting January 2. 
which resulted as follows: Mrs. Houston Brown, chair- 
man; Mrs. L. H. Price, first vice-chairman; Mrs. Richard 
Craig, second vice-chairman; Martha Czerkus, recording 
secretary; Mrs. R. Vanderstraten, corresponding secretary ; 
Mrs. W. H. Joyce, treasurer, and Mrs. O. T. Tucker, 
librarian, Mrs. Percy Gill has been the able accompanist 
for several seasons. The retiring chairman, Mrs. Tom 
Leighton, was praised for her fine work during her two 
years in office. The society is an auxiliary to the Tuesday 
Musical Club of which Mrs. Eli Hertzberg is life president. 

Ora Witte, soprano and teacher of voice in Lenoir-Rhyne 
College at Hickory, N. C., entertained a number of friends 
(while she was home for the holidays) with an enjoyable 
program on January 3. Her voice is of fresh, clear quality, 
with the high tones especially pleasing. Her diction is 
excellent and her musicianship fine. Colberta Millett is Miss 
Witte’s instructor. Mme. Millett has many former students 
in San Antonio who were delighted to welcome her during 
— hace holiday visit. 

St. Marks’ Vested Choir, Oscar J. Fox, choir master and 
abundant. presented a program of Christmas carols at a 
vesper service, January 4. Soloists were Ruth Witmer, 
soprano; Major L. C. Fairbanks, baritone; Margaret Mc- 
Cabe, soprano; and Walter Hancock, violinist. 

The San Antonio Music Teachers’ Association entertained 
with a Christmas party, January 5, in the studio of the presi- 
dent, Oscar J. Fox. It was planned by Mrs, Roland Spring- 
all, Dorothy Claassen, and Stella Huffmeyer-Seymour. John 
M. Steinfeldt conducted an impromptu orchestra. 

The Tuesday Musical Club, Miss Eli Hertzberg, president, 
entertained the music teachers in the public schools of San 
Antonio, January 6, at which time the teachers furnished 
the program. Those taking part were Lucy Banks, pianist; 
Gertrude Berry, contralto; Francis De Burges, baritone ; 
Bertha G. Weatherly, pianist; Florence W. Cox, soprano, 
and Evening Shadows, the closing number, was sung by the 
Teachers’ Chorus, Lulu Griesenbeck, director. ea 
was the accompanist. S. W 


January 





Morgana Praised by George Liebling 


Nina Morgana, soprano of the Metropolitan Opera Com. 
pany, sang at a recent De Segurola Plaza Musicale, and 
one of her selections was Thou, by George Liebling, who 
accompanied her at the piano for his composition. The song 
met with immediate favor and had to be repeated. That 
Mr. Liebling was pleased with Miss Morgana’s rendition 
of the song is evident from the accompanying letter, which 
she received from the pianist-composer : 

to express again my greatest admiration to you for your 
mS singing of my song, Thou, with which made a tre- 
mendous hit at the Musicale on January 8 at the Plaza. Your ex 
quisite art and your magnificent interpretation, full of poetry and 
verve, helped the song to that great success. No wonder that the 
public demanded it twice. 

Miss Morgana has been engaged to sing during February 
in Buffalo, Fredonia, Westfield, and Atlantic City. 


Return Engagement at Plattsburg for Imandt 


At the conclusion of Robert Imandt’s second recital at 
Plattsburg on January 9, the Daily Press stated: “They 
went to hear him play and they refused to let him stop.” 
The Daily Republican said: “Imandt is more than a bril- 
liant violinist. The heart strings of the listeners were 
played upon by the magic bow of this poetic interpreter 
of tonal beauty.” 

His program consisted of the Bach Concerto (E major), 
the Pugnani Prelude and Allegro, two numbers of Jacobi, 
and the Brahms sonata in A major. As encores he gave 
the Fisherman’s Song by Ducoudray, a Samoan Lullaby, 
and Fritz Kreisler's Chinese Tambourine. 


The Love Song Delights 


On January 13 the Shuberts presented The Love 
Song, a gorgeous production based on the life of Jacques 
Offenbach, famous composer, at the Century Theater, New 
York. Judging from the instantaneous favor with which 
the production met, it should have al ong and uninterrupted 
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run here. There is a plot of real interest—an adaptation 
by Harry B. Smith trom the European version—the musi¢ 
is good, and it is well sung by a competent cast, including 
Dorothy Francis as Eugenia (exceedingly charming in the 
part of Miss Francis), Allan Prior as Offenbach, Evelyn 
Herbert as Herminie, and Odette Myrtil as Hortense 
Schneider. It is safe to add that the last mentioned young 
lady walked off with first honors, for she is a natural come 
dienne, dances and sings sufficiently well, and bubbles 
over with personality. Moreover, she plays the violin 
extremely well and delighted her audience all the time she 
was on the stage. As in The Student Prince, the singing 

and beautiful, indeed, it is throughout the production of 
the chorus is an outstanding feature of the entire perform 
ance. The Love Song is wall worth seeing (how gorgeous 
is the second act!) and hearing! 


Tribute to the Southern Mocking Bird 


Congressman John E. Rankin, of Mississippi, paid the 
following eloquent tribute to a great feathered songster, 
when he made a speech at the dinner and concert of the 
Mississippi Society, in Washington, D. C., December 11, 
1924: 

“It has indeed been a pleasure to me to listen to your 
excellent musical program, and especially to the imitation of 
bird songs as illustrated by that celebrated writer and 
naturalist, Schuyler Mathews, in his delightful book on 
Wild Birds and Their Music. 

“The only suggestion | have to offer is that before he 
puts out another edition of his wonderful work that distin- 
guished gentleman should take a post-graduate course in his 
chosen field of study by going down into Mississippi and 
reveling in the songs of the Southern mocking bird—the 
greatest singer of them all. 

“T can understand how one who has never heard him can 
extol in superlative terms the songs of other birds, for as 
Shakespeare has wisely stated, ‘The crow doth sing as 
sweetly as the lark when both are unattended.’ 

‘And if, as the poet Burton has said, ‘A nightingale dies 
for shame if another bird sings better,’ then one melodious 
trill of Dixie's matchless songster would put a world of 
nightingales to instant and shameful death 

“He is the master of them all! 


“The Caruso of field and forest, the Mozart of wild 
music, the grand opera of nature, he seems to embrace 
within his boundless repertory the songs of all the birds 
that have ever lived and those that are yet to come. 

“As courageous as the eagle, he guards with valor and 
with vigilance his nestlings and his mate, repelling the 
invasion of the dreaded hawk, and scattering a flock of 
intruding crows in ignominious flight. As gentle as the 
dove, he manifests the highest attributes of civilization as 
prescribed by the golden rule by reflecting in his daily life 
the sentiments of his song 

‘It has been said that musical expression is confined to 
the highest natures, and that therefore birds of prey never 
sing. 

“The friendless vulture that wafts his way in geometric 
figures over the sunny landscape, measuring with his fleet- 
ing shadow those double circles which meet only at the 
bedside of death, or on the field of carnage, never sings a 
song. The weird owl, the nightly terror of all the feathered 
tribe, the most ghastly and striking emblem of desolation 
and despair, never warbles a note. The loathsome vampire, 
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that detestable plague of the Tropics, that reputed pest to 
human life, never breathes a tune 

“I would rather be the mockingbird which Longfellow 
has described as ‘swinging aloft on a willow spray’ and 
shaking from his little throat ‘such floods of delirious 
music’ that all the world would seem to pause and listen 
to live for one short hour, than to be the venomous toad 
and exist throughout a century, or to be the loathsom: 
reptile and live a thousand years 

“We dignify as a national emblem the American eagle that 
soars and shrieks his screams of defiance from the seclusion 
of the crags; we perpetuate in verse and story the imaginary 
song of the mythical dying swan; we praise the inferior 
songs of other birds, but, in my humble judgment, there is 
none that deserves more praise, credit, or commendation at 
the hands of enlightened humanity than the peerless mock 
ingbird, America’s sweetest singer, who enlivens the spirit of 
springtime with his tireless serenade, and thrills every heart 
with his inspiring note of gladness as he touches the golder 
harp of nature’s sweetest song and ‘stirs with love and hope 
the languid souls of listening men.’ ” 

DeReszke-Seagle Pupils in Opera 

L’Eclaireur, the Nice (France) newspaper, had good 
words to say of the recent performance there of Don Gio 
vanni by pupils of the DeReszke-Seagle School : 

“Before a very large and chic audience, which included 
the Duke of Connaught, we heard yesterday evening at 
opera of which the interest, excellence and charm were fas 
above what we were accustomed to in Nice; Don Giovanni 
of Mozart. This work was not given by experienced 
artists, but by the pupils of the school of Maitre Jean de 
Reszke and of his disciple Oscar Seagle. Don Giovanni 
with its ‘character airs,’ its ensembles, and the delicacy of 
the music, is a very difficult work to give. We were filled 
with joyous surprise and delight by the impeccable per 
fection of the ensemble, and by the young, fresh, be autiful 
voices, not one of which showed a moment’s weakness, evet 
in places where it might have been excusable.” 


Rubinstein on Tour 


Erna Rubinstein remained in California throughout Janu 
ary, being heard in concerts in Oakland, Sacramento, San 
Francisco and Los Angeles before going northward to play 
at Portland and Corvallis, Ore., early in February She 
then returns to California for additional appearances there 
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Sheeran, Jeanette Roderwood, sopranos, Wallace Rad 
cliffe, and Charles Wessling, tenors, in St. Cecelia’s Mas 
at the St. Augustine Chapel, New York City, and Elizabeth 
Zimmerman, dramatic soprano, in the First Presbyterian 
Church, Westwood, N. J. 

Mary Sheeran, lyric soprano, was soloist at a Monday 
recital at Wurlitzer Hall on December 17, and made such 
a success that she was immediately engaged for a concert 
at the Westchester Musical Club on January 6. Katherine 
Otte, formerly light opera prima donna in Dresden, Ger 
many, sang a noonday recital in Wurlitzer’s on January 14 
with success. Louise Stein, lyric soprano, and Kathryn 
Stein, mezzo soprano, gave a special recital in Public School 
No. 34, Jersey City, January 11, Mme. Rankin tendered her 
students a Christmas party on the evening of January. 8. 
Among those present was Roy Leslie Holmes, a promising 
composer, who gave a short program of his own com 
positions, 

Jeanette Roderwood, dramatic mezzo, was heard at Wur 
litzer's noonday recital on January 21, and will sing at the 
Waldorf-Astoria Hotel for the Altruist Club on February 
10 Zertha Erhardt, lyric soprano, and Lucy Cooper, col 
oratura soprano, will both be heard in the near future in 
the Wurlitzer recitals, and Louise and Kathryn Stein will 
give a costume recital there in February. Elsie Baird, lyric 
soprano, and Thomas Joyce, baritone, have been engaged 
for the Altruist Club in March, at the Waldorf-Astoria 
hotel. Thomas Joyce, baritone, has been engaged for a 
concert at the Trinity Hedding Church, Jersey City, Feb 
ruary 19. Alice Johnston, soprano, and Jeanette Roderwood, 
mezzo soprano, are to sing at the Y. M. C. A. Jersey City, 
February 6. 

CHorMASTER No_p PrESENTED WitH GiIrTs, 

The choir and orchestra of the Church of St. Mary the 
Virgin, New York City, on January 18 celebrated Raymond 
Nold’s fifteenth anniversary as conductor and choirmaster 
by presenting him with two gifts. It was an impressive 
and sympathetic affair, and a complete surprise to him. 
\fter the beautiful afternoon service the choir invited Mr. 

Nold to the church parlor, and in the presence of the clergy, 
members of the choir and numerous friends and admirers 
of Mr. Nold, the presentation took place. In tendering the 
gifts a member of the choir spoke impressively of the great 
affection both choir and orchestra has for Mr. Nold as 
man, musician and choirmaster. A reception followed, The 
Church of St. Mary the Virgin is one of the most prom- 
inent in New York City, and is well known for its high 
standard of music. Thanks to Mr. Nold, the choir of the 
church has been brought to a wonderful state of develop- 
ment. 

3k1CK CHuRCH Fripay Noon Music. 

Viola Silva, contralto, was vocal soloist for the Schu- 
mann program given January 23 by Dr. Clarence Dickinson, 
at the Friday noon hour of music, Hyman Piston, violinist, 
also assisting. 

\ Rachmaninoff program will be given at the Friday 
Noon Hour of Music at the Brick Church, January 30, by 
Clarence Dickinson, with Fred Patton, baritone, and Ruth 
Kemper, violinist. 

Busy Warrorp PupIzs. 

Florence Gifford, mezzo soprano, and Joseph Kayser, 
baritone, gave a joint recital at Wurlitzer Auditorium on 
January 9. The same evening, Marian Callan, soprano, and 
Albert Barber, tenor, broadcasted a program from WEAF 
with Mr. Wariord at the piano. 

Joseph Kayser gave another joint recital with Elizabeth 
Janes, soprano, for the Women’s Club of Suffern, N. Y., on 
January 17, and also sang at the Hotel Astor on January 23. 
Joan Waddell, soprano, was in the cast of Madame Pompa- 
dour, and Don Gautier, tenor, had a leading role in Marjorie 
during its New York run. Roy Nerhood, tenor, has been 
engaged as soloist of the Northminster Presbyterian Church, 
New York City. 

February 6, six Warford artists will broadcast a pro- 
gram of Warford songs from station WOR; the composer 
will be at the piano. 


Moscato Conpucts Operatic Art ASSOCIATION. 

The Operatic Art Association has recently been formed 
by singers and musicians, Vito Moscato, Italo-American 
opera conductor, musical director, rehearsing at 824 Carnegie 
Hall on Monday and Thursday evenings. A number of 
popular operatic productions in English are planned in the 
near future, beginning with Cavalleria Rusticana and 
Pagliacci, which are now in rehearsal. Productions will be 
professional, with the highest artistry possible, and singers 
accepted will learn the complete operas. A number of well 
known artists have already been accepted, and _ singers 
are requested to apply at once. 

Boarp oF Epucation LuNcHEON, Lectures AND RECITALS. 

The regular monthly luncheon of the New York Public 
Lecturers’ Association will take place at 1 o'clock, Saturday, 
February 7, at the Park Avenue Hotel, and this is sure to 
be an enjoyable occasion, attended by lecturers, local super- 
intendents, operators and friends. An interesting program 
will follow the luncheon. 

Beside a large variety of lectures on other subjects, the 
following appeared in Greater New York between January 
23-29: Marguerite Potter, Maria Paz Gainsborg, Eleanora 
Jenso, Marie Josephine Wietham, Bertha Van Vliet, Frank 
T. Molonoy, K. of C. Glee Club, June Mullin, Esther 
Benson, Marie Van Gelder, Marie Deutscher , Gertrude 
Evelyn and Aurelia Gardiner. 

A. G. O. Reception To Napta BouLaNGeER. 

The reception in honor of Nadia Boulanger, organist, 
teacher and lecturer on modern music at the Fontainebleau 
School in France, held at the Estey Organ Studio, January 
15, was an interesting affair. One hundred organists and 
others especially interested attended, and the old firm of 
Estey (four generations in the business) gave warm. wel- 
come to their artistic quarters. The only music heard was 
that performed on the reproducing organ, including The 
Marseillaise, Marche Riligieuse (Guilmant), Caprice 
(Dethier), Spring Song (Hollins) and a Karg-Elert excerpt 
of dainty melody and harmony. Mile. Boulanger speaks 
excellent English, and is enjoying her stay in America. 
Musica Service AND SprrITUALs AT St. Georce’s CHURCH. 

The Vesper Service of January 25 at St. George’s Church, 
under organist and choirmaster George W. Kemmer, brought 
a program of variety, including works by Dett and Burleigh. 
Boys and women, full mixed choruses, and solos sung by 





January 29, 1925 
Harry Burleigh, with violin numbers by Mozelle Bennett, 
made up an interesting program 

Napia BoULANGER ORGAN RECITAL, 

Mlle. Boulanger’s only New York organ recital was one 
of the educational and interesting affairs characteristic of 
those given at the Wanamaker Auditorium, where, on 
January 15 a large audience listened to her performance 
of mostly modern works. Charming was her playing of 
Couperin's Soeur Monique, clean-cut Ravel’s Rigaudon, and 
her big technic came to the fore in Bach’s “Wedge” fugue. 
A stirring performance was that of Liszt’s prelude and fugue 
on B-A-C-H. Many organists, including women listeners, 
were in the audience. 

StupENT AppEARANCES AT N. Y. S. oF M. Anp A, 

In the order of their appearance at the January 15 regular 
weekly concert of the New York School of Music and Arts 
(Ralfe Leech Sterner, president), Avis McClean was heard 
as solo performer in Schumann's piano concerto; she played 
with much fire and feeling. Comely Marie Craddock sang 
a love song and Rose in the Bud with good voice and 
unusually distinct enunciation. Miss Roesch played Sparks 
( Moszkowski) very brilliantly. Mrs. Garlinger, who is both 
pianist and singer, appeared as vocalist in Dawn, sung with 
intelligence and feeling. Kenneth Hart, pianist, played 
Zeckwer's Fairy Boat with delicate touch, showing much 
talent. Mary Kowal gave a recitation, A Picture, with good 
effect, and others on the program, previously heard, were 
Lona Paul, Gladys Hill and James Ross. A quartet of 
stringed instruments will give today’s (January 29) concert. 


LEAGUE OF COMPOSERS’ REVIEW 





New Men and New Music Feature of January Issue. 

The role that Manuel de Falla has played in reéstablish- 
ing an authentic Spanish music is a subject developed by 
Leigh Henry in the leading article of the January League 
of Composers’ Review which has just made its appearance. 
The noted English critic analyzes the aesthetics of old and 
new Spain, tracing the growth of the modern national 
school from the cultural history of that country. William 
Henderson, dean of American critics, contributes a discus 
sion of the enslavement to the cliché of old forms that 
must be abandoned to achieve truly modern musical expres- 
sion, 

The significance of last year’s European productions of 
Schoenberg’s operas, Erwartung and Die Glueckliche Hand, 
is given appreciative consideration by Paul Stefan, com 
poser, of Vienna, and eidtor of that city’s Musikbratter 
des Anbruch, one of the notable continental reviews of 
modern music. 

Roland Manuel, a young French composer outside the 
circle of the Group of Six, noted as a critic of music, 
writes of Ravel, considering him especially in the perspec 
tive of the last ten years’ development of the modern 
French school. 

There is also a portrait by Charles Demuth of Raymonde 
Delaunois singing the Myosotis d’Amour Florette of Igor 
Stravinsky. The Forecast and Review section of the maga 
zine contains a brief but extremely reflective estimate of 
two modern English musicians—Vaughan Williams and 
Gustav Holst—by a young English composer now in this 
country, Jeffrey Mark. Two personalities new to the 
American musical horizon are introduced to critical dis- 
cussion in this issue. One is George Antheil, described by 
Aaron Copland, himself a young American composer. The 
other is Villa-Lobos, a young Brazilian, who has stirred the 
enthusiasm of Paris and whose work and tendencies are 
discussed by Irving Schwerke. 

Kibalchich Choir on Tour 

The Kibalchich Russian Symphonic Choir is now making 
appearances in the middle west, going northward into 
Wisconsin and Michigan. 
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Flesch, Ill, Unable to Appear—Civic Opera Presents Love 
of Three Kings—-Nadia Boulanger, Olga Samarofi and 
Ruth Rodgers, Elly Ney, Koussevitzky and Dormant, 
Kathryn Cash and Jacobinoff-Folgmann-Wissow 
Trio Enjoyed—Chamber Music Association Pre- 
sents Flonzaley Quartet—Morena Soloist 
With N. Y. Symphony in All 
Wagner Program. 

Philadelphia, Pa., January 16.—The program presented by 
the»Philadelphia Orchestra, January 9 and 10, was charfged 
from that originally pianned, owing to the sudden illness of 
the violinist, Carl Flesch, who was to have been soloist at 
these concerts. It was the occasion of Mr. Stokowski’s last 
appearance before departure of his midwinter vacation and 
an §nteresting program it was. The C major symphony by 
Schubert was the outstanding feature and the leader and 
orchestra gave it an excellent interpretation. Mr. Tabuteau 
did espécially fine work in the second movement where the 
oboe has the melody. The two minuets from the first of 
the two serenades by Brahms held second place andéWere 
also well played, evidently pleasing the audience, The final 
number was: the overture-fantasie, Romeo and Juliet, by 
Tschaikowsky, a strong contrast to the preceding numbers. 
Its beauty was cleverly brought out and satisfactorily closed 
the program. 

OperA COMPANY 

The Philadelphia Civic Opera Company gave an excellent 
performance of The Love of the Three Kings on January 8. 
Helen Stanley was the charming Fiora, singing with an ease 
and beauty of tone which was altogether pleasing. Henri 
Scott sang Archibaldo in a convincing manner, both vocally 
and dramatically. His voice had the power and resonance 
necessary to the part, while his acting was all that could be 
desired. Avito was taken by Paul Althouse, whose execu- 
tion of the lament in the last act was one of the high lights 
of the performance. Alfredo Gandolfi, as Manfredo, sang 
the difhcult role splendidly. Charles Cline and Florence 
Wilcox took the two minor parts well. 

Alexander Smallens conducted in his customary spirited 
manner, giving a fine reading of the score, while the orches- 
tra, composed of Philadelphia Orchestra men, was equal to 
all demands. 


Civic 


Napta BouLANGER 


Nadia Boulanger, organist, made her first appearance in 
America in a recital given on the grand organ in the 
Wanamaker Store on January 9. The program opened with 
the finale from the first sonata by Guilmant. This was 
followed by the dainty piece in D minor by Scarlatti which 
was beautifully played. Couperin’s Sister Monica was played 
with quiet beauty of tone. The Tomb of Couperin, by 
Ravel, was delightfully rhythmical. The prelude and fugue 
in E minor by Bach, and the prelude and fugue on Bach 
by Liszt demanded intelligence and technic, which were 
amply supplied by the performer. Her other numbers met 
with equal success, 

The large attendance and the generous applause were 
ample evidence of the interest in this French organist. It 
is to be hoped she will be heard many times here. 

OLGA SAMAROFF—RutH Ropcers 


A delightful program was presented at the Monday Morn- 
ing Musicale, January 12, by Olga Samaroff, pianist, and 
Ruth Rodgers, soprano. Both artists were charming per 
sonally and equally appealing artistically. 

Miss Rodgers’ voice displayed smooth, rich quality while 
the variety of emotion expressed was wonderful. One lived 
in each song as it was presented. She gave several pleasing 
encores, 

Mme. Samaroff played with her usual skill and under 
standing, clearness of the themes and phrasing being espe- 
cially fine. Her exquisite rendering of the Schumann Noc- 
turne in F, for an encore, drew prolonged applause. 

Ellis Clark Hammann was Miss Rodgers’ accompanist and 
was equal to every demand, 

Martinez Musica CLusp Presents ELty Ney 

The Matinee Musical Club presented Elly Ney, pianist, 
at its regular club concert, January 6. Mme. Ney offered 
two groups. Her playing was artistic from all points of 
view and her reading of the Beethoven Appassionata Sonata 
particularly masterly. 

The club members appearing on the same program were 
Lillian Holmstrand Fraser, contralto, accompanied by Helen 
Boothroyd Buckley ; # Mary Brooks Thompson, soprano, ac- 
companied by Mrs. Edward Philip Linch; Effie Irene Hub- 
bard, accompanied by Mary Miller Mount, and Elizabeth 
Latta McHenry (former president of the club), accompanied 
by Agnes Clune Quinlan. All were pleasing in varying 
styles. 

New York SYMPHONY ORCHESTRA 

The New York Symphony orchestra, under the direction 
of Walter Damrosch, presented an all Wagner program at 
the Academy of Music, January 15, with Berta Morena, 
Wagnerian soprano, as soloist. The opening number was 
the Tannhauser overture, beautifully done, followed by 
Mme. Morena’s singing of Elizabeth’s air from the second 
act of the same opera. The scherzo from the symphony in 
C, composed when Wagner was 19, was less familiar than 
the other numbers. The prelude and Dance of the Ap- 
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prentices from Meistersinger were superbly read and played 
\fter these Mme. Morena sang two songs with orchestral 
accompaniment, Schmerzen and Traume. The latter was 
exquisitely done and the audience payed the unconscious 
tribute of several seconds of silence following it. The or 
chestra also did fine work in the Procession of the Knights 
of the Grail from Parsifal, and the prelude from Tristan 
and Isolde. The closing number was the Liebestod from 
Tristan, sung magnificently by Mme. Morena. Much ap 
plause was accorded this fine soprano. 

Mr. Damrosch was also the recipient of prolonged ova- 
tions during the evening. Certainly, the orchestra and con- 
ductor were in fine form. 

KouSSEVITZKY AND DoRMANT IN RECITAL 

An interesting event in the series of Monthly 
Concerts was given at the Settlement Music School, 
ary 11, by Fabien Koussevitzky, double bass soloist : and 
Maria Dormant, soprano, with Mary Miller Mount as the 
clever accompanist. All three are artists of high rank and 
gave a delightful program. It is seldom that the double 
bass is played as a solo instrument, but Mr. Koussevitzky’s 
performance created a desire to hear it more often. He 
played with a fine degree of skill and musicianhsip and 
was required to give several encores 

{me. Dormant displayed charm ‘of simplicity in her 
manner, combined with a clear voice which was _ particu- 
larly beautiful in the middle and lower registers 

It has been a pleasure to mention Mrs, Mount 
companist various times, recently, in these columns. In 
this concert her work was more exacting than usual be- 
cause so much of the music was in manuscript. 

KatHryN Casu 

Kathryn Cash, lyric soprano, appeared in recital at the 
New Century Drawing rooms, January 15, at which time 
she was assisted by Otto Meyer, violinist, and Rudolph 
Thomas, pianist. Mr. Meyer opened the program with a 
group of pleasing old compositions, which were received 
enthusiastically, and was later heard with Mr. Thomas in 
a sonata by Thuillet. Both artists were in splendid form. 

Miss Cash's voice is clear and a aoe and very promis- 
ing. Her singing of The Swan, by Grieg, was especially 
good and elicited much applause. 

FLONZALEY Quartet with CHAMBER Musi 

On the afternoon of January 4, the Chamber Music Asso 

ciation gave its fourth concert at the Bellevue-Stratford. 
The Flonzaley Quartet was presented. The program was 
interesting from all standpoints. It hardly seems necessary 
to comment upon the ensemble of these artists. It was as 
close to perfection as it is possible to achieve. 
J AcoBINOFF-FOLGMANN-WIssow 
12 marked the debut of a young group of en- 
semble players, the Jacobinoff-Folgmann-Wissow _ Trio, 
whose concert in Witherspoon Hall was most successful. 
It is good to see young musicians entering this interesting 
and difficult field of art. Their program was composed of 
three big trios—the Beethoven op. 97; Mozart No. 5 and 
Tschaikowsky op. 50. The ensemble was excellent, espe 
cially in the Mozart. It was a good beginning and it will 
be interesting to hear the next recital. M. M. C. 


Thunder Predicted for February 8 
At the 
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February 8 concert of the International Com- 
Guild, a new work by Henry Cowell will be played 
It is for small orchestra and Indian “thunder sticks.” The 
music for these instruments is not written but must be im- 
provised by the players. Cowell himself plays one of them. 
Another wilt be played by Alexander Bloch. Cowell will be 


remembered as the American composer who gave several 
recitals here a year ago, playing with his entire forearm, 
wrist, elbows, fingers and fists. His Tides of Manhattan 


(or some such thing), imitating the roaring of the ocean, 


49 
was effective but not musically original. The impression 
left by his concerts was that he possessed a lot of talent 
it only he would develop it along legitimate lines. One 
awaits with interest his “thunder sticks.” 


Novello Davies Gives Musicale and Dance 

Ivor Novello's birthday was celebrated at the New York 
studios of his mother, Clara Novello Davies, on Sunday, 
January 11, by a musicale and dance at which over 300 
were present, representative of both social and theatrical 
life. Although the guest of honor was in London, a cabled 
greeting was read from him and he seemed very near when 
Nina Gordon and Westell Gordon sang his Thoughts of 
You and Lois Landis delighted everyone with his Bless You, 
which he dedicated to his mother. 

Rafaelo Diaz, of the Metropolitan Opera, was another 
guest who contributed greatly to the musical program, es 
pecially with the song Beloved, written by Josephine Vil 
and composed by Rhea Silberta, fellow guests with him, and 
Allan Glen, the well known baritone (an artist pupil of Mime 
Novello Davies) sang Eri tu, his well trained 
beautifully adapted to this difficult aria 

Enthusiasm was unbounded when Cissie Loitus gave some 
of her splendid impersonations, including that of Bernhardt 
and later, when she added an impromptu one of the pianist 
of the Colored Jazz Jand on the Balcony above, keeping 
exactly with him as the dancers swayed past her 


Scott Song to Be Heard Around the World 


A young tenor in the United States Navy, Jack McCleery, 


voice being 


has been singing John Prindle Scott's sacred song, Come 
Ye Blessed, on a long tour. He sang it first in San Fran 
cisco, then in Honolulu, H. I., then on the island of Guam, 


P. I., and, before his return, expects to sing this song com 
pletely around the world. 
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behind them, See “The Practical Psy 
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which is a Complete Vocal Method 
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121 Madison Ave., (30th St.) New York City 
Phone Madison Square 9068 
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char 

With the facilities at the disposal of the Musicar Course 
it is qualified to dispense information on all musical subjects, 
angles the department of value. 

The Musicat Courter will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New Yerk, N. Y. 
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Many Works by Boyle Published 


soon to appear through 
Australian 





Ihe piano sonata by George Boyle, 
the firm of Carl Fischer, will bring the list of the 
composer-pianist’s publ:shed compositions to sixty. The new 
sonata is one of a number of large works which Mr. Boyle 
has steadily produced during his years of piano teaching at 


the Peabody Conservatory, and, more recently, at the In 
stitute of Musical Art of New York and the new Curtis 
institute of Music in Philadelphia. 

His earliest essay in the larger forms was a nata for 
violin and piano, written at the age of sixteen in Sydney 


Austral a, and performed thé-e. Two trios for piano, violin, 
and cello, composed a year later, received many performances 
in Australia and were also heard in Berlin. These youthful 
efforts have since been destroyed by the composer 

After complet ng his studies in Berlin with 
sonata for cello and piano, written in Holland 
soyle was concertizing and teaching there. This 
London by the composer and Jacques 
solo cellist of Sir Henry Wood's Queen's 


3usoni there 
followed a 
while Mr 
was introduced in 
Renard, at that time 
Hall Orchestra 
Probably Mr. 
for piano and 
after he arrived in America 
pletion it received its first 


work, a concerto 
Baltimore soon 
after its com 
performance at the hands ot 
Ernest Hutcheson and the Symphony Orchestra 
Following its success it was heard in New York and other 
with Hutcheson and the New York Philharmonic 
Orchestra with the composer conducting Mr Hutchesor 
subsequently produced it in Berlin, as did Arthur Shattuck 


toyle’s best known large 
written im 
Immediately 


orchestra, was 


soston 


cities 


n England and Chicago and Edith Kilminster in Australia 
\ revised version of the work has more recently been per- 
formed by the Boston, Detroit, and Baltimore orchestras, 
with the c« mposer as soloist. 

\ later concert for cello and orchestra, written for Hans 
Kindler, was performed by the Dutch cello virtuoso and 


the composer in Philadelphia, Washington, and Baltimore 
Kindler has since played it in several other cities with the 
Philadelphia Orchestra, and is producing it this season in 
Chicago with the Chicago Symphony Orchestra, under 
Frederick Stock 
Another sonata, tor 
performances by the 
a colleague of Mr, 
Institute of Music 
Symphonic 


has had numerous 
composer and Frank Gittelson, 
Soyle’s on the faculty of the 
Among his purely orchestra! 
Fantasie has been particularly 


viola and piano, 
public 
violmist 
Curtis 

compositions a 


successful in performances under Damrosch, Ysaye, Max 
Zach, and Strube, while a Slumber Song and Aubade have 
heen played by the Boston and Baltimore symphonies, and 


Boyle’s largest pub 
Pied Piper of 
published in 


Louis Orchestra. Mr. 
setting of Browning's 
chorus, and orchestra, 


tw ce by the St 
lished work is a 
Hamelin for 
London 

Mr. Boyle is at present engaged on the composition of 
another sonata for piano, which is rapidly nearing com 
pletion and may be heard during the present season. 


soloists, 


“Where Are the Good Lyrics?” Queries Mary 
Mellish 


“Good lyrics are the hardest things to find,” states Mary 
Mellish, the Metropolitan Opera Company soprano, who is 
also as popular and well known in concert 
person can make his rhyme does not 
mean necessarily that the lyric is suitable for a musical 
setting, and many a talented present-day American composer 
has wasted his efforts in attempting to write music around a 
set of lyrics that have no concise meaning—very littk 
poetry of expression, and that are just hopelessly words, 
words, words!—when one comes to analyze them.” 

It has said that one of the reasons that there are 
not more prominent native American composers is that this 
country lacks both characteristic folk tunes to build upon in 
addition to good lyrics as mentioned above 

Miss Mellish contradicts both of these 
lows: “The great composer is not a person who elaborates 
upon folk tunes. To be a great composer one must take a 
set of lyrics and get the spirit of the author in the music no 
matter what the subject. When the musician can do that 
and then give forth the full expression in a musical setting 
that shows originality and good musicianship then only may 
the laurel wreath of the great composer be awarded him. 

“As for lyrics—although they are hard to find, they can 
be found. Take for instance some of the verses the very 
lamented Charles Griffes found and used for his composi 


“Because a verses 


been 


assertions as fol 


tions. How expressive, how adaptable they have proved, and 
what Griffes did, other contemporary American composers 
can do if they take the trouble !” ; 


Lucky Number Thirteen 
and much feared number 13 recently proved 
for eight different attractions under the man 
Daniel Mayer. January 13, Mischa Levitzki, 
played to a large audience in Carnegie Hall; the 
with Ruth St. Denis and Ted Shawn, 
danced before an enthusiastic audience in the southwestern 
city of Las Vegas, in New Mexico; at Beaver Fall, Pa., 
the music lovers turned out to witness a performance of 
The Marriage of Figaro, while Mr. Kibalchich introduced 
a unique program of Russian music with his Russian Sym- 
phonic Choir to the musical public of Chambersburg, Pa. 
Further south—in Savannah, Georgia, to be exact—Duso 
lina’ Giannini gave a concert program with great success, 
as Guy Maier and Lee Pattison, piano duettists, played their 
remarkable program before their followers in Oak Park, 
Ill. Denver heard, at the same time, the long missed little 
Erna Rubinstein, whose violinistic successes began again 
in this country with her first appearance a week earlier in 
New York City. Thirteen? It's a number to ally oneself 
with, according to these artists, whose season thus far 
has been a busy one. 


The often 
very lucky 
agement of 
pianist, 
Denishawn Dancers, 


Waukesha, Wis., Enjoys May Peterson 

Waukesha, Wis., January 2.—A brilliant event of this 
season was the concert given by May Peterson, soprano of 
Metropolitan Opera fame, at the Presbyterian Church Audi- 
torium. Her beautiful voice and personality stirred the 
large audience. As _ one critic remarked, “She has the 
je ne sais quoi which moves her audience and magnetizes 
them.” Her program included English, Norwegian, Ger- 


man and French songs and several numbers by Wisconsin 
composers, 


Encores almost doubled her list. Following the 
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HOW THEY LOOKED THEN— 








BACHAUS 
at the age of seventeen. He had just been given the Paginini- 
Liszt Campanella to study and was very proud of it, so the 
music ix spread wide on the piano to show in the photograph. 








concert, which was given under the auspices of Carroll 
College, an impromptu reception was held for Miss Peterson. 
The following morning Miss Peterson sang at the Carroll 
College chapel services. She was again enthusiastically re- 
ceived, the students giving their college yells for her. Later 
she sang for the ex-service men at U. S. Veterans’ Hospital, 
at Resthaven R 


Emma Conrow a Busy Reader 


The demand for Emma Conrow’s dramatic readings is 
more than pleasing to her and her manager, L. L. Little. 
Two organizations in Moorestown, N. J., secured her for 
the week of January 16, one for her The Return of Peter 
Grimm, and the other for a one act play and miscellaneous 
readings, and she will again give the Belasco play in Wood- 
bury, N. J., this week. Late February takes Miss Conrow 
as tar south as St i ching Fla., and early March will 
find her back in Cape May, N. J., again in the play so long 
featured by David W ak 
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Beautiful Tonal Quality 


“I am very happy to possess one of your magnifi- 
cent pianos—unexcelled in the beautiful quality of 
its tone—and splendor of structural line.” 

Jura CLAUSSEN, 
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| MUSIC ON THE PACIFIC SLOPE 





SAN FRANCISCO SYMPHONY 
PRESENTS SCHMITZ AS SOLOIST 





Persinger Soloist at Fifth Series—Schumann-Heink Attracts 
Large Audience—Isa Kremer Sings to “Sold 
Out” House—Other News. 

San Francisco, Cal., January 12.—The fifth pair of sym- 
phony concerts given by the San Francisco Symphony Or- 
chestra, under the direction of Alfred Hertz, were the two 
most interesting of recent date. The program began with 
Wagner's prelude to Parsifal which Mr. Hertz rendered 
with his profound understanding of the scores of the Wag- 
nerian music dramas. Louis Persinger, concertmaster of 
the orchestra, was the soloist, choosing for his offering 
Bruch’s G minor concerto for violin and orchestra. The 
quality of Mr. Persinger’s tone, his skill as a technician 
and his repose and dignity in emotional coloring were all in 
evidence upon this occasion. An admirable presentation 
of Schumann’s Symphony No, 3, Rhenish, transcribed for 
modern orchestra by Frederick Stock, conductor of the 
Chicago Symphony Orchestra, brought these concerts to a 
brilliant termination. This work, like the numbers preced- 
ing it, was intellectually and expressively interpreted, elicit- 
ing from the audience an abundance of plaudits for Mr. 
Hertz and his aggregation of+ splendid musicians, 


E. Ropert ScHMItTz with SYMPHONY 


A beautiful and balanced program, featuring E. Robert 
Schmitz, French pianist and pedagogue, as soloist, was ar- 
ranged by Alfred Hertz for the sixth pair of symphony 
concerts which took place in the Curran Theater on the 
afternoons of January 9 and 11. It was a delight to hear 
again Haydn's Surprise symphony. Mr. Hertz’s reading 
was replete with freshness and originality. Mr. Schmitz 
played the Strauss Burleske and Cesar Franck’s Varia- 
tions Symphoniques. While Mr. Schmitz dazzled his audi- 
ence by his brilliant finger technic and clarity of tone, he 


appealed even to a greater extent to their intelligence 
through his imaginative powers and true interpretative 
spirit. Mr. Schmitz’s reading of the Variations Sym- 


phoniques was thoughtful and scholarly. He won the favor 
of his audience, who warmly applauded him. One of Mr. 
Hertz’'s greatest achievements is his reading of the prelude 
and Liebestodt from Tristan and Isolde. Upon this oc- 
casion the conductor’s interpretation was masterly, while 
the orchestra played it for him with variety of color and 
perfection of detail. 


ScHUMANN-HeEINK AGAIN THRILLS 


In the New Columbia Theater, on the afternoon of 
January 11, Ernestine Schumann-Heink gave her only re- 
cital here for this season and was greeted by a large audi- 
ence of friendly admirers and music lovers. She was as- 
sisted by Florence Hardeman, violinist, and Katherine Hoff- 
man, pianist. Mme. Schumann-Heink’s program included 
a number of operatic excerpts, two groups of German 
lieder and several of the better variety of American com- 
positions. Mme. Schumann-Heink brought to the interpre- 
tation of her songs her accustomed wealth of tone, sin- 
cerity and artistry of style, while her power of intensive 
expression remained one of the extraordinary phases of 
her art. The audience demonstrated its appreciation by 
vigorous applause and the singer was obliged to lengthen 
the program considerably before the close of the recital. 
This concert was given under the management of Selby 
C. Oppenheimer. 

CONCERT 


IsA Kremer Gives THirp 


As a result of the furore created by Isa Kremer at her 
two recitals here last month, the Elwyn Concert Bureau 
arranged for her return appearance which took place be- 
fore a “sold out” house on the afternoon of January 4. 

Nores 

The Olaf Lutheran Choir, consisting of sixty young 

singers ee trained by their director, F. M. Chris- 


tiansen, gave two concerts in the Civic Auditorium. The 
loveliest of their numbers was O Bread of Life, by Hein- 
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who won many enthusiastic admirers as a result of their 
fine performance was the Rhondda Male Glee Singers. 

Myrtle Donnelly Quinlan, soprano, and Marion De 
Guerre Steward, pianist, presented an enjoyable program 
for Ida G. Scott’s fortnightly concert. In the selection of 
compositions both artists observed the fortnightly policy 
of favoring contemporary expression. 


Chorus rehearsals for San Francisco’s second Spring 
Music Festival are being held in the auditorium of the 
Girls’ High School, under the direction of Dr. Hans 
Leschke. 


Leonard Davis was the guest of honor at the Bohemian 


Club in a farewell dinner given by George Q. Chase, presi- 
dent of Kohler and Chase. 

Christine LaBarraque presented her pupil, Albert Fried 
rich, tenor, in a concert. 


H. Bickford Pasmore, vocal teacher, presented four ad 
vanced pupils in a musicale which took place at his home 
on Alvarado Road, Berkeley. This delightful program was 
repeated at a later date at the Pasmore Studio. 


Henrik Gjerdrum gave three interesting pupils’ recitals 


at his residence studio during the holiday week 
Frank Carroll Giffen, tenor, vocal teacher and presi 
dent of the California Music Teachers’ Association, gave 


a reception and musicale in honor of Leon Rains of the 
Metropolitan Opera Company. 

Sigmund Beel, popular San Francisco violinist, spent his 
holidays in Los Angeles. He was the guest of honor ata 
number of affairs for he enjoys a wide circle of friends 
in the southern city. 

Marion Ramon Wilson, contralto, sang 
Hotel before the California Spring Blossom 
Flower Association with unqualified success. 

E. Robert Schmitz, French pianist, under the manage 
ment of Ida G. Scott, will conduct a master class from Janu 
ary 12 to January 26. 

Alice Bacon Washington presented her pupil, Carolyn 
Flowers, in a piano recital. The young artist was assisted 
by Evelyn Edwards, dramatic soprano. 

. Flori Gough, cellist, has returned here 


at the Palace 
and Wild 


after five years’ 


study at the Conservatory of Music in Paris, where she 
was graduated last June from the class of Jules Loeb as 
one of the honor pupils. She formerly studied here with 


Stanislaus Bem. 


Louise E. Massey, secretary of the Music Teachers’ 
Association of California (now located at 334 Lincoln 
Avenue, Palo Alto), announces the reélection of the fol 


lowing officers of that organization for this year: Frank 
Carroll Giffen, San Francisco, president; Etta Smith Snyder, 


San Diego, vice-president; Mrs. Alvia Heuer Willson, San 
Francisco, treasurer; Dolce Grossmayer, San Diego; Alice 
Eggers, Oakland ; Charles Dennis, Stockton; and Samuel 
Savannah, San Francisco, directors. 

The Pacific Musical Society presented Lincoln S 
~-e ppsan pianist; Max Dolin, violinist, and Orville de 
-auw 


soprano, at its recent concert which took place at 
the Hotel Fairmont on January 8. C. mh 


LOS ANGELES ENJOYS HEARING 
MIROVITCH WITH ORCHESTRA 








Sunday .‘Pop” Introduces Huttman—Schumann-Heink Ac- 
corded Ovation—Philharmonic Quartet Enjoyed—St. 
Olaf’s Choir Sustains Reputation—Conlin, Simons 
and Isa Kremer Give Concerts—Notes. 

The 


Los Angeles, Cal., January 18 last pair of sym 
phony orchestra concerts had Alfred Mirovitch, Russian 
pianist, as soloist. His offering was the Rubinstein concerto 


in D n¥nor, op. 70, which he gave an inspired reading and 
to which Conductor Rothwell contributed that balanced sup 
port for which he and his orchestra are noted. Beethoven's 
Lenore No. 3 overture received its premiere at these con 
certs and was the center of interest. The Dvorak New 
World Symphony closed the program. 

Juan Manen, Spanish violinist, was booked for this pair 
of concerts but because of illness was forced to cancel his 
western tour. 


Sunpay “Por” 


The afternoon of January 11 was given the regular Sun 
day popular concert. The program opened with the prelud 
to Die Meistersinger and was followed by the Prize Song 
from the same opera, sung by Frederick Huttman, the 
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well as a number from Samson and Delilah. The Biue 


Danube Waltz closed the program. 
ERNESTINE SCHUMANN-HEINK 
The was the appearance of 
Philharmonic, January 
She thrilled a 
was an event to 


musical event of the week 
Ernestine Schumann-Heink at the 
15, under L. E. Behymer’s management 
packed, enthusiastic house. Her appearance 
be long remembered 

The Quentin Roosevelt Chapter of Disabled Veterans pre 
sented the artist with a bouquet of flowers tied with patriotic 
r bbens. In response she sang Taps. She was assisted by 
Florence Hardeman, violinist, and Katherine Hoffman, ac 
companist. 


MirovitcH Soloist with PHILHARMONIC QUARTET 


January 9, the Philharmonic Quartet gave the Los Angeles 
Chamber Music Society program in the Biltmore Music 
Room, Alfred Mirovitch was soloist with the quartet and 
charmed with his play.ng. The quartet can always be 
counted on for a fine performance 


St. Orar'’s Cuore 


Olaf's Choir, 
Minn. gave 


The St. 
Northfield, 
led by F. 


from St. Olaf’s Lutheran College 
two concerts at the Philharmonic, 
Melius Christiansen. It was so highly advertised 
that the large audiences which greeted it were surprised 
that their excellence had not been overrated. They pre 
sented church music of the highest grade 


Joseru Contin 


Joseph Conlin, tenor, was heard in recital the afternoon 
of January 5 at the Philharmonic. He was assisted by Vera 
Lathrop Gay, who gave excellent support. Mr. Conlin was 
a pupil of Lombardi and possesses fine artistry and an ex 
cellent voice. 


Homer Simons 


one of the younger musicians 
Angeles, gave a program at Chickering Hail, the 
evening of January 13. He is a pupil of Homer Grunn 
Hs tone work, temperament and phrasing were especially 
good and his program an ambitious one 


Homer Simons, pianist, 


of Los 


IsA KREMER 


Auditorium before a packed 
Jewish Consumption Relief 


sang in Trinity 
benefit of the 
January 11. 


Isa Kremer 
house for the 
of California, 

Notes 


\ new school has just been opened, the Madame 


School of Musical Arts, at 3006 West Seventh street 
Christian Sprotte has charge of the violin, harmony and 
compos tion department, and Mme. Blombert languages and 


diction. It will be featured as an operatic school 
several operas being produced each season 

Albert Tufts gave an 
New Hollywood Presbyterian Church 

The Artist Student League held its 
the University of Southern California Music 
ary 106, 

The annual joint banquet of the Organists Guild and 
Musicians Club of Los Angeles was held at the Mary Louise 
January 6 , 

January 5, the Orpheus Club was entertained at the 
Louise by their. honorary president, James G. Warren 

Agnes Woodward, whistler, has returned from New York 
where she has been conducting classes 

The Zoellner Conservatory announces the 
a ladies chorus under Anne McPherson 

The junior class of the Olga Steeb Piano School gave a 
recital on January 17 

The Marta Oatman Players 
theater, the Portmanteau, 

Charles Farwell ! 
studio in Toberman 
Alma Real. 

The American College Salon, recently organized musical 
club of which Lillian Burkhart Goldsmith is president 
offered a prize of $100 for the 


traming 


’ 


January 12, organ recital on the 
organ 
monthly meeting at 


School, Janu 


Mary 


organizing ot 


will their 

im connection with their work 
“dson opened his season's recitals at his 
Street, featuring the Mexican 


s00n opel own 


singer, 


has 
best original composition 


by a composer under the age of thirty-five years, manu 
scripts to be sent before April 15 
Karl Kruegar, conductor and vocal coach, has recently 


Angeles and will conduct a master class in 
He will also coach a few opera pupils 


located in Los 
orchestration, 


rich Isaac, which was rendered with technical finesse, possessor of a beautiful tenor voice. His interpretation and t 
precision of attack, smoothness of phrasing and beauty of delivery of this, as well as Siegmund’s Love Song from Matilda Gunderson, pianist, after a two years absence in 
tone. Die Walkiire, was delightful. Eight Russian folk songs the East, has returned home and will resume teaching. 
Another group of singers heard during this past week and orchestrated by Liadow were enthusiastically received, as B. LH 
——— Sn he 
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merely emanate sound; it does tones and with the dramatic fer- 
really express. She was heartily vor she imparted to the soprano 
- — applauded by the large audience, role. A coloratura singer with 
OPINIONS OF THE PRESS and had to respond with several wide range, especially clear and 
encores.—-Ventnor News. brilliant in the upper register, 
she rose to magnificent heights 
in I Know That My Redeemer 
It is unusual for a singer at Liveth Her bel canto passages 
on *. = organ a to be were marked with limpid smooth 
y agh< ' erto. Brooklyn Eagle, Decem called back for a second encore, ness, and she delivered her recita 
Kochanski ne . and this is what happened yester tives always with authority and 
Relat to his appearance oor It is Miss Dobson’s person in splendid sometimes thrilling 
" ‘ | Kochanski, whose performance ality as well as her voice that style.—Schenectady Union Star, 
t eason in New York and , <3 6 technical diGicul contributed to her successful per January 7. 
| delphia. the fol ’ ser more than Sermenes She me herself easily - sictilinteiiday 
to the spirit o ¢ piece she was 
ie ‘ ping : ney De raPncede, ain 4 Divine 4. he Margaret Northrup has a beau 
! receiver . : ~ ate was rendered with just the prayer tiful soprano voice of great wren 
ful, supplicating intonation that ind fine technic. Rejoice Greatly, 
j k t that these 4 adequate expressed the selec ©) Daughter of Zion was one of 
i Spald ) As Kochanski’s fine perfor . | 1 the finest things in the program, 
‘ : ' ~ ance demonstrated that there is tion. When she sang the Villa but sk 1 t Il 
. =| room for the most advanced tect nella the command of the techni “to © =6won bor miration in a 
Ml D Ch . a a an ! eceses for the eucessful ren her solos, especially the exalted 
tor, } nic and scope for the exercise of — HUCTSSANY see ces I Know That My Redeemer Liv 
M . . the most luminous tone New dition of this piece won admira th A Nebrarenctng +. anette - 
"| ¢ rat os York Sun, December 3 tion that was sincere. Her en neal setae — 5 
+ i sme wit ~ core to this piece, She Loves 
ance f the month x Me, She Loves Me Not (Scott), 
chansh ray a wonde +r . . 
‘ crs Koel | y i . ! 4 .. le cal a hey pa mee delightfully given Gazett Tamaki Miura 
vats . . , 7 . , eview aaa = 
+ Ph ade 7 Evening Ledger, No Wherever Tamaki Miura 
" York |} g W i, N vou . . ease 
“° appears the press receives 
_ ‘ : 4 
: Cecil Arden her singing and acting with 
é hest Ethel Dobson Following Cecil Arden’s great favor. Appended is an 
‘ sain Ethel Dobson, coloratura appearance in Shawnee excerpt from the Houston, 
{ i November soprano, pupil of Gescheidt, Okla., on November Ry the rex., Chronicle 
e appeared as soloist at the Morning News said in part _ There is one Cio-Cio-San, and 
"4 . . weekly concert given in the A splendid nt aly greeted 3 a = ~~ ggoows | 
1 is ( » 7 » nose 10 ay € ‘ 
i ‘ high school auditorium, \t = - pr Bh Rg gym Fon heard her before, she is ever 
lantic City, November 30 tive audience Miss Arden, who fresh, convincing, completely 
ee before one of the largest is very lovely with a Madonna As wy  eaagen® eee Se aes 
"by Spa audiences assembled there, like sweetness of expression, has ote agg a ye va ty Deocedas 
r K an sh New York hich | ‘Say F a poise and ease of manner which okt a6 deeMeadnel Miele Rasmoae 
M November 21 which bespeaks the popular- reflects grace in every movement, =e lit —_— 1 orever 
ity of the singer The fol and she had her audience with rst bes ae | meg and * litle Pas 
he tinguished virt lowing press notices show the her from the beginning : fleclosing Sow ‘notes of pathes 
. atic ‘ Ae The program was varied but on disclosing new notes of pathos 
ke a pair of meditative : -@ itl *h Miss prog tine , in her voice, wringing tears from 
Ny York Herald-Trib appreciation with which ¢ 1 high plane throughout. The te i] £ ; 
November 21 Dobson’s performance was singer’s voice is more mezzo than ai tad gp ee — Pod ee 
en irc in quality and her tomer yoy meri ve, ended 
They ga 1 performance of have an evenness of development “peg le the hall Thur ia kw 
iplifting beauty Ne York Ethel Dobson, soprano, scored in all registers. Her enunciation Hons 9 bay a lursday fam 
u November 21 instantaneous and decided hit is clear and distinct, the higher eee a = ye tae hen rt fi etter 
th a performance of artistic tones being taken with perfect “ a ae °M ; in 2 yy = 
It » 2: rare plea e and singing which confirmed the high ease, the lower ones being marked ptt tle a lo 4 Spape -smemiagans, bie 
lege to hear Kochanski and reputation which preceded her with a mellow and pleasing modu for : the ‘Ren Carle yee tig om 
palding pla it New York There s earnestness and sin- lation Last night's program any thon ® Cite rien om 
“A Novembe cerity in Miss. Dobson’s per- was of special interest in Shawnee , ‘sige xs 198 i A pen stecheey | 
formance. She is technically well because of the fact that Miss Ar B an fl am hich - piri ig sented 
Kochanski and Spalding were equipped and possesses a_ rich den’s accompanist is Ola Lee bgp pg A bo ns ner adapted 
ght the mood and they voice which she uses with keen Gulledge, former instructor in the tt 7 { Il. imate The uction of 
ude th sudience feel the intelligence and excellent musical fine arts department at O. B. U. ra “ge = Pdi me, capenees 
e beaut und vigor of the con feeling here is in her delivery The few years which have inter 7 Pc niggs rn ‘est net = ha 
; The lovely slow move 1 sense of fine shades of emotion vened since Miss Gulledge’s resi- oe a wd a alt wage She 18 
nent w 2 spellbinder New which ndidly portrays the dence in Shawnee have changed “4 he . > Se sa we ogre 
York Evening World, Novemb moods of her various renderings her in no way, unless it is that r= og ae pnd Rebptecss did not 
Phe melodic clean cut outline she is even more bewitchingly “el nor _— monotonous 
was particularly noticeable in Miss vivacious and charming. . As vss Mer ibe 4 with ores di 
rhe gave a pert r f Dobson's singing of O Divine an accompanist Miss Gulledge 1s pte | "t poker 3 a ea 
eat beauty Brooklyn Citizer Redeemer Villanella afforded the perfect concert artist, com “peo bel a ‘“~ ast loyalty 
pads mwpy Miss Dobson a sflendid vehicle pletely effacing herself in her AE wed " = on American 
for bravura display and brought work, Her playing was in per ee 5 Ae erfly's bee ew 
Koch ki gave a lucid n evidence her brilliant colora fect sympathy with the singer, on ‘ > he aki M egy when 
f an f Szymanowsky's « tura style. Her voice does not and added much to the beauty worn by famaki Miura, but they 
of Miss Arden’s interpretations seem more gorgeous and suited 
= ————— to the character than ever, rich 
ADELAIDE FISCHER = in color and material, and true 
to the Japanese traditions and 
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7 “Miss Fitziu in height recalled Ternina, the 
first great singing Tosca here; ‘she observed, 
too, the conventional dressing of the role, with 
particular courage, even candor, in Act Il. The 
Vissi d’Arte, after a tussle with Scarpia, she 
sang on her back——Vienna papers please copy-— 
and she had the good tate not to come out of 
the character in response to an interrupting roar 
of applause. Her recall at the scene’s end was 
4 popular outburst such as was oftener in the 


opera days of Hammerstein, and the soprano re- 































ceived many flowers, from a gorgeous Tosca- 
* stick of orchids to an armful of American 
© Mishkin beauty buds.—New York Times. 





Management: R. E. JOHNSTON, 1451 Broadway, New York City 





recent two-piano recital in 
Washington, D. C.: 


There was a real thrill of re 
sponse from Mrs. Lawrence Town 


send’s audience yesterday fore 
noon, at Raucher’s, over the play 
ing of Anne Hull and M:; ary 
Howe in a two-piano program 
Almost never has there been 
more. joy given by a _ two-piano 
recital. It was beautiful inter 


pretative playing, first and fore 
most. There was absolute ac 
cord, so bewitching an interplay 
of both pianos, that they must be 
considered one, with emphasis on 
they 





what crea ated here was 
tip-toe excitement over the il 
lusive virtuoso playing.—Wash 
ington Times, Jan. 15. 

The vogue “of two-piano musi 


was given a substantial impetus 
by Mary Howe, composer-pianist, 
and Anne Hull, Selections 
were given with a unity of shad 
ing, emphasis and tone production 
that was remarkable. Especially 
interesting were Saint-Saens’ 
Danse Macabre, 
folk dances, 
and the Arensky encore 
ington Evening Star, January 15 


They both play “with good tone 
coloring on good technic. No 
more thoroughly delightful treat 
has been aftorded music lovers 
here in a long time.--Washington 
Herald, January 15 


Mildred Dilling 


Mildred Dilling, harpist, 
has been making a very fa 
vorable impression since the 
beginning of the season in 
many cities throughout the 
country, both as assisting 
artist to the De Reszke Sing 
ers and in her own recitals. 

The following excerpts 
from the press give some 
idea of the manner in which 
her playing has been re 
ceived : 

A “toss-up” between Mildred 
Dilling, harpist, and the De 
Reszke singers is what last night’s 
concert, a program of the Pueblo 
Artists’ Series, turned out to be 

From the quality and quan 
tity of the applause which they 
all received it would be hard to 
say which was the most popular 
Miss Dilling brought to her Pu 
eblo audience something novel in 
the way of musical entertainment, 
since it is seldom that Pueblo has 
the opportunity of hearing such 
an artist on the harp, as she 
proved to be. Le Chanson de 
Guillot, played by Miss Dilling 
proved to be one of the most 
popular numbers of the evening, 
bringing forth all the deep vibrant 
beautiful tones of the harp, as 


well as the Soft lilting musical 
ones. She responded to a num 
ber of encores Miss Dilling 


looked as if she had 
down out of a rare old 
dressed in a gown of dull blue 
and gold with flowing sleeves, 
which draped back gracefully 
from her arms, as she sat at the 
huge _ beautiful harp.— Pueblo 
Chieftain, December 9. 


stepped 
painting; 


Mildred Dilling, playing on her 
golden harp, is certainly one of 


the most romantic figures of the 
concert stage. ... A more effec 
tive contrast to the singers can 
scarcely be imagined than Miss 


Dilling made. The word that sug 


gests itself to use in describing 
her is golden—golden harp, golden 
gown and hair, and shimmering 


golden tones. She presents a 
study that is satisfying to the eye 
ts well as to the ear, and that will 
linger long as a romantic musical 
picture All the iridescent beau 
ties of the harp seem to lie at 
Miss Dilling’s fingertips, and she 
gives the impression of being 
almost as much poet and paintet 
as she is a musician,—San An 
Express, November 30, 


tonio 

Appearing with : the De Reszke 
singers is Mildred Dilling, a 
thoroughly gracious young artist 
who is one of the most brilliant 
harpists in America Jallas 


rimes-Herald, 2 


December 2. 


Mildred Dilling, the harpist, 
was a distinct joy.—Dallas Dis 


December 2( 


patch, 


As for the 
Dilling, she 


harpist, Mildred 


eludes comparison. 


It is difficult to speak of harps 
without due mention of Tara 
or the heavenly host. It seems 
that the harp always connotes a 


romantic barbarism, a singer of 
runes or clashing ballads or fights 
and colorful ravishments. Such 
is the usual reaction to the harp 
symbol, But Miss Dilling played 


some Bach and a bit of Debussy 
and a formal sixteenth century 
chanson to show that she could 
do them. Her technic was very 
beautiful to watch and she had en 
tire mastery of her strings. 
Denver Rocky Mountain News, 
_ December 10. 

The virility of the male voice 


and the delicacy of 
were contrasted in an 
recital given last night 
at Chancellor's Hall by the De 
Reszke Singers and Mildred Dil 
ling, harpist, under the direction 
of the Monday Musical Club 
There was a large audience which 
found constant delight in this 


in ensemble 
the he =? 


enjoyab 
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contrasting program, given by art- 
ists whose program was ideally 
chosen for illustration of their 
talents. Miss Dilling’s harp 
is a pliable, a responsive and im 
age-conjuring thing in her hands, 
She played the sparkling Bach 
Bouree with something akin to 
morning sun on a dewy meadow. 
Her Fantasie of Saint-Saéns, Pas- 
torale of Scarlatti and Clair ae 
Lune of Debussy were manitesta 
tions ot the magic of her fingers 
touching the strings, and the Le 
gende ot Renie was a final note 
ot dazzling melody. Albany 
Knickerbocker Press, November 
l4. 


Bogumil Sykora 


The appended are only a 
few of the many excerpts 
from the press which so 
warmly endorse the playing 
of Bogumil Sykora: 

Sykora responded to the deaf 
ening applause with the old fa- 
vorite—which was played with 
such wonderful expression that 
the cello became human, it sang, 
and so deeply enthralled was his 
audience that it seemed not to 
breathe until his bow was lifted 
Sykora’s technic is very remark 
able; he has also the gift of in 
terpreting most feelingiy and the 
power to transmit it to his audi 
ence. He held the audience spell 
bound until the last faint vibra 
tion had ceased.—-The Patriot, 
Harrisburg, Pa. 

Sykora played with 
shading and unerring 
cello all but sang.—-Grand 


(N. D.) Herald, 


exquisite 
skill. His 
Forks 


Sykora played with a technic 
of astounding ease and perfection, 
his vibrant cello holding a wealth 


of tone that sang itself into the 
hearts of the audience, His mas 
tery of that beautiful instrument 


phenomenal. 


bordered on the 
: Valley City, 


Daily Times Record, 
a. 2 


of the best cellists we have 
Denver for a long time 
Sykora. . . The 
music to be played at the recital 
had been lost, and it was neces- 
sary for the artist to make a last 
minute program, but when an 
urtist can make an tnexpected 
substitution and give such a per 
formance as Mr. Sykora did, one 
cannot help taking off the hat to 
the artist and shouting “bravo 
Denver Post. 


One 
had in 
was Bogumil 


Bogumil Sykora played as it 
never before had been played in 
Utica by a cellist; he charmed 
the breathless house. Sykora dem 


onstrated his mastery over his 
instrument and was acclaimed by 
his hearers.—Utica (N. Y.) Daily 


Press. 


Sykora, without exception, is 


the finest cellist who has ever 
been heard in a recital here 
Little Falls (Minn). Transcript. 


Sykora is the best cellist who 
has ever appeared in our city 
Plateville (Wise. ) Journal. 


One of the most attentive, as 
well as the most enthusiastic au 
diences listened with great pleas 
ure to Bogumil Sykora, cellist. 
Though the numbers were of a 
serious type throughout, they were 
played with such artistry that the 
evening was one of keen enjoy 
ment. Sykora is a great artist 
He has a richness of tone, a 
warmth and a flawless technic, 
together with a sincerity of man- 
ner that charms an audience. 
Wahpton (Minn.) Daily 


~ os 

Leon Sampaix 
Following the recital ap 
pearance of Leon Sampaix, 


director of piano at the Ith 
Music, 


aca Conservatory of 

the Journal-News said in 
part: 

Leon Sampaix again proved 


the complete mastery of his art in 
what was unanimously conceded 
by the music lovers who packed 
Conservatory Hall, to be the 
finest recital ever given in Ithaca 


by the artist. His program, 
varied and interesting, held his 
audience not only interested but 


thrilled, and he generously re- 
sponded to the applause with num 
erous encores. .. . The Beethoven 
sonata, op. 111, which opened 
the program, was given with beau 
tiful clarity and rare beauty of 
tone. The second number, The 
Variations Sur un theme russe, 
op. 49 by Liapounoff, was given 
the colorful rendering which so 
much of the Russian music re 
quires, and the technical diffi 
culties were surmounted” with 
ease. Mr. Sampaix responded to 
an encore with The Fairy Dance, 
also by Liapounoff, and then by 
the El Telele of the Spanish com 
poser, Granados, . ... The third 
group on Mr, Sampaix’s program 
was a Chopin group consisting of 
an etude and waltz, to which were 
added as encores a nocturne and 
another etude. ... The last num 
ber on the program, the Para 
phrase on the themes of Strauss 
Beautiful Blue Danube, displayed 
Mr. Sampaix’s technic and rhyth 
mical sweeps of expression, as 
did also his last two encores, La 
Campanella, by Paganini-Liszt, 
and the Polka, by Rachmaninoff. 


Muratore to Create New Role 


Lucien Muratore will 


French composer Roussel. 


create 
at the opera in Paris in La Naissance 


the tenor role next month 
de la Lyre, by the 
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MUSICAL COURIER 
Swedish Dancer Coming 


Ernest Briggs, who was in Stockholm recently arrang- 
ing for several Swedish attractions for the list of Man- 
agement Ernest Briggs, announces the first as Ronny 
Johansson, the petite dancer who has made a success in 
European capitals in presenting dances in concert form. 
Miss Johansson uses a piano for accompaniment, a simple 
and artistic setting of draperies, and intersperses her dance 
numbers with vocal and instrumental groups by recognized 
concert artists. All of her interpretations are classical in 
musical interpretation, yet popular in style, with novelty 
and even humorous features, which won considerable favor 
in London, Vienna and in Stockholm earlier in the season, 
a verdict now receiving endorsement in Berlin. 

While Ronny Johansson has a repertory of Scandinavian 
dances, she also includes a large variety of Russian, Paris- 
ian, Chinese, Spanish, Italian and other folk and classical 
dances. She will have her New York debut right after 
Easter, and will tour to Minneapolis and return during the 
months of April and May. It is planned to have an Ameri- 





JOHANSSON, 


RONNY 


can pianist, a Swedish violinist, a Bohemian soprano and 
others in her concert company. 

The pronounced feature of her work may be gathered 
from European press notices. The London Pall Mall 
Gazette speaks of “a valuable gift of a vein of Puck-like 
humor, which is not confined to her facial expression, but 
often seems to make her limbs twinkle.” The Neue Frie 
Presse of Vienna speaks of her “roguishness which she con 
veys to the public by her boyish stride, by varying expres- 
sions of her face, or by just one look.” The Stockholm 
Dagens Nyheter sums up: “Her dances were entrancing, 
fresh and without affectation, sparkling with good humor 
and burlesque ideas.” 


Mestechkin Pupil Scores in Philadelphia 


Helen Berlin, artist-pupil of Jacob Mestechkin, scored a 
genuine success on January 14 at her violin recital in Wither- 


spoon Hall, Philadelphia. She was lauded by the press as 
a real artist. The Evening Public Ledger, for example, 
speaks of her as follows: “She showed splendid talent, 


cultivated to a very high degree, while the Evening Bulle 
tin says in part: “It was technically an admirable perform 


ance and showed intelligence and appreciation.” The Phila- 
delphia Record wrote: “She played well with musical 
feeling and considerable breadth and versatility of inter- 


pretation.” 

Miss Berlin has studied with Mr. Mestechkin during the 
past three years, and through his able guidance, has reached 
the position she now holds. However, she intends to con 
tinue her studies with him for some time to come. 


Goldman’s New Record 


Edwin Franko Goldman, bandmaster and composer, who 
is at present the guest conductor at the new Colony Thea- 
ter on Broadway at Fifty-third street, has annexed a record 
which promises to stand for all time. The opening week Mr 
Goldman presented Liszt’s second rhapsody as the feature 
of the musical program, and it has proven so popular that 
it has never been changed. Mr. Goldman, therefore, has al- 
ready conducted this number more than 200 consecutive 
times, which perhaps is a record. And the end is not yet 
in sight. 


Rhys Morgan for Ann Arbor 


Rhys Morgan, Welsh tenor, has been engaged as soloist 
for the Ann Arbor Festival on May 21. This engagement, 
one of the most interesting and important of his active 
concert season, will be among the final concerts to be sung 
in the East. Thereafter Mr. Morgan expects once more to 
return to California, where he spent a summer last year in 
concert work, The lineage of this popular young Welsh- 
man traces his branches back to the root of King Morgan, 


of Gila, Wales, who was one of the first advocates of trial 
by jury. 
Ella Good Sings Beloved 
Ella Good, contralto, sang Sn new song, Beloved, by 


Rhea Silberta and Josephine Vila, in Paterson, N. J., on 
January 26. Miss Good is assistant teacher to Dudley Buck 
New York vocal teacher. 
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Curtis Institute of Music Notes 


Three new scholarships, available when the second term 
begins on February 13, have been announced by Grace H. 
Spofford, executive secretary of the Curtis institute of 
Music, Philadelphia. They are the Mary S. Collins schol- 
arship for viola, given by Mr. and Mrs. Philip S. Collins; 
the Eleanor Pillsbury Pennell scholarship for the voice, 
given by Mrs. Cyrus H. K. Curtis in memory of her daugh- 
ter, and the Cyrus Libbey Curtis scholarship for the trom- 
bone, given by Cyrus H. K. Curtis in memory of his father. 
This makes fifteen scholarships in all available at the Cur- 
tis Institute of Music. In addition to the three just an- 
nounced, there were eight available in the conservatory 
departinent, including the Olga Samaroff and the Mr, and 
Mrs. W. Curtis Bok piano scholarships, three in the pre- 
paratory department of the Institute, and the Evans Braun 
scholarship in composition, given by Mr. and Mrs. John F. 
Braun, of Merion, Pa., in memory of Owen Hugh Evans, 


Mrs. Braun's father. Scholarships have thus far been won 
by three Philadelphians and three out of town students. 
Ruth Shufro Strauss holds the Curtis Institute of Music 


scholarship in piano, Jacob Savitt the violin scholarship, and 
Simon Goremica the voice scholarship. The Curtis Insti- 
tute of Music cello scholarship was won by Louisa Knowl- 
ton of Boston, in competition with several male applicants. 

Olga Barabini of New York won the Olga Samaroff piano 
scholarship, and has already begun her studies under 
Josef Hofmann. The Mr. and Mrs. W. Curtis Bok piano 
scholarship was also won by’ a New Yorker, Xenta Nazare 
vitch. 

Isaac Briselli, the eleven-year-old violin protege of Carl 
Flesch, of Berlin, who began his duties in the violin de- 
partment of the Curtis Institute of Music on January 2, 
has been given a home by Mrs, Samuel S. Fels. The boy, 
whose parents were compelled to flee from Odessa at 
the outbreak of the Bolshevist revolution in Russia, was 
carried, an infant in arms, through Greece and Turkey, 
from which his parents finally worked their way into Ger- 
many 

Prof. Flesch, whose theoretical works have already ap- 
peared in German, Dutch, Italian, French and Spanish, 
and only recently translated into English, and whose edit- 
ings of Mozart, Beethoven, Paganini and the Kreutzer 
etudes are accepted fundamentals in the training of the 


violinist, has taken a house in Germantown, which he will 
occupy, with Mrs. Flesch, during his teaching engagement 
at the Institute. Examination of violin students who have 


admission to the Institute for the second term, 
February 13, will start at once. Asso- 
Flesch in the violin department are Frank 
Jacobinoff, Michael Press and Emanuel 


applied for 
which begins on 
ciated with Mr 
Gittelson,’ Sacha 
Zetlin. 

Josef Hofmann, whom Ernest Newman, the London 
critic, speaks of as “the most satisfying of living pianists,’ 
began his duties in the piano department by rejecting the 
larger part of the applicants who were eager to study with 
him. Mr. Hofmann takes his teaching duties quite seri- 
ously, saying that each student is “a musical problem” to 
him, in the solving of which he finds real pleasure. Among 
the applicants accepter! by Mr. Hofmann were Olga Bara- 
bini, holder of the Olga Samaroff piano scholarship, and 
Harry Kaufman, of New York, who was the first to be 
accepted among more than fifty applicants. Mr. Hofmann 
teaches six hours a day, and is assisted by David Saperton 


of New York. While in Philadelphia he is the house guest 
of Mrs. Edward W. Bok, Merion Station, president of the 
board of trustees of the Curtis Institute of Music. Asso- 
ciated with Mr. Hofmann in teaching piano at the Curtis 


Institute of Music are Berthe Bert, George F. Boyle, Austin 
Gonradi and Isabella Vengerova. 

Elsa Meiskey, pupil of Marcella Sembrich, 
voice at the Institute, together with Perley Dunn Aldrich, 
Mme, Charles Cahier, Horatio Connell and Mrs. Wood 
Stewart, a success at the first concert of the thirty- 
second season of the Fortnightly Club. The concert, which 
was said to be one of the best held by that organization for 
a long time, was given at the Academy of Music, before a 
capacity audience. Mme. Sembrich’s pupil, the Public Led- 
ger music critic stated, “has a beautiful voice, which was 
heard to excellent advantage in Liszt’s Loreley, and later in 
a group of songs by Sibella, Stephens and Horsman.” 

Although the preparatory department has only been 
opened since October, when the Curtis Institute of Music 
endowed by Mrs. Mary Louise Curtis Bok, who is presi- 
dent of its board of trustees, began its first term, its capac- 
ity is already being taxed. The heavy enrollment has cre- 
ated a waiting list for practice studios, there being nearly 
fifty students for whom additional practice studios must be 
provided. Studios for practice periods, ranging from one 
hour a week to four hours daily, are made available for 
short periods to town students, living some distance away 
from the preparatory department and having free time 
between lessons and lecture periods, and for longer periods 
to out of town students. Applications are now being 
received for the second term, which begins on February 
13 in both conservatory and preparatory departments. The 
policy of the Institute, however, to examine and admit 
applicants to the preparatory department at any time, keeps 
the door of opportunity open to those who possess a natural 
aptitude for music and are willing to apply themselves. At 
the same time, it facilitates the continuous weeding out of 
students who fail to pursue their studies with an earnest- 
ness commensurate to their importance or whose musical 
ability does not prove susceptible of development along the 
lines of well-rounded musicianship. 

Plans have been completed by Miss Spofford for the fac- 
ulty recitals which will be given from time to time by the 
members of the faculty of the conservatory department. 
The first three recitals in the series will be held in the 
Foyer of the Academy of Music on Thursday evenings, 
February 12, March 5 and April 16. Mme. Charles Cahier, 
of the voice department, will open the series. Carl Flesch, 
of the violin department, and Josef Hofmann, of the piano 
department, will give the second recital, a joint sonata 
evening, and the series will be concluded by Horace Britt, 
who teaches cello and ensemble, and Carlos Salzedo, who 
teaches harp at the Institute. The faculty recitals will be 
given from time to time, according to an announcement 
made by Concert Management Arthur Judson, “First, to 
give the students of the Curtis Institute of Music the oppor- 
tunity to hear the artists whose genius and careers must 
ever prove an inspiration to those seeking musical educa- 
tion; second, to give to that discriminating portion of the 
public interested in the development of the highest musical 
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standards, an ideal to which the Curtis Institute of Music 
is dedicated, the opportunity to hear these artist-teachers 
who are giving their time and talents and the benefit of their 
pedagogic experience to the Curtis Institute, in the task of 
making the artistic ideal an actuality.” 


Elshuco Trio Playing Brahms Cycle 


The second half of the cycle of Brahms chamber music, 
which the Elshuco Trio in company with the Festival 
Quartet of South Mountain is compassing at Aeolian Hall, 
will be reached on Friday evening, January 30. The works 
to be heard are, the first of the three string quartets, the 
first of the two clarinet sonatas and the lovely trio for 
clarinet, cello and piano, which is one of the special favorites 
of those versed in the Brahms ensemble literature. The 
clarinetist will be Gustave Langenus. 

This program holds two of the four small ensembles in 
which Brahms wrote for the clarinet. That the instrument 
may have been a favorite with him, as with Mozart, is not 
unlikely, but the fact of the close juxtaposition of these 
four compositions, which are opus 114, opus 115 and opus 
120, 1 and 2, intimates the further fact that he had in 
mind his friend Mihlfeld, first clarinet player of the Mann- 
heim ge pe 

That the C minor quartet existed in 1865 appears quite 
certain “oh a letter of Joachim to Brahms, but it was 
not published until 1873. Brahms told that he had written 
at least twenty quartets before this first one that he was 
willing to publish. 


Levitzki for Hamilton 
Mischa Levitzki gave a piano recital in Hamilton, Ohio, 
on January 23. 
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(Continued from page 20) 
monly designated as “popular,” more suited to their intelli- 
gence? 

“We are the people” and what moves one, moves all. If 
the demand of the people is for a lower standard, it is our 
fault, yours and mine, and it is our fault because we have 
selfishly withheld something beautiful that we have been 
privileged to hear from those who have not had the oppor- 
tunity. 

We are painting out the more perfect spot to conform 
to the lower standard of the whole picture. 

“The people,” as we express it, are constantly reaching 
up and yearning for bigger and better means of expression 
and the present mad whirl of jazz is the result of that 
yearning, being denied expression and going round and round 
in a tiny squirrel cage of melody, 

In the same address Emerson says: “What deafness, 
what stone blind custom, what overgrown error you behold, 
is there only by sufferance—your sufferance.” 

by community music we mean music in which the 
entire community may participate and which belongs to 
the people, that music should be of the very best and of a 
quality that will permit constant progress in achievement 
and growth in appreciation. 

Whitman has said: “It is provided in the essence of things 
that from any fruition of success, no matter what, shall 
come forth something to make a greater struggle necessary.” 

If the machinery of organization is to be put in motion 
for the purpose of encouraging community music, then that 
music should always be something finer than the popular 
demand, something that requires effort and stimulates 
ambition. 





Massachusetts Music Supervisors’ Conference 


The third annual conference of music supervisors of the 
state of Massachusetts was held at Boston, Friday, January 
23, under the auspices of the State Department of Educa- 
tion. Payson Smith, State Commissioner of Education, was 
the presiding officer and he opened the conference with a 
short address. 

The principal speaker at the morning session was Ralph L. 
Baldwin, director of school music in Hartford, Conn., and 
of the Mendelssohn Glee Club of New York. The subject 
of his address was Codperation of All Agencies in the 
Teaching of School Music. The following topics were 
treated: The place of music in education; Music for every 
child; Music in the grades; High school music; Music 
appreciation + Instrumental music; Preparation of the grade 
teacher; The supervisor of music; Pointing out in each 
of these phases of education the vital needs and citing how 
the various agencies might codperate in directing new ave- 
nues of endeavor and of movements that would aid in rais- 
ing the standards of public school music. 

Mr. Baldwin also presided as leader in the section de- 
voted to topics of interest to supervisors in cities where the 
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following subjects were discussed: Music in the upper 
grades and in the junior high schools; Do operettas arid 
pageants justify the time spent upon preparation ? How to 
make the supervisor's visit most effective. 


An Esperanza Garrigue Artist a Success 

Roberta Beatty is playing the role of the Princess in the 
Student Prince, the sensational success at the Jolson Thea- 
ter, New York City. Some time ago Miss Beatty began 
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to study singing with Esperanza Garrigue. In two seasons 
she developed an unusually beautiful voice and made her 
debut at the Maine Festival under the direction of Wil- 
liam R. Chapman, singing the mezzo soprano role in Verdi's 
Requiem. Miss Beatty had two return engagements with 
the Maine Festival, and a classic concert career of much 
promise was interrupted by war work. Returning to New 
York, Miss Beatty was offered a flattering salary in Good 
Morning. Dearie. Later.she was seen as the vamp lead in 
Aren't We All with Cyril Maude, this being followed by 
Ethel in Peg of My Dreams, leading to the Princess in 
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the Student Prince. Miss Beatty has been singing eight 
times a week for three successive years in leading produc- 
tions on Broadway, and because of the freshness and ease 
of her singing and her ability to hold high class positions, 
other students with beautiful voices have sought E speranza 
Garrigue’s instruction. Roberta Beatty continues her work 
regularly at the eoningtie Garrigue studios. 


Zimbalist-Addison Concert in Erie 
On January 14 a splendid program was presented at the 


Elks’ Auditorium in Erie, Pa. where Efrem Zimbalist, 
violinist, was heard. Sharing the program with him we As 
Mabelle Addison, contralto. Zimbalist presented Handel’ 


D major sonata, the Hubay G minor concerto, and numbers 
by Bizet-Sarasate, Grainger, Kreisler and himself, in his 
accustomed musicianly manner. His rich tones, his finesse 
of style, virtuoso technic and expressive capability com 
pletely won his large audience. Miss Addison was heard 
in several groups of songs by Sinding, Haydn, Cimara, 
Pesse, Weckerlin, Leoni and others. Her sincere interpre- 
tations of these won her warm applause. 


ea eey to Cortot. 
A reception was tendered Alfred Cortot, French pianist, 
upon his arrival here, on the afternoon of January 20 ae 
the Galerie de I'Institute Francais aux Etats-Unis, 599 Fifth 


Avenue. He was welcomed by the board of trustees : John G 
Agar, Thomas Hastings, W. R. Britton, Lucien Jouvaud, 
Nicholas Murray Butler, Otto H. Kahn, W. A. Clark, 
Thomas H, Kelly, Andre de Coppet, E. T. Newell, Coleman 


du Pont, W. F. Paris, S. W. Fairchild, Ormond G, Smith, 
L. W. Gillespie, Rodman Wanamaker, O. V. Gould, John 
I. Waterbury and McDougall Hawkes, chairman, as well as 
many invited guests. 


Canada to Hear Marie Rappold 


A contract for a tour of concerts in five leading Canadian 
cities has been signed by her manager, M. H. Hanson, with 
a clause, which has been agreed upon, postponing the con 
certs to the fall of 1926, should ‘Marie Rappold decide be 
fore March 1 to accept an engagement by a leading Scan- 
dinavian management to sing during the coming season in 
Copenhagen, Helsingfors, Aarkus, in Denmark, in Stock 
holm, Nalmo and Gothenburg, in Sweden, and in some ten 
Norwegian towns including three appearances with the 
Symphony Orchestra in Christiania. 


To Mme. Onegin, a Son 


A cable from Munich reports that on January 21 a son 
was born there to Mme. Sigrid Onegin-Penzoldt. Mme 
Onegin is the international operatic and concert singer so 
favorably known here, and a member of the Metropolitan 
Opera Company. Mother and child are doing well. 
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MOTION PICTURES 











The usual number of new productions found their way 
to New York during the past week, and the crop contained 
quality. It looks as if the 
Martinbeck Theater, China 


the same average ol mediocre 


new musical comedy at the new 











Rose, is destined for a short life. It received a very dis 
couraging break with the critics. It is difficult to make an 
operetta go in New York today unless it is unusually fine, 
uch as Rose-Marie, Student Prince and the Love Song, 
vhich are playing to remarkable business. These are worthy 

public recognition as they are very beautiful productions 
wd contain excellent singing and all the other necessary 
uttril 

The following was taken from The Post, New York, 
January 10, and it speaks for itself: “An elaborate and 
pectacular production of the drama of Joan of Arc will 
% presented at the Manhattan Opera House on the birthday 
of the ae apeoedinge y- 1 May. Later it will make a trans 
continental tour of the "United States Iden Payne will 
tage it, Langdon "Met ormick will make the electrical ef 
fects, music by Tschaikowsky will be used, and Urban and 
Norman Bel-Geddes have been invited to design the settings 
Gay Maclaren will play the title role; she is that remark- 
ibie young .actress who takes a popular Broadway play and 
ucts ¢ ‘role with iatellie rence, effectiveness and fidelity 
The preduction will be under the management of Frank 
laylor Kintzing.’ 

THe Piccavitry 

Representatives of the New York newspapers and maga 
zines were especially invited Wednesday night, January 21, 
to visit the Piccadilly Theater and to witness the official 
debut of Fredric Fradkin as director of the Piccadilly 
Orchestra. Mr. Fradkin actually assumed his new duties 
on January 17 but this later date was chosen as a suitable 
time for gathering together the pre folk in order to set 
and to hear him 

Mr. Fradkin has changed little from the days when he 
isited New York as concert master of the Boston Sym 
phony. He is a thorough musician, that one knows, and 
he is a delightful soloist, as he proved to be on this occa- 
on Although his orchestra here is small, he obtained some 
excellent results and should soon be able to accomplish still 
bigger things. Music today has become an important part 
i the picture house program and so there must be capable 
nusicians to direct the orchestras and to give the publi 
¢ right kind of mus 

Wednesday night, Conductor Fradkin elected to open the 
program with the Strauss Blue Danube Waltz. This gave 
him an opportunity to appeal to the popular taste and at 
the same time use his violin to advantage. He conducted 
this number with his bow entirely except of course when 
he played the violin himself. After the overture was com- 
pleted and the prolonged applause had subsided, he added, 
as a violin solo, Boldi’s Chanson Bohemienne, which was 
delightfully rendered [he audience would have more so 


he gave an encore, likewise superbly done. Mr. Fradkin 
worries little if any about technical barriers and his tone 1s 
pure and mellow Che audience liked him and the critics 
did too, so there’s not much more to be said. 


Che balance of the program consisted of a soprano solo 


Cadman’s At Dawning, sung very well indeed by Elsa Gray, 
with a very picturesque setting for a background; two or- 
gan specialties played by John Hammond, S. T. O.—Ori- 
entale, by Cui, and Do You Remember, by Santley—both 
selected evidently to show some of the many tricks and 
heautiful tones of the new organ, but both excellently 
played, and the Pictorial News. The feature picture was 
a screen version of Willa Cather’s novel, A Lost Lady, 
starring Irene Rich. It was a story fairly true to life and 
well acted generally. George Fawcett, of course, is al- 
ways good. Better even than this feature was the Our Gang 
Comedy-——Fast Company—in other words, the same bunch 
of kids that has been making folks shriek with laughter 
ever since they got together. Its worth the price of admission 
alone to see the little nigger boy at his antics 


Tue Capito. 


Owing to the length of the feature picture at the Capitol 


ast week, the entire program was reduced to merely an 
overture, which was the Rienzi, with David Mendoza con- 
ducting The picture was Erich von Stroheim’s Greed. 
Those who have read the novel must have found a certain in- 
terest in the film hich could not be gotten otherwise. There 
are m plendid qualities and the principal part of Mc- 
league was 6 sieved by one Gibson Gowland, and it can not 
be remembered that he was ever starred before; he gave an 
excellent accounting of himself. The same can be said of 
ZaSu Pitts, who played Trina, his wife. As far as ma- 
terial for the screen, Greed will find that it can not be 


great many places. Apparently it has been cut 
i great dedl even for the showing at the Capitol. It is prob- 
fate of this film, because its first showing 
politan did not attract a great deal of atten- 


4 , 
played ina 


il as to the 
osm 


tion, and when it is released throughout the country it is 
doubtful if it will attract as much. It is brutal, and in many 
places overdrawn and exaggerated 


THe Rrvyou 
With Irwit Tall 
conduc t 


oot and Emanuel Baer alternating at the 


r's desk, the orchestra at the Rivoli Theater last 











AT LAST! 


A SINGER'S CIGAR 


A real mild smoke which will not injure the voice, 
made for singers, 


especially 
Highly recommended by leading artists. 

Sold in Boxes of 50, at $7.50 Per Box 
Send all orders by mail to 


J. LEWIN 261 East 122nd St. 
Manufacturer New York City 














MUSICAL COURIER 


week played Delibes’ The King Hath Said. The orchestra 
selections always are a feature of the programs at this the- 
ater, for they are well prepared and played in a musicianly 
manner. A word of praise should be given the organist, for 
his choice of music was most appropriate for the various 
news events and the humorous situations in the Aesop Fable, 





Hold That Thought. 

Preceding the feature picture, The Golden Bed, Miriam 
Lax, soprano; Adrian da Silva, tenor, and the Coloniat 
Quartet sang with the proper sentiment I Wonder What's 


Secome of Sally. The subdued lighting was effective and 
Miss Lax looked charming and also sang well. As is to be 
expected in a Cecil B. De Mille production, there were many 
elaborate scenes in The Golden Bed, in which the leading 
roles were taken by Rod la Rocque, Lillian Rich and Vera 
Reynolds. This picture deals with a Candy King and his 
love affairs with two sisters. The remaining number on 
the program was An Innocent Flirtation, an amusing and 
delightful dance by Paul Oscard, Lorelei Kendler and Zena 
Larina, all of whom wore Bender masks. 


THe RIALTO 


At the Rialto last week 
cellent rendition of 


the program began with an ex- 
Il Guarany, by Antonio Gomez, played 


by the Rialto Orchestra. After this came another Riesen- 
field Classical Jazz, this time an arrangement of Leo Fall’s 
Oh, Joseph; the audience thoroughly enjoys this feature. 


August Werner, 
in O’Hara’s Give 
Gluck and Felicia 
an Apache dance. 

The feature picture presented Nazimova in The Redeem 
ing Sin, a Vitograph picture. In this the film star has plenty 
of opportunity to exhibit her histrionic qualities and there is 

i lot of action throughout. Lou Tellegen, former husband 
of Geraldine Farrar, takes the part of Lupin. The balance 
of the cast was well selected. 

The Rialto Magazine and Comedy were the usual added 
tcatures. 


baritone, displayed a voice of good quality 
a Man a Horse He Can Ride. M. Sema 
Sorel gave an interesting exhibition of 


THe STRAND. 

It was an excellent program that surrounded the feature 
picture, Flaming Love, with Eugene O’Brien, Mae Busch 
and Ben Alexander, at the Strand last week. The first 
group, under title of The Festa, began with the prelude, 
Buffalmacco, by Gasco, presented by the Mark Strand Sym 
phony Orchestra, of which Carl Edouarde is the efficient 
conductor, assisted by Alois Reiser and Jacques Gruenberg. 
Everett Clark, tenor, was heard in a lovely Serenata by 
Toselli, followed by the entire Mark Strand Ensemble 
which, in costumes of Italy, on the street and from the 
balconies of surrounding houses, chorused the catch Funi- 
culi Funicula, Kitty McLaughlin—she of the splendid 
soprano voice—made her appearance in a cart drawn by a 
mule, singing Maria Mari, assisted by the chorus; and to 
complete this scene of Italian festivities the ballet danced 
the Tarantella. 

In direct contrast was the 
which took place in a French inn of the lower order and 
served to intreduce Madeleine MacGuigan, who played A 
Little Love, A Little Kiss delightfully on her violin. Everett 
Clark again sang, this time a lovely selection by Mr. Gruen- 
berg, Remember Me; and Mlle. Klemova and M. Daks 
danced the Valse Fascination. 

Sesides the main picture the usual Topical Review and a 
Pathe number, The City on the Canal, were given. 


setting called Rendevous, 


Kochanski to Play in Havana 
Kochanski, who will be the soloist at 
given by the New York Symphony 
Cuba, on February 2, 


the third 
Orchestra in 
has selected Vivaldi’s con 


Paul 
concert 
Havana, 








NEW YORK CONCERT 
ANNOUNCEMENTS 











THURSDAY, JANUARY 29 
Boston Symphony Orchestra, evening. "ae .Carnegie Hall 
Alexander Borovsky, piano recital, afternoon.......04 Aeolian Hall 
Astrid Fjelde, song recital, evening -Aeolian Hall 
Mary Bennett, song recital, afternoon.............-.0e05 Town Hall 
Isiah Seligman, piano recital, evening..........-. .Town Hall 
Chamber Music Concert, evening...............04.-: Rumford Hall 
FRIDAY, JANUARY 30 
Philharmonic Orchestra, evening............... .Carnegie Hall 
Ada Wood, song recital, afternoon..............se0020d Aeolian Hall 
Elshuco Trio and Festival Quartet of "Si uth’ Mountain, evening 
r Aeolian Hall 
Jocelyn Clarke, song recital, afternoon...............44. Town Hall 
SATURDAY, JANUARY 31 
Boston Symphony Orchestra, afternoon..............-. Carnegie Hall 
Philharmonic Orchestra, evening...........ceee+eeee0. Carnegie Hall 
Guiomar Novaes, piano recital, afternoon.............0d Aeolian Hall 
Sara Eisenberg, piano recital, evening................ Aeolian Hall 
Abraham Znaida, song recital, evening.............+... Town Hall 
SUNDAY, FEBRUARY 1 
Jascha Heifetz, violin recital, afternoon.............. Carnegie Hall 
‘rances Nash, piano recital, afternoon..............Aeolian Hall 
Ernesto Bertimen, piano recital, evening.............. Aeolian Hall 
Maximilian Pilzer, violin recital, afternoon............. Town Hall 
State Symphony Orchestra, afternoon...... Metropolitan Opera House 
MONDAY, FEBRUARY 2 
Tina Filipponi, piano recital, afternoon............../ Aeolian Hall 
Nicholas Medtner, piano recital, evening........... -Aeolian Hall 
Josef Borissoff, violin recital, evening............0+0ss00: Town Hall 
TUESDAY, FEBRUARY 3 
Max Rosen, violin recital, evening...... <avonsbee Carnegie Hall 
New York Chamber Music Society, evening......++++.d Aeolian Hall 
Alice Rosseter, song recital, afternoon............s.+4- Town Hall 
Fernand Francell, song recital, evening..............-++.. Town Hall 
WEDNESDAY, FEBRUARY 4 
Philharmonic Orchestra, evening...............00005 Carnegie Hall 
Beatrice Martin, song recital, evening................. Aeolian Hall 
Zelina Bartholomew, song recital, evening..........+... Town Hall 
THURSDAY, FEBRUARY 5 
Philharmonic Orchestra, evening. os seeesseeesCarnegie Hall 
Maria Carreras, piano recital, afternoon,.....++-+rse- Aeolian Hall 
Alberto Sciaretti, piano recital, evening............... Aeolian Hall 
Roderick White, song recital, evening...............6.. Town Hall 
FRIDAY, FEBRUARY 6 
Philharmonic Orchestra, afternoon.................. Carnegie Hall 
Rudolph Polk, violin recital, evening...............¢ ‘...Carnegie Hall 
Lea Lubochutz, violin recital, afternoon inp alco Wala oe Aeolian “Hall 
Vera Brodsky and Hannah Lefkowitz, evening........ Aeolian Hall 
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AMUSEMENTS 
B’way at 5ist St. 


CAPITOL E82 


BEGINNING SUNDAY 


‘CHEAPER TO MARRY 


with CONRAD NAGEL, LEWIS STONE and 
MARGUERITE de LA MOTTE 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 


Presentations by ROTHAFEL 


World’s ‘Largest 
and foremost 
Motion Pic- 
ture Palace 














Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


BEBE DANIELS sutesearv” 
EMIL JANNINGS ast taucn” 


RIESENFELD’S CLASSICAL JAZZ. 
FAMOUS RIALTO ORCHESTBA 





RIVOLI THEATRE, BROADWAY at 49th ST. 
BEGINNING SUNDAY 
Dimitri Buchowetzki production 


“The SWAN” sotnar 


MOLNAR 
with ADOLPHE MENJOU, FRANCIS FORD and RICARDO CORTEZ 


RIESENFELD’S CLASSICAL JAZZ 
BRBIVOLI CONCEBT ORCHESTBA 














MARK 


TRAN 


Beginning Sunday, Joseph Von Sternberg’s Sensational Production 


“THE SALVATION HUNTERS” 


FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 


BROADWAY AT 
47th STREET 


certo for violin and Saint-Saéns’ Rondo Capriccioso as his 
numbers. He will return at once to keep other engagements, 
among which is an appearance in Washington on February 
19, in Providence on February 24, and in Cambridge on 
February 26, the last two with the Boston Symphony 
Orchestra. 


= ‘ . 

lerrasi Scores in Opera 
On January 20, at the Star Casino, New York, a double 
bill, consisting of Cavalleria Rusticana followed by Pagliacci, 
was presented before a large and enthusiastic audience. 
Alberto Terrasi, well known in this country and abroad, 
sang the roles of Alfio in Cavalleria and Tonio in Pagliacci. 
He was in excellent and won the greatest part of the 
evening's honors rhe singing of the prologue was espe- 
cially well done. The balance of the cast in beth operas was 
likewise excellent and the small orchestra under Ugo Bar 
ducci played well 


voice 


SATURDAY, FEBRUARY 
London String Quartet after n Carnegie 
*hildren’s Orchestral Concert g and afternoon..Aeolian 
Mme. Charles Cahier, song 1 il, evening Aeolian 
Neighborhood Music Schocl ¢ t, ait 
Inter-Preparatory School Glee ( Contest, 
SUNDAY 


Orchestra, aftert 


lown 
Town 


) 
FEBRUARY 8 
Philharmonic " 
reisler, violin : 
John Charles Thomas, song recital, afternoon 
International Composers’ Guild, evening 
Society of the Friends of Music, afternoon 


MONDAY, FEBRUARY 9 
song recital, evening... 
Beethoven Association, evening . Aeolian 
Elsie Bishop, song recita RE Boas dex aiea a Town 
Frances Sebel, s tal, evenin Town 


TUESDAY, FEBRUARY 10 

Rudolf Laubenthal, song recital, afternoon 
Frieda Hempel, song recital, evening ea 
Lambert Murphy, song recital, afternoon. . ‘te ne Aeolian Hall 
Elly Ney, piano recital, evening ee oe . Aeolian 

Nanette Guilford, song recital, evening..........+..:--. Town 
WEDNESDAY, FEBRI 
Orchestra, 
violin recital, 


recjtal, 


Carnegie 


recital, eve 2 


. Town 


Tito Schipa, -Carnegie 


ng re 


a ee Carnegie 
- Carnegie 


ARY 11 
nee tee Carnegie 
rows ewvoned Aeolian 
eines tie own 


State Symoboe) 
Sammy Krame 
Jacques Sines, 


even Hall 
Hall 


Hall 


evening 


song evening 


Elsa Alsen Booking Rapidly 
Elsa Alsen has been booked for an appearance 
Baltimore Symphony Orchestra in March, 
lowing her dates with the Minne apolis Symphony. Mme. f 
Alsen’s manager, Annie Friedberg, reports new bookings 
up to May which may compel this artist to remain in the 
United States until late in the spring. 


HOTEL 


LATHAM 


COMPLETELY RENOVATED 


with the I 
immediately fol- } 











EUROPEAN PLAN 


In the Heart of New York’s Business and Shopping Centre 
Thoroughly modern throughout. Superior Cuisine. 
Exceptional Service. Rates $2.00 a day and upward. 


EMIL H. REINERS, Manager 
28th st. and Fifth Ave. New York 
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SALZEDO, CARLOS: 


WHERE THEY ARE TO BE SILBERTA, RHEA: 


January 29 to February 12 


Jacksonville, Pix, +. 29, 30. 
SPALDING, LBE 

Stillwater, — ty 
SPLIERING, THEODO RE. 





ALSEN, I SA: 
Cleveland, \., Jan. 29, 31, 
Pittsburgh, Pa., Feb, 5. 
ARDEN, CECIL: 


Cincinnati, O., 


HANSEN, CECILIA: 

Feb, 5. 

har ag Mass., Feb. 8. 
N Feb, 10. 

HE MPEL, FRIEL DA: 


Pittsburgh, Pa., Feb. 5. 


MUSICAL COURIER 


STIRES, LOU ag? HOMER: 


Cornell Evening of Vocal Music 


New Chickering Hall was filled, January 21, to hear so- 
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CONCERT ANNOUNCEMENTS 








Hear the wonder child 


SAMMY KRAMAR 














New Orleans, La., Jan. 29, 
BACHAUS: Rochester, N. Y., Feb. 12. yrano, contralto, tenor, baritone and bass voices, * é 
Indianapolis, tnd. im. 30. HESS, MYRA: cultivation by Alfred Y. Cornell. . Waldo’s World's greatest boy violinist 
Chicago, lll., Fe Baltimore, Md., Jan. 30. oul lit 1 hi ies aha aD: 
BERU MEN, ERNESTO: Brooklyn, N, ¥., Feb. 1. voice verges on the bass qa, and his s gi g ‘ Wednesday Eve., February 11, 8:30 
Rockville Center, L. Jan. 29, Haverhill, Mass., Feb. 3. ways enjoyable. Marion V. Hymne 
BRAILUWSKY, AL BXANDER: Wellesley, Mass Kiger § 5. au Soleil (Georges) with ectalaed dramatic intensity, her at Aeolian Hall - - New York 
oston ass., n le coin, Ned b. 
Washington, *b. C., Feb. 4 HINSHAW’S DON PAS- group consisting of songs by Kramer, Watts, Huerter and Tickets at bex efttee 
Chicago, Ll’, Feb. 5, 6. QUALE: Curran, with Ritorna Vincitor (Aida) showing her special 
BROWN, KATHRYN: 9. Minneapolie, mom ey dramatic gifts and style. John Kuebler's tenor voice won Management, Daniel Mayer Joseph Adler, Accompanist 
) , e $s 4 se . ; ‘ ry . 
CHRISTI AN, PAL MER: HOMER, i OU ISE: 30. him ye erties applause - “e wed ‘her brill (Diaz), 
ochester, N. Y., Feb. eveland, O., Jan. 30, and Viola Hailes, soprano, shone through her brilliant sing- mone san 
Whicogs’ ft RED ieee eae Jan. 30 ing, combining expressive as well as flexible voice, in Qui 
Montreal, Can., Feb ; 4. JULIEVNA, INGA; la Voce (Puritani) ; she sang a high KE flat of brilliancy and a 2 
Romeses, MY Feb. 5. 5 Philadelphia, Pa, ANA: power at the close. Albert C. sang songs by Piano Recital by 
olyoke, Mass., Feb. 6. > 
Soaren, Pa., Feb. 9. Cincinnati, O., Feb, 6, 7 Spross, Hyde and H. O. Osgood (I Held Your Heart) with y r 
Athens, O., Feb. 10. Dayton, O., Feb. 10, much contrast and good tonal quality. William Spittal was V E KY 


Peoria, lll., Feb, 12, LAPPAS, U L YSSES: 
Philadelphia, Pa., Feb. 12. 
-ENT, SYLVIA 


CROOKS, RICHARD: 





Philadelphia, Pa., Feb. 10. 
DAVIS, ERNEST: Washington, b C., Jan. 29. sustained tones, combined with 
Salina, Kans., Feb. LEVITZKI, “MISCHA: contralto, was unable to appear ; 


DE GOGORZA, EMIL. ia: Sunbury, Pa., 
Washington, D. C., Jan. 29. 
DENISHAWN DANCERS: 
Atlanta, Ga., Jan. 29. M 
Montgomery, Ala, Jan, 30. . : 
Athens, Ga., Jan.’ 31. KES ae 
Savannah, Ga,., Feb. 2. *' “ EN, 
Jacksonville, Fla., Feb. 3. icksburg 
West Palm Beach, ‘tom > Feb 4. 
Miami, Fla., Feb. 
Gainesville, Fla., Feb. i 
St. Augustine, Fla., Feb. 7. Berkeley, Cal., 
Charleston, S. C., Feb. 9. 
Augusta, Ga., Feb. 10. 
Macon, Ga., Feb. 11. 
Rome, Ga., Feb. 12. 


ACK 


Vash., 









Cedar Rapids, la 
LONDON STRING QUARTET: 
Cinsenat. o. Feb. 3 
BEAT ag 


Fk 2. 
FRANC od 
Va., Fe 
MAIER AND PAT TISON: 
Palo Alto; Cal., 
San Francisco, Cal., ag 1. 
Feb. 


Sacramento, Cal., 
See wen a Feb, - 


M: ARTINEL “t GIOVANNI: 


we 12. Chaliapin, January 26, in W ashington, D. C 


ing number was the Prison trio from Faust, 
Miss Hailes, and Messrs. Spittal and Waldo. 

Common to all singers was distinct enunciation, 
and dependable memorization of everything sung, 
which brings credit to their instructor, 
Jan, 29. Gilbert Spross was the efficient accompanist, sharing honors 
in two-of his songs with the singers. 


New Chamber Music Society in Washington 


the 


Feb 5. 


heard in songs by the American composers, Kramer, Spross, 
Mowbrey and Hageman, making effect with his Ria id and and 


with | HANNA LEFKOWITZ 


» style 
a af Aeolian Hall, Friday Evening, February 6th, 
1arles at 8:30 o’clock 


The Nation's capital has a new musical organization, 


with the kind assistance of 


MR. ALEXANDER LAMBERT 


Steinway Pianos 

















ry PAO OETA « a 

















DIVINE, GRACE: fockenter, J a aoe 29. Chamber Music Society of Washington. It was organized 
Rockville Center, L. I., Jan. 29. MATZENAUER, MARGARET: during the summer and autumn of secre The president is 
DUPRE, ‘MARCEL: Nashville, Tenn. Jan, 30. the Hon. Joseph C. Grew, Under $ State, and 
. I 
Cincinnati, O., Feb. 1. Boston, atase Feb. 7 7. the vice-presidents are Hon. Ni y and 
""ptcomington, ill, Feb. 2 McCLINTOCK, JOHN: Mary Carlisle Howe, pianist and « Carl Engel, [QM TORY & ULARK “9 
ale Weeks ie ee. S: Chicago, Ill, Feb. 3. chief of the music division, ‘ss, is the | 
Palm Beach, Fla., Feb. 9. McKINLEY, MABEL: hai f tl tt 
ENESCO, GEORGES: Was eae ee o chairman of the program committee. > s0- 
maa ne -* Feb. 1. W noliee, W. Va.. Feb. 5-7. peg is — : aoe at wage mesic aps PIANO COMPANY 
Gear tie wa a Shenandoah, Pa., Feb. 9-11 the first of which took place on November 25 at the home 
wna iene . nat r _ WER MA? 12, of Mrs. Harry F. Dimock. The program included Vaughan CONCERT SALON 
pp Minnes spolis, Minn., Jan. 30. " Plainfield, N. J., Feb. 1 Williams’ song cycle, _ Poker Edge, and a er 33 West 57th Street New York 
LONZALEY QUARTET: MELLISH, tan: quintet for strings and flute, j “ngel. = oe 4 “I 
egg a nan , Buffalo, N. Y., Feb. 8. The second program, on January 13, at the home of Mrs. February Evening Musicales 
‘ “4 AV ) re . - ~ . . . . . e 
Cooperstown, N. Y., Feb. 1 MERRILL, LAURIE: | : William Corcoran Eustis, had for its principal feature the Macincsaili at-& Getied 
Boston, Mass., Feb. 12, someon Fla., Jan. 29, 39, first American ‘performance of Hindemith’s Kleine Kam- ‘ 
rs MANTEL, | 4g) pane: St. Petersburg, Fla., Feb. 8. mermusik. The final program on February 20 will feature Thursday, Feb. 5, at 8:30 P. M. 
GABRILOWITSC H, OSSIP: _ Tampa, Fla., Feb. 10. a compositions on Zoltan Kodaly and Ernest Bloch’s quintet. Leonora Miller, Soprano; Reginia Schiller, Accom- 
Winnipeg Jan. 29, N. Y. STRING QUARTET: A unique feature of these concerts is that only the pro- wudons SP atheuinn Seiee  Dinulet 
GARRISON, MAHL Jan, 29 Phiadelhia, “Baa Fe. 8 grams are announced in advance. nor are sc eae atts ee ge 
Baltimore, ‘itd, an aa N. Y. SYMPHONY: they introduced to the audience until the completion of the No tickets required 
G gf rec DUSOLINA: Havana, Cuba, Jan. 30, Feb program. Among those to participate in the first two were If you wish to receive programs, write, and we will place 
Syracuse, N. ¥ feb. 4 Miami Fla., Feb. 5 George Barrere’s ensemble of New York and the Thaddeus your name on our mailing list 
Marietta, O., F : Palm Beach, Fla., Feb, 6 Rich ensemble of the Philadelphia Orchestra. : ion Frank C. Barber 
G HIBSON, L AWRE NCE ( LIF- Jacksonville, Feb. 7, adnate Direction Frank C, Bar 
r« Savannah Ga. Feb. 9. 
oasihicaet wily, Feb. 3 3. INE Colanhia eh. 10: Myron D. Kinsey wemrenesied 
; SON, KATHARINE: Greenville, Se. Feb. 11. . » . 
ane gg oe ssomene. Jan. 30. Rock Hill, S. C., Feb. 12. Peri = oot Chileon of rabich ine. a : 
‘aris, France, Feb. 3. .ONSELLE OSA: hicago Musical ge, O z % ei ; + ze hu 
aren, Holland, Feb. 6. aon ro RS ¥4 Carl D. Kinsey, is general manager, was married: to Lucille Three Estelle Liebling Pupils Engaged by 
GRADOVA GlTA: Feb. 8 POWELL, JOHN: Woodyat on October 4 last. T at Waghalter 
Toronto, . Feb. 3. Richmond, Va., Jan. 30. Waukegan, III, and was kept secret until the present date. Frances Panerte-es been plvencthe tele da le j 
Coase ny HERR 7 Fel ae er as 2 Ser th ie w Waghalter ene Waedvag r Th “lead sae 
ambridge, — Feb. 5 Los Angeles, Cal., Jan. 29 . Cc 4 é . "Ta, Mae agola. ne icading con- 
HL maton, ae Fe Portland, Ore., Feb. 2 Arden for New Concord, Ohio tralto part has been bestowed upon Louise Dose, and the 
pe ati ey SOK ¢ RL SSTAN’ fan? ‘ Cecil Arden, mezzo-soprano of the Metropolitan Opera, tennor buffo is to be Charles Schenck, All three are artist 
Harrisburg, Pa., Feb, 12 Detroit, Mich., Feb. 9 will give a concert in New Concord, Ohio, on February 3. pupils of Estelle Liebling 








L.De PACHMANN ““Setrachmann). | 


Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 





WOODRUFF INTENSIVE METHOw 


for learning to play the piano. Rapid, unusual results. 

New way of teaching scales. Entire first year work in 

attractive form. Book I, $2.00. Reduction to teachers. 

Order now. H. E. Woodruff, i Clifton Place, 
Brooklyn, N. Y. 


F ERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L'Instruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 














Viola Klaiss 
Organist, Palace Theatre, Philadelphia 
Teacher of Organ—Piano— 


Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 














VIRGINIA 
CARRINGTON THOMAS 
Mus, Bac., A. A. G. O. 
Concert Organist 


BOOKING FOR 1924-25 RECITALS 
562 Fifth Ave., New York 








Concert Baritone 
Teacher of Singing 





GEORGE CAST ELLLE. wrana 


Joint Recitals 
Studios, 1911 Eutaw Place, Baltimore, Md. 


Concert Pianist 
Teacher of Piano 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1924-25 Season 
Address: 250 West 57th St., 


Concert Pianist and Teacher 


College 
Tarrytown-on-the-Hudson, N. Y. 








New York City 





BRENNAN 


Studio; 452 Riverside Drive. New 
York City. Tel. 4720 Cathedral 











p 
Philadelphia Ledger. 


314 Baker Building, 


AUGUSTA BISPHAM WITHEROW 


LYRIC SOPRANO 


“Her sweet voice and charming personality won her mucn 


applause.’’—Philadeiphia Bulletin. 


“A splendid voice revealing real dramatic emotion.’’— 


Concert—Opera—Oratorio 


Costume Recitals 
Philadelphia, Pa. 
































OPPORTUNITIES 





The Vanderbilt Studios 


Choice, large studios, at the Washington Square 
Branch. An ideal location, fifteen minutes from 42nd 
Street. Two large studio vacancies at 13-15 East 38th 
Street near Fifth Avenue. Resident studios with private 
baths, $1200. Studios with Steinway grand pianos for 
part time use Club-like atmosphere, distinction as to 
telephone and desk service. Main office, 15 East 38th 
Street, Vanderbilt 6998. 


Mrs. Mabel Duble-Scheele, Proprietor 


13-15 BE. 38th St. 37-39-41 W. 9th St. 125 E. 37th St. 
Vanderbilt 6998 Stuyvesant 1321 Lexington 10172 





PIANISTE—Leschetizky exponent (certi- 
fied) also conservatory trained, and over 





ten years’ experience as Director of Col- 
lege Graduate and Summer Normal 
courses, desires connection with standard 
Conservatory. Address “P. L.,” care of 
Musica Courter, 437 Fifth Avenue, New 
York, N. Y 


LARGE, ATTRACTIVE STUDIO for 
rent by hour or day. Mason & Hamlin 
Grand. Centrally located. Benjamin, 29 
West 47th St, New York. Telephone 
Bryant 6732. 


FINE MUSICIANS, teachers of Voice, 
Piano, Violin, needed for September, 1925, 
vacancies. Engagements are made early. 








No registration fee. 





interested in joining a trio to perform 


, New York. 











Address The Inter- | VIOLINIST AND CELLIS1 Ww ANTED 
state Teacher's Agency, Macheca Build- -A_ lady who is interested in chamber 
ing, New Orleans, Louisiana. music would like the services of a cellist 
and violinist several times a week and shi 


cellist who would be is willing to pay a reasonable amount for 

erto their services. Address “N. L. E.,” care 

regularly at a large Brooklyn organization. of Musica Courter, 437 Fifth Avenue 
Particulars supplied on request. Address New York. ; ae 
“]. Mi oe " care of Musicat Courter, 437 —— 


7OR CHAMBER MUSIC—An accom 
aaa plished woman pianist graduate of fore 
F OR Si AL FE —Italian Cello, Pietro G. Man- 


ign 


conservatorium would like to form a trio 


Peter Guarnerius. with violinist and cellist of sound musi 


by appointment. 





1eR, 437 Fifth Avenue, New York, 


cianship and extensive technical training 
Prevdesns 9 South Orange Avenue, New- Apply “E. S. D.,” care of Musicat Cour- 






























































I SEE THAT— 








Fortune Gal prepared to organize an all-American 
(Opera Company 

Szigeti will come to America for a tour beginning Janu- 
iry, 1926 ‘ 
mbstone for Carl Goldmark will be unveiled shortly 
in Viens ‘ 

kr BI will conduct a series of master classes at the 
Eastman School in Rochester 

D. E. Porter succeeds William E. Walter as manager of the 
Detroit Symphony Orchestra 

() 0 est ere present at the musicale and dance 
in celebration of Ivor Novello’s birthday 

Ronny Johansson, the Swedish dancer, is coming to this 

untry under the management of Ernest Briggs 

( igre has accepted the gift of Mrs. F.-S Coolidge for 
the construction of a chamber music auditorium in con 
nection with the Library of Congress 

Kolu e new name of the official publication of the Na 
tional Association of Harpists, formerly known as the 
I at < ew 





Matchless Ss 


MILTON 


PIANOS" | 














n Instrument 
Of Pleasing Tone 
and Touch that 

Student can 
Buy, 


ord to 
Sndorscd by Musical Celebrities 


PIANO @®. 
v York 








MUSICAL COURIER 





The Juilliard Foundation has induced Olga Samaroff to 


extend her contract for master classes until May 15. 


The North Shore Festival at Evanston, IIl., will take place 
May 25-30 ser. 
The New York Tuberculosis Association is in need of 


twenty-seven upright pianos 
The Kaphan Tours has opened a branch in the Metropolitan 
Opera House building. 


The San Francisco Chamber Music Society will tour the 
United States in 1925-26, s 
Raymond Nold was honored on a fifteenth anniversary 


of his work at the Church of Mary the Virgin. 

Baroness Von Klenner has issued a on . consisting largely 

of spiritualistic messages from musicians. 

Novaes’ recital in Aeolian Hall January 31 marks 
her sixth appearance in New York this season. 

Josef ye has been appointed receiver for the bank- 
rupt Volksoper. 

Gustav Holst is completing a new opera base d on the Fal- 
staff scenes in Shakespeare’s Henry IV. 

Walter Damrosch is being spoken of as possible 
States Ambassador to Germany. 

This year Cleveland is hearing the Chicago, Metropolitan and 
San Carlo opera companies. 

It is rumored that Bruno Walter will 

ductor of the Vienna Staatsoper. 

Lhevinne was heard by an audience of 
town, Pa., January 16 

Gaylord Yost has to his credit the first performance of a 
nut mber of important works for violin. 

Henry C. Kenter has been appointed assistant to Ernest F. 
Urchs, head of the Artists and Concerts Departments 
of Steinway & Sons, 

Work has begun on the Opera-Players’ 


M me 


United 


become chief con- 


3,400 in Johns- 


Gray 


Theater at 22 Grove 


street. 

Alexander Brailowsky will give another piano recital in 
New York on February 14. 

Harold Samuel, English pianist, will return to America 
for a brief tour in geen 

Kathryn Meisle will be booked- by the Wolfsohn Musical 


Bureau, Inc., beginning with the season 1925-26, 

New York Music League has changed its name to The 

National Music League. 

Pavley-Oukrainsky Ballet will go on tour next season 

under the direction of Fortune Gallo. 

Nadia Boulanger is on a mission to America to study @educa- 
tional conditions here. 

Mary Flint was the guest of honor at a soiree at the studio 
residence of Mr. and Mrs. Richard Hageman. 

The music supervisors of Massachusetts convened in Boston 
January 23. 

The Boosey Company of London has just published Charles 
Wakefield Cadman’s Oriental Suite: 

Russell S. Gilbert wishes to locate George Ketiladze in order 
to return a manuscript which was sent to him by mistake 

A son was born to Mme. Sigrid Onegin-Penzoldt on Janu- 
ary 21. 

Germaine Schnitzer was the guest of 
meeting of the Clarence Adler Club. 

Maria Carreras will play some compositions 
New York at her recital February 5. 

Fred Patton is making five guest appearances 
Philadelphia Civic Opera Company. 


The 
The 


honor at a recent 
unknown to 


with the 








January 29, 1925 






Augusta B. Winthrow was married on January 27. 

Heifetz has been so busy this season that he has had to 
make {wo trans-continental trips. 

Muratore will create the tenor role in Paris in La Naissance 
de la Lyre by Roussel. 
It is learned on good authority that Koussevitzky has been 
re-engaged as conductor of the Boston Symphony. 
Willem Mengelberg has arrived for his annual half season 
in New York, 

Rosa Raisa and Giacomo Rimini have been engaged for the 
Ravinia Opera next summer. 

Calista Rogers, only woman music publisher in the world, 
sold her business in order to devote herself to music. 

Organist Dupré’s New York recital was heard by his par- 
ents in Rouen, France. 

The National Bureau for the Advancement of Music has 
issued a book on the History of National Music Week. 

Ethel Leginska, pianist-composer-conductor, has mysteriously 
disappeared. 

William A. C. Zerffi will give a lecture on Voice Production 


in Washington on February 
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RE PLIES TO BUKE RS 





Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters.are answered seriatim. 


FALSTAFF 
“Will you kindly give me 
that seems to have made such a hit the other evening at 

Metropolitan Opera House in New York? | Is it often sung 

when was it first heard in this country? 

Falstaff was the last opera that Verdi wrote, for he was eighty 
years old when it was first produced at La Scala, Milan, on February 
5, 1893. Two years later—February 4, 1895—it was heard in New 
York for the first time. The opera is generally regarded as Verdi's 
masterpiece, amd as a musical comedy is considered to be surpassed 
only by Die Meistersinger. The King of Italy wished to confer a 
title upon Verdi after the production of this opera, but the honor 
was declined by the great composer. It is extremely difficult to prepare 
and not, as a rule, a strong box office attraction, hence not sung very 
often. The librette, by Boito, is after Shakespeare. Fifty years 
revious to the production of Falstaff, an opera, The Merry Wives of 
Windsor, written by Otto Nicolai, was produced and still holds a place 
on the 


Falstaff 
the 
and 


some particulars about 


operatic stage. 


A MUSICAL DICTIONARY 
“Perhaps this is hardly a question to ask of a real musical 
journal, for it has to do with cross word puzzles, but am 
emboldened by seeing the puzzle set forth in the paper from the 

Wolfsohn Musical Bureau. Of course in the puzzles all sorts of 

short words are of value to help out, and now they are begin 

ning to use abbreviated musical terms, mixed up with obsolete 
words and technical words that no ordinary person knows. 

However, the definition or synonym was ‘three (musical).’ I 

supposed it was like any other three abbreviated, but in the end 

‘ter’ proved to be the way it was spelled. If there is any musical 

dictionary, giving definitions of terms, will you please give me 

the name? 

A Dictionary of Musical Terms was published in 1895, 
ago, by G. Schirmer, New York, and is as valuable to-day as when 
it first appeared. The definitions are just what one wants to know, 
not in such technical language that only “highbrows”’ can understand 
their meaning. You will find it most useful and complete either for 
your own study of music or for the cross word puzzles. 


thirty years 











Do You Study Singing? 
Are You Making Progress? 
If Not, Why? 


$2.00 at all 





Read—“"! 
And You'll Find Out | 


Music Dealers and Booksellers i R A QO 
James T. White, 70 Fifth Ave., Hl 


Published by 


Tue Secrets or Svencaui” 
By J. H. Duval 


Music 


New York City |) 























BOSTON, MASS. 


The Steinert Pianoforte 


THE EXCLUSIVE 
=== P| ANO=== 


M. STEINERT & SONS, Steinert Hall, 















| ONE OF THE 
OLD MAKES 


































162 Boylston St. 








BALDWIN 


Cincinnati 

















HOLLAND, MICH. 


Busi & LANE 














WING & SON, 





Manufacturers of the 


WING PIANO 


A musical instrament manufactured in the musical center of America for forty-nine years 








Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York 


Davenport 











~Treac y 


the 


DAVENPORT -TR. 





PIANO 





Built for the StudioDe hghtful 
im Tone and Touch: Moderate in Price 






New York 


P iano Co 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 













,) Steinway Hall, 107-109 East 14th Street, New York 
( Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 





Warerooms: 






Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 



























Pig: 


‘Mlason& Hinnlin 


| “THE STRADIVARIUS 
| OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known. 


MASON & HAMLIN CO. 


BOSTON - NEW YORK 























Established 1864 


AS Ultra-Quality PIANOS 
and PLAYER PIANOS | 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


New York City 























A.B.Chase 


America's Finest iano | 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 

















The 


Nane SOAMer 


on a piano is a guarantee of quality; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 





There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St. NEW YORK 




















PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 
New York City 
Dear Sirs 
You are certainly to be congratulated on your 
splendid achievement in the production of the 
Autopiano, which I consider one of the finest players 
I have ever played 
It is so exquisitely beautiful in tone and expres 
sion, so unquestionably superior, th , y 
understand why the Autopiano leads in the player 
piano world. 


Sincerely, 


ag oO A 
THE AUTOPIANO COMPANY 


629 West 50th Street New York 




















EILERT PRINTING COMPANY, 318-326 








WEST THIRTY-NINTH STREET, NEW YORK 
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Weekly Review or me Worlds Music 
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